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Singer of Lieder and Opera 
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INTERNATIONAL MUSICAL AND |SCHOOL OF SINGING AND PIANO,J EARLE ALBERT WAYNE, ALICE GARRIGUE MOTT, 
EDUCATIONAL AGENCY, Lamperti Method of Singing taught by an expert] Concerts. PIANIST. Instruction. ART OF SINGING. 
( Sch | ~ecure pupil of Lamperti the elder Conductor choral clubs 1204 Carnegie Hall. ‘172 West oth St..”New York 
IRS. BABCOCI Address Mary W. Gilbert, 826 Carnegie Hal! ’ 
CARN e Hart, New Yor« indeed a Oe" en EE pe EE aS See . mire ’ 
, FRANK HOWARD WARNER, 
- LAZAR S. SAMOILOFF, OPERA COACH FESPERANZA GARRIGUE, 
| ) ID : TRAC HER OF SINGING “ " wiMend lastrustion. ART OF SIXGING Ye 
: Highly recommenide by b, haliapine, Semmarco, s1 West arth St Tel. 3630 Murray Hill ' : . P " 
: Zerola and other famous artists. . oe Ileathcote Hall, 609 West trgth St.. New York 
( e Ha 134 Carnegie Hall Pe Die = ppenrepaneeetscaee Tel. 7814 Morningside 
Zs : * (Bet. Broadway and Riverside Drive.) 
: Ee eee ne ee ee GIUSEPPE CAMPANARI, 
ws an 
»ARSON PRICE For 12 years leading baritone of the Metropolitan 
nA > c HOO] J. W. f AR: : N PR 4 : oes (inera House, will take a limited number of pupils JAMES P. DUNN, 
| r»LKI Ul i VOICE CULTURE AND ART OF SINGING this winter Applicants to be seen by. appoint- Composer ana Organist, St. Patrick’s Chur _ 
1 Steno ss West Ssth St. New Yok .. ment only f : sev City Instruction, Piano, Organ, Theory and 
Private School “I can confidently state tH Mr Parson Price's | 68 West End Avenise, near g2d St, New York. Sight Singing (Specialty Gregorian Chant and 
Mt y P rch trials nowledge of the voice, both male, and female, Catholic Church Music.) Phone 2857-W Bergen 
onte "Wall ava his stvle of sfi®ing, entitlea hitimto.a high | -—— = ANID oe d amc: 
Lefferts Place rang among teachers.”,—Manvuet GARCIA, a4 vi ss ie meni ——- 
RS aE __. | CLAUDE MAITLAND GRIFFETH ‘ 
; PIANO AND HARMONY INSTRUCTION Mme. EMMA A, DAMBMANN, 
GERMAN, GRAND CONSERVATORY OF Music, Monday and 7 hursdav afternoons, Pouch Gallery CONTRALTO 
LIST Special course for teachers and professionals. . , , > ce ture and of Singing neert and 4 
le-bour hands Degrees granted. Thorough course for beginners i339. Cornes veh me noe Tee , “se , Resid bee Sendia’’ Howst Cal tig 
snsion.) Dr E. Eberhard, Pres’t, 20 W. orst St.. New Send for circular Phone: Colambua 1638 ” 330 West s7th St 
es and Fri., ¢ York (Thirty-fifth year.) ; ¥ 
West End A we aE AS aos SoS oe ee i cree ate pr Re ee 
i : see ; ESE a TTA TRUFANT 
-} ELIZABETH K. PATTERSON, [RUTH Se eal THE NEW YORK INSTITUTE FOR 
DATT LVAGI SOPRANO. TEACHER OF SINGING Pu f-fean de Reexke, Paris VIOLIN PLAYING, PIANO AND 
Studio: 257 West toat Strect 46 W. &3d St Tel. sog4 Schuyler VOCAL CULTURE, 230 East 62d Street 
"Phone, 8101 Riverside 2 : 
Ca gie Hall papas tele aoe LE Comrlete nusical education given to students 
New York ms sR ie cee = from the beginning to the highest perfection 
site “ a . . . _— ae . F. & H. CARRI, Directors 
-| JANET BULLOCK WILLIAMS, Mr. CHARLES LEE TRACY, 
MAX } rEL-TREUMANN TEACHER OF SINGING PIANOFCRTE INSTRUCTION 
122 Carnegie Hall Certificated Teaches of the Leacetnsey Memes ORRIN W. BASTEDO. 
Singing Studio: Carnegie Hall Rew Tas Cay BARITONE 
, > Binehe le, N. ¥ SIGNOR FILOTEO GREC( a - ee Ree 36 Gramercy Park, New York City 
—_—_—_—— THE ART OF SINGING JOSEPH P'TZZARELLO, 
— Thirty-fourth Street, New York. |- a ORR EA oe aes ae ss aad 
GULICK gay By Square ss veal cor VOCAL INSTRUCTION : : 
eg eT 4 Ty Re ae Mr. AND Mrs. THEO. J. TOEDT, 
Nios " ae te 8 S<s2 Carnegie Hall, New York e 
ian Church, SEE » oes _ 7S -FLI VOCAL INSTRUCTION 
j ? ae . in 
) LOUIS ARTHUR RUSSELL Cones, an til Ud an wa ae 
New York Metropolitan Schools of Musical Art HALLETT G:LBERTE 
gs ————————— Carnegie Hall, New Vork and Newark, N. I / eee : — uaerenenerenninens 
: Tel 4778 Columbus. TENO * peter 4 orn me 
BALDWIN, . ser of “Serenad.© “The Raindrop,” “The] VON DOENHOFF, 
CO p q : Bird,” “Youth,” “Mgther’s Cradle Song.” : q ate 
tio MORITZ E. SCHWARZ, Hotel ‘Flanwers, 133 W. 47th St VOICE—HELEN PIANO—ALBERI 
arnegie Hi ne, 302 iryar ‘ , 
: Ass’t Organist, Trinity ¢ rch, New York ah 1186 M son Av 
ae a . ae : Phone Lenox 
se RECITALS AND INSTRUCTION —— y eA Ore : 
Address Trinity Chur New York. | Mrs. REGIN WATSON, ; 2 
I LLER SPECIALTY ertoire work with Concert 
ae ae Pianists, and raining ot teachers DANIEL VISANSKA, viotinist, 
Al i YT UF ( | A SE, 16 E. Indian treet, Chicago, Ill : ? 
Concert Pianist, Pianw Instruction Coach for Ket er if 0 u Be afte n ne year succe stu 
. | professional and advanced singers ‘ : al ng coed ‘ wi . t 7 ents 
Residence studiv: 8: Morningside Ave., City rs . ’ - x. < <The Pinger nd $3 > Ge = shos 
NHEIM Phone, 2193-) Morningside WILLIAM-NELSON BURRITT, © 1 Gitte. cnt Teoh eee 
\ Mi ivi, = VOICE SPECIALIST 
ONNA — , ' , ~. 
si m die AND REPERTOIRE. BUILDER a - peepee 
\ cer Cit HARRIE T M. DW If sH I ’ 3s East 32d Street, near Madison Ave 
f INSTRUCTION "Phone 2187 Madison Square SONGS 
VOICE AND PIANO —nenemneenn IS Morweg.” Ot 8 tbe Aire” hale Lt 
- 115 Carnegie Hall, Fri. and Sat. mas mie oie “Awake, My Love.” “7 3 al,” “Ins 
si WALTER L. BOGERT, f Eros,” “My Heart Sing Birds 
Yon D MOSS BARITONE “Canticle of Love.” Mr will receive 
ie _— ; ONE pupils at his residence studio Be B y 
) ry mmwvy > ) “( Y 1 P ao z eside C : ad i a 
| co Rive HENRY SCHRAI IECK, Feacher of Singing Lectures and Recitals. | 22¢ 86th St.. New York, 
\ve N. ¥ [orany ¥ fe + 2 10 - I 1 y sae or ‘Applied 130 Claremont Ave., New York Tel. 291 Morn’side apneneneennmeneees es 
- | Music, N. Y., and ¢ bs Conse atory. Pt . e eerreseeeeesetsemshennyenteeeasninintnemnicanmnatn " » > . rene 
: phia. Residence studi Wa Ave., Bklyn Dr. ED( IUARD BLI hes 
GA F. W. RIESBERG, SCHOOL OF SIGHT SINGING 
Re Lo pre) re INSTRUCTION—PIANO, ORGAN, HARMONY, ae tere a ; 
( MARIE CROSS NEWHAUS, ; \CCOMPANIST EP By non = Ray ane 
lethod. — ; we a" — ‘ p Dterion With the “Musical Courier”; Sec’y Manuscript Kursaal Blankenberg, Belgiur 
Columbu Vorce Cutrure—Rerertorre AN ) Society; Organist Central Baptist Church, New . 
434 Fifth Ave Tel. 6495 Murray Hill. | York. 439 Fifth Ave.; Tel. 4202 Murray Hill. |] ——— — — 
2 aa ‘ Daten. Residence, Park Hill, Yonkers, N 
\ WILLIAMSON —— ——_—————— | ELLA MAY SMITH, 
, ' , be 
O PLAD DUDLEY BUCK, HAWN SCHOOL of the INSTRUCTION — PIANO, SINGING, MUSIC, 
St TEACHER OF SINGING SPEECH ARTS (iInc.) HISTORY 
ceca -Ghtuie’ Sink. ee HISTORICAL LECTURE RECITALS 
S10 CarNnecre HAL New YorK Song Interpretation English Diction Dramatic | Resides cot Studi ° Jefierson Ave Columbus, 
Action 1114 Carnegie Hall, N. Y¥ Uni clephone, Automat sich 
CLAPPER MORRIS, cep ene Reescanese mone’ oereeineien 
-ancurs.| WILBUR A. LUYSTER, ES 
sRANCHES. | WILBUR A. LUESIE! AMY GRANT, JESSIE DAVIS, 
) SIGHT SINGING o8 West cath h.. New York _ 
(Galin-Paris-Chevé Method.) READINGS WITH MUSIC PIANIST 
ee Special preparations of c! urch soloists Normal “Flectra.’ Pelleas and Mélisande,” “Salome.’ Concerts—Recitals— Lessons 
course of school music Vocal tastracteas “En ch At len,” “Parsifal et “Instruction : Studi 503 lIluntington Chambers, Boston 
ERICK PRIST horal Directio : " “Parsifal,” ete str 
} \ MINTO LA II ’ vo tea SE rrapatioan Opera School, 1425 Bway Tel 4 Plaza _—_— ————_-—_-—_——_-— a 
wie Wane 3 ee ae “ARL FI UE EDYTHE SNOW HUNTINGTON 
= ; . Tt ’ ~ , ( AR ey ) lay > ) “anist. eacher of Pianoforte 
Miss EMMA THURSBY, + a eeminie tenek isla our ahaa mated, Fer bead ent weras gad | 
SOPRANO KA I HERINE NOAC K-FIQUE, lesson hours, address 47 Church St 
| | CAMMEYER Will a ni beset pasile Dramatic Sopranc f Argagee meg } one oes c : 
ill recei a limited number of pupils. “ . " aan on or aauits ne STUGIOS-——- 304 re 
\ Mason Residenen: 24 Gramercy Park i FIQUE MUSICAL INSTITUTE, N. Y ‘Phone 1350 Columbus; 322 E. F 
ON USICALES, | "Phone, 31:8) Gramercy, New York City. 128 DeKalb Avenue, Brooklyn Plainfield, N. J Phons 501-R Plainfield 
W P S Wa iia news ; ie nema z ReLD 
~|BRUNO HUHN, E.inor Comstock Music ScHoot, MILTONELLA BEARDSLEY, 
~ . . A resid i day school schetiz h ‘ 
\ HARRISON-IRVINE, TEACHER OF STYLE, DICTION AND REP. 5 Seo oe all 5 Phones oe pg PIANIST 
ERTOIRE FOR VOCALISTS mony, Sight Reading, Ensemble Playing, Lectures Management. Antonia Sawyer, 
ee ha all, g 7 : : on current Operas. Classes Arranged in French taae Riway, NY. City 
t The Wollaston, 23: West o6th St.. New York Classic Dancing. Literature and History of Art. 143 Carnegie Hall, New York 
( (Subway express station.) "Phone 8833 Riverside. ] Miss Exriwor Comstock, 1ooo Madison Ave., N. Y. 
| 121 ry “pr -EERT EV ocr RE ISTITUTE OF ~ ; * “wreep 
HENRIETTA SPEKE-SEELEY, ZIEGLER INSTITUTE OF NORMAL SINGING] ANGEL AGNES CHOPOURIAN, | HERBERT WILBER GREENE, 
TEACHER OF SINGING Mae. Anna E, Zrecter, Director DRAMATIC SOPRANO. SCHOOL OF SINGING 
M House Met. Opera House Bidg., 1425 Bway, New York. Oratorio—Concerts—Recitals—Instruction. _ 701 Carnegie Hall. | 
i \ P ¢ 3067 Tremont Tel. 5468 Bryant. 864 Carnegie Hall Caia Aaarup Greene. Pianist. 
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MIDDLETON 


BASS 
R +4073 Kenmore Avenue . 


Craze 


Chicago, Il. 


E. LUCILLE SOPRANO 
Address al] Communi- 
cations to 
| L L E Ss. F. TROUTMAN 
Sixth Ave.. Pittsburg. Pa. 





SUE HARVARD, Soprano 


Soloist Christ Methodist Episcopal Church 
914 St. James Street, Pittsburg, Pa. 


MAX HERZBERG 


Accompar “ us: Par. Artists 
A ivanced Piano Pupils accepted Vocal Coac 


215 Manhattan Ave., New York PHONE RIVES, 10200 








DALLMEYER RUSSELL |* 


PIANIST 
329 South Graham St., Pittsburgh, Pa. 


GIULIA ALLAN 
COLORATURA SOPRANO 
OPERA AND CONCERT 
Address, 200 WEST 80th STREET, NEW YORK 


MARIE LOUISE ‘TODD 
PIANIST 
TEACHER OF PIANO 
Residence, HotelCrenoble Studio, Carnegie Hall, New York 











ARTHUR M. BURTON 
BARITONE 
Fine Arts Building - Chicago 





Geraldine DAMON 


VOCAL GSTS STIoN 
Wallace Building, Pittsbargh 


MARIE PARCELLO 


CONCERT SINGER 
Teacher of Singing Carnegie Hall, New York 


MAUD MORGAN 


HARPIST 
13 Livingston Place, New York 








uaa Roesrs-Paninan| 


Representative of ELEANOR McLELLAN 
STUDIO, 335 Blanchard Hall Los Angeles. California 


EDITH WATKINS 


GRISWOLD 


SOPRANO 











41 Bast 524 Street, 
‘Phone, Plaza 3 
ee ANTONIA SAWYER 


Vine Hildegard Hoffmann 


Oratorio and Joint Recitals with 
Mr. HENRY HOLDEN 
Recitals and Piano 
Instruction 


Soloist with New York Philharmonic 
and Boston Symphony Orchestra. &c. 


STUDIO: Steinway Hall 
Address, 144 East 150th Street New York City 











x SHARP-HERDIEN 


SOPRANO 


i 5132 Kenmore Avenue - Chicago, Ill, 


* LEGLER «s/s 


Dramatic Seprane. Oratories, Concerts 


K. Address, 615-625 Orchestra Hall. Chicago, Il 


KARLETON HACKETT 


TEACHER OF SINGING 











Kimball Hall, Chicag 
Louise St. John WESTERVELT 
SOPRANO 
Concerts, Oratorios, Recitals 


509 Wabash Avenue Chicago 


THE STERNBERG 


SCHOOL OF MUSIC, Inc. 


Fuller Building, 10 South 





18th St, Philadelphia 


CLARENCE DICKINSON 


CONCERT ORGANIST 
Organist and Choirmaster Brick Presbyterian Church, Conductor 
Mendelssoha Glee Cich. 412 FIFTH AVENUE, NEW YORK CITY 


Mrs. THEODORE WORCESTER 
CONCERT PIANIST 
Address: 620 Orchestra Building, Chicago, Hil. 
STEINWAY PIANO USED 


D fecearat 


C Soloist St. Patrick's Cathedral O 
I Hotel Bristol, 122 West 49th St. 
S&S Management, Y HNETZEL 


114 West 72d Street - New York 


ONDRICT. a STUDIO 


Piano, Vivlin Harmony 


KAREL LEITNER, Pianist and Accompanist 


163 Bast 72d Street, New York. Phone, Lenox 448) 














ELSIE DE yrr PIANISTE 
TEACHER 
Address, 609A WOO;  iND PARK 


CHICAGO, 1. ... 
TELEPHONE POUGLAS, 


CAROLINE 


HUDSON - 
ALEXANDER 


SOPRANO 
Soloist Plymouth Church, Brooklyn 
Management: WALTER 8. ANDERSON, 5 West 38th St. Hew Yo & 
"Phone, 349 Murrar Hill 


eae 











ETTA EDWARDS 


Formerly of Boston 
Voice Cultare and Repertoire 
4000 Delmar Boulevard 
St. Louis, Mo. 





EUGENE BERNSTEIN 


PIANIST and COACH 


Management : 
ANTONIA SAWYER 
1425 Broadway, New York 


Russian Trio 





ELSA MARSHALL 


SOPRANO 
Concerts, Oratorios, Recitals 
2317 Grandview Ave., Ciacinnati, Onio 





Mine. CIAPARGLL-VIAFOR 


SOPRANO 
Late Metropolitan Opera Co. 
Direction, Marc Lagen, 500 Fifth Ave., Hew York 
Private Address, 21 West 16th St. 





EDWARD STRONG 


TENOR 
Exclusive Management of 
FOSTER & DAVID 

500 Fifth Avenue, New York 
Telephone. 2023 Bryant 





@nrario 


KITCHELL 32: 


TENOR 


Sagi. ps. J West Gist St 
ag ys 


i dant Ares Sureet, NEW YORK 





GAMBLE CONCERT PARTY 


CHARLES),WILSON GAMBLE, Pilot - 


Canadian Northwest, March 
hicd Paul and East, April-May 


East End, Pittsburg, Pa. 





jones DOWNING fiche" 
Seng Recitals. Featuring Vocal Artists of Note 


Music Art Shop. 608 Fine Arts Building, Chicago, Il! 


JOHN B. MILLER Tenor 


624 Michigan Avenue, Chicago, Ill. 


LEONTINE DE AHNA 


CONTRALTO, OF BERLIN 
Hotel Endicott. Sist St. and Columbus Ave.. New York 


° LUTIGER GANNON 


CONTRALTO 








E715 Kimball Hall + - Chicago 
KATHERINE ALLAN LIVELY 


Tel.. Drexel 7815 826 East 45th St.. Chicago 


PAUL GUNDLACH 
PIANIST COACH 


i) 
ARTIST SOLOISTS 
249 West 104th Street Phone. Riverside 5924 


ELLIS CLARK HAMMANN 
PIANIST 
1524 Chestnut Street, Philadelphia, Pa 


ALTA MILLER Mezzo-Soprano 


Concerts, Recitals, Teaching 


1707 HINMAN AVE., EVANSTON, CHICAGO 
Telephone, Evanston 318 


THEODORA STURKOW 
EER Pianist 


FR Lake Avenue, Chicago, Ill. 


‘PLUMB = 


E Address: 4173 Lake Ave.. Chica Phone. Drexel 9339 
RZ Exclusive Management: HARRY CULBERTSON 
Fine Arts Building, Chicago, Ill 


FRANK LAIRD WALLER 


COACH-ACCOMPANIST 
BOSTON OPERA COMPANY 


THE BEETHOVEN TRIO 


M. Jennette Loudon Otte B.Reehrbern Carl Brueckner 
Piano loli 
For Date Address, M. J. LOUDON, 
629 Fine Arts Bull —_ CHICAGO, ILL. 


= KLIBANSKY 





‘atrectig, taterpretatis, 














Contralto, 
Oratorio, 






Recitals, 








Ri 

¢ BARITONE 

1 Concerts and Recitals 

lastruction for Opera and Concert 
Old Italian Method 

212 West 59th Street New York 
Exclusive Management 

FOSTER & DAYID. Fifth Aveous 





LEON RICE, Tenor |" 


ORATORIO . CONCERT - RECITAL 
The Belnord, Broadway and 86th Street 
New York City 
Engagements may be a * epee any musical 





Ag 
Personal Representative: bs HINES, 
1402 Broadway 

;FRIEDBERG 
clusive resentative Coneert Dir ' 

— Berlin “Mer di stinguished artists 

E 1425 Bway Phone, 274 Bryant. 

BARITONI TEACHER OF SINGING 
‘Benitez | consider eminent suited to impar 
the art of singing in all i branches Students 
who d iliger itly work with him will find great bene 

fit therefrom.”"—Emitio pe Gocomza 

165 West 7ist Street ‘Phene, 662] Columbus 















BARONESS LITTA von ELSNER 


Vocal Instruction 
562 Park Avenue, New York Phone, 6792 Plaza 
S. WESL EY SEARS 
St. Tames ( " 


Nalnut Sts. P 


ORGAN. RECITALS INSTRUCTION 


N. V. PEAVEY 


Concert Pianist end Teacher and Coach 
°° Euclid Avenue, a N.Y 
and 56 East 34th Street, . 


WALTER 
ST. CLARE 











Concer! 
Violinist 








STUDIO OF MUSIC 
Composer 
Violi nist 
Phone, 6 391 Col. 
CONCERT PIANIST 
Elsa roetsehe MUSICAL COURIER 
or 411 Baladridge St, B' kiya 
Pupils accepted at : we Studio 
1227 East 44th Place, Chicago, | Phon-. Drexel $079 
CONDUCTOR LYRIC GLEE CLUB 
MILWAUKEE, wis. 
VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Via del Conti 7, P 2 do 
VIOLINIST 
The Max Jacobs String Quartet 
STUDIO: de Stet Street, Hew Yor’ 


Antonio FROSOLONO 
ARTHUR DUNHAM 
VITTORIO CARPI 

Concerts, Musicales, lastruction 








RARE OLD VIOLINS 


FROM 850. UP 
JOHN MARKERT & CO., 


33 West Sth St.,N.Y. 


4 BERGEY 


TENOR 


MRS. BERGEY, Pianiat 
Teachers of Singing and Piano 
600-601-602 Steinway Hell Chicago it 


~ §. PFEIFFER 


RARE OLD VIOLINS 


ROMANA TESTED STRING 
BEST IN THE WORLD 


E and A 1Sc. each; D 17c.; 
G 75. Leather String 
Case Free with $1.00 pur 
chase. 











HICH CRADE REPAIRING 


1368 Broadway, near 37th Si., New York 





Lambert 


IURPHY 


METROPOLITAN OPERA CO 
Por concert engagements apply 
to Walter 8. Anderson, Mer 
5 W. 38th St.. New York City 





VIGTOR HARRIS : 


THE BEAUFORT 
148 West Sith Street 
3053 Columbus 


TEACHER OF SINGING IN ALL ITS BRANCHES 





Vocal 


RAGNA LINNE 


Kimball Hall 





STUDIO: 917 CARNEGIE HALL 


Studios Chicago 
BARITONE 
G W | 1 Oratorio and Concert 
Recitals 


A Few Advanced Pupils Accepted 





WONDERFUL 
RESULTS 
SECURED 


VIRGIL 


Spring Term Now Beginning 
Address: VIRGIL PIANO SCHOOL 
Mrs. A. M. VIRGIL, Director, 42 West 76th Street 


Send for 
Attractive 


Catalogue 














eat HUSTON 





SOPRANO 


~ New York | 13 East 38th Street - 


° New York 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The H.P.Nelson Company 











CHICAGO 
One of the three 
Great Pianos 


GVEBEI of the World 


THE jhe a COMPANY 


Owners ot 
THE EVERETT PIANO CO., Boston 














CINCINNATI CONSERVATORY of MUSIC 
PE Miss Clara 8 


Instrocts, trains and educates after the best methods of 

Foremost European Conservato' The faculty nom- 

bers some of thé leading Mustcians and Artists o today. 
st 








EBlocution M Languages 

Location ideal with respect to home comfort and luxurt- 
. cus surroundings. The finest a most completely 
bE equipped buildings devoted to music in America. Day 

and resident students may enter at any time. Illus- 

trated Catalogue . 

MISS CLARA BAUR 
Highland Ave.. Oak St. and Burnet Ave., CINCINNATI, OHIO 












Try the Conover Piano 
for accompaniment. Its 
rich, sustained tone is 
particularly adapted to 
the needs of the singer. 


Send for Catalog 


The Cable Company, 


Manufacturers 


Lfucaga 


























Teacher of 


«rT FLORIO "snc, 


Grand agp PE Tenor Dramatic (‘‘Scalia’’ gg ll 
MAESTRO OF THE REAL POSTATA” (ITALIAN yes PLACEMENT), 
of the whole ART IN SINGING wi without which “BEL CANTO” or correct Fe ~~ a ‘is = impossibi!- 
ity. VOCAL TRAINING FROM BEGINNING TO ARTISTIC PERFECTION fonals prepared 
and coached in grand opera repertory in all modern THOPOL ce | to the highest traditions 





in the leading European were houses ana at the METR ‘eacher of Tenor, 
Royal Opera, St. Carlo, ples; JOHN BLACK, Baritone, now in Europe: LILLA ‘ON, 
Sopeene Opera House, Venice; ¥. SULLIVAN, Tenor; E OROMONTE, Concert Baritone; ORISUA 


RDEN, Concert Soprano, and many other prominent artists. 


Studios, 104 West 79th Street,New York. Cadi Address: “FLORIEL.” ‘Phone, 7662 Schuyler. 














Victor KUZD6 === 


Studio at New York lastitate of Musie, S60 West End Avenue, New York 


TENOR 
Concerts, Oratorio Recitals 


1G HIP MAN 


Herbert SACHS-HIRSCH ,.oriant 


Young Pianist 
Management: R. E. JOHNSTON, St. James Building, Broadway and 26th Street, New York City 

















AMERICAN CONSERVATORY 


Kimball Hall, Wabash Ave. and Jackson Bivd., Chicago 
THE LEADING SCROOL OF MUSIC AND DRAMATIC ART IN THE WEST 

Among the seventy eminent instructors the following might be mentioned: 
Violin—Herbert Butler, Adolf Weidig. 
Theory—A. Weidig, Arthur Olaf Anderson. 
Public School Musie—O. E. Robinson, 
Dramatic Art—Maud A. Miner. 

JOHN J. HATTSTAEDT, President 

Catalogue mailed free. 


ARANICH & BACH 


propuce JP IANOS 


Piano—Johkn Y Hattsteedt, Victor Garwood, 
Allen Spencer, Henlot Levy, Silvio Scioati. 

Singing—Karleton Hackett, Ragna Linne, David 
D. Duggan, Jennie F. W. Johnson, John 
T. Read 


Organ—Wilhelm Middelschulte 








OF THE HIGHEST MUSICAL TYPE 
ene to 245 RantSee Gunek sen eel 
‘CHAPMAN GOOLD =: 
‘VIRGIL 
K, er orate 








g4, Seoviid Otemntte Fernandez, Edith Miller. 
Training (Including Action) 


LESCGHETIZK ang as 


va 1 ae 


HAROLD NASON, pweeter 
1712-14 Chestnut Street - Philadeiphig 





CHAS. L. WAGNER, Associate Manager 
Ss! 
1] 
: 
Ls] 
E 


Teacher of George Fer eres Berlin; King 
E. Clark, Paris; Dr. Carl Dufft, N. Y.; Geo. Dixon, 
fea, Shannah Comesing. Katherine Blood 
Florence Mulford, Viola Gillette, Maude 
Recital, Concert, Oratorio 


& VOGELSANGwintrn 


et. Opera House Building 
731 Pine Arts Building, Chicago, It. 























‘ Moneceneet a Parosene | it BUTLE kK Soprano- 
Ma. Persona Adres, 6 wes N Concerts 
D ots rah Tiadeen ag duiinenas tems eg Chicago, Il. 
ll Conservatory of Music, Inc. | s 
Bissell Conservatory 0! Musie, Ie.) GARTON 
Send es Ee ee eee er 
L__ 323, Wabash Avenue, Chicago, Ill, 
AME es AN reared e ag (JOINT RECITALS — 
pci ©" ~ ||| SaMS-MacDERMID 


neg SARGENT, President 
logue and Information, app y to 
THe SECRETARY, toon 145, Carnegie Ball, 


C2. Jems 


SOPRANO 
St. Bartholomew's Church, New York 
Management, Bs eho R, ANDERSON 


prey ma i gag 
Pring 


josive 
Limited Number HARRY TSON 
Oratorio and Orchestra! Engagements. Flee Arts Bidg.. Chicage 


unenel KEY ES 


CONTRALTO 
CONCERT, ORATORIO and RECITALS 
Management, THE WOLFSOHN MUSICAL BUREAU 



































5S West 38th Street 1 West 34th Street, New York 
Personal Address, 2469 Broadway “Phone, 4848 River 
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cebutants heard here this winter She was loudly a 
claimed by the audience 
RRR 
B \ violinist whose name s been spoken with est 
by connoisseurs and colleagues during the last tw r thr 
years is Georg Enesco. When the violinists themselves 
are husiastic about a performer, he is sure to posses 
} } ; i ‘ 
sata Jama p Ss. ate, } ductor is capable of investing Brahms with so much ab Meigen — re . ra ° ited tee : . “y oa ; . 
Iulia Cun’ m Sa . ie or solute beauty or of rol him of the roughness and ey ti ws me 1% shinier at ~ 
JUila ulips name on the continent rope am . ' ot . . 1 flail, playing a program consisting almost entirely I ! 
England has become synonymous with lieder inherent ation ruaaneneY Sint oGen atte: ie pretunbens an tes: weeks mp a ns It ned with \ : fo ! 
ee ; : , ‘ +n , ’ Although the program of this last Nikisch concert w igPtde ae : : ' a 
the hest and noblest sense of word. In this , ‘ ; : sonata in E minor came Ba suite f , n alon 
tar trom being of such a nature as to cater to the popular 
unique artist we have a rare combination of attributes that : ‘ : = n G minor and works by Friedmann Bach, Cartier an 
bead : taste of the general public, the great conductor's success 
ke her prominent among the large number of vocalists .:.. 5 | EE , “rae Pugnami, arranged by Kreislet jetween these nun 
with it was Immense After the last notes of the Brahm 
who have in recent years devoted themselves to the inter- ain't 1: er : ' as the only modern pieces on the progran ume S 
oifite , aoe “ f ale had died away Nikisch received a veritable ovation : 
pretation of that beautiful form of musical art—the Ger ; 6 13 >aens f certstuck in A, a ils s “R ( I 
: : ind was recalled more than a dozen times 
in lied. Culp’s voice is a mezzo soprano of extraordi- CLOSE Enes is a R nian and an ¢ ft 
ary sweetness and purity and of exquisite timbre, which aS French s« His t re $ y resp 
s never lost even in her most stirring fortissimo. Het Marguerite Melv gave a concert at Beethoven Ha Kreisler, and in other ways, t ; s t " profite 
vocal equipment is gularly complete and she is one of with the Philharmonic Orchestra on Saturday, scoring from Kreisler’s playing. His left nd works with gre 
the few singers of r day noted for absolute fidelity to decided and legitimate success. This artist is well known ease and precisi I techni eing very true and 1 
the pitch; I have never heard Julia Culp sing out of tune n Berlin, having lived here in former years, and the size ible. Hus Bach playing was t w y satisfactory from 
dly each season for the past of the audience testified to the fact that the Berliners stil the point of view of interpretation e took the tempi 
p singing Culp studied the have a warm place for her in ther hearts A more beau the tugue and presto, for imstance, mu wer than w 
a great aid in developing her tiful, finished and satisfactory performance of the Scl ire a tomed to hear en lt was, howeve very fin 
does not know which mann concerto has not been heard in Berlin in many a day shed violin playing. His lished, spirited rfor ! 
t high order of intelli With Marguerite Melville refined piano virtuosity and f the Saint-Saéns “] lo ¢ ric e best thine 
gence revealed in het nceptions or the extraordinary splendid musicianship go hand in hand, and to these a did ring the evening—<called forth stor f applat 
emotional powers shown in her delivery Her interpreta tributes s wedded a nature leeply poet al Moreover ine » has the ge \ V nist I t N 
ns are individual, broad, often very free m point 9! born violinist possesses to su es all t ; 
tempi and nuances yet always artistic and in exqutsit j clements of : ying, as a be 
taste and wholly free from affectat Now she puts a 1 brilhant ts ght and ye i accat ! 
degree of sentiment int er tones it melts the hearts ut Phe Kre r arrange ! \ 
f the most hardene nd ther she compasses grea I y play I hie receive asf i 
passion Above all, she always a vivid portrayal of nes an ig pel ‘ i ' 
the composer’s meaning Her versatility, as reve iled m ‘ rom t re W t y " ' 
her treatment of the songs of composers representing wide n 
ly different schools, is astonishing. How beautiful and ap RRe 
vealing are her warm, smooth, rich tones in sustained \ sympathe well « pI sing | ae my 
legato, and to what emotional heights she can soar in a rmerly of t { vue © Ege ff, w f 
phrase calling f dramatic intensity! Her voice is always een g g re at o! ng. wa ard 
cautifully expressive e Ysaye on the violin, she never recital Becl n H I t 
sacrifices t beauty t lramatic expression, but she refine t nter ‘ f d 
ibines t two in su i way as to make the dramati vce g nger | 4 
nome " i¢ more intense vt ike u ! i ‘ ri neert 
nme we \ » the era age g of Has { 
Julia Cul it home in a small or a large aud nan Drei War ' Balsazar” t 
rium, as yossesses carrying powers peculiar tihed t s. On ‘ ! \ ‘ 
to \ es ty The ysolutely per tec intona Der Noeck ! i ' 4 y p ve g wit 
tion, of ¢ great deal to do with this, becaus great deal of t é , ex genieff 
f the sympathetic air vibrations. Culp’s style is aracter a baritone of i ring ar i tic timbre 
ed by great ardor and earnestness, by straightforward ‘ ) the ar : ‘ t sh nd ease H 
simplicity and an utter effacement of self. When singing ed an ¢ t 
he s¢ to be wholly unconscious of her audience. She nae 
is that rare gift of putting herself en rapport with her \ sings f ‘ liv ty Fila Kunwa 
steners the m e steps on the stage She fascinates ter I t ed t . rt | 
from the. very start \ charming ige presence and ex le effect n ! with the be 
quisite, refined taste in the matter of gowns are also two ! her orga \ the isuial f express? ‘ 
factors for which Culp is l At her last recital giver Ww ‘ ‘ ! ! 
it Beethoven Hall, Friday evening she sang etore in eit i re ( t ‘ ‘ 
audience that taxed to the utmost the seating capacity both roup of Rob Franz hedet ra ' 
f the auditorium and stage Her program was made up rtist roug nve! | fj 
n the n f songs by Brahms and Hugo Wolf, two ngs she sang wit ‘ é y 
favorites of hers among the great lieder composers. After mRRe 
the final number she was alled so many times that she Madame Melville has emotional qualities that unt tor Among the piat f the we i 1 Sau \ y 
tributed no less than four encores, Ml popular songs much on the concert form, although they are far 1 Chopin recital, carried off the pa lis program include 
of Brahms, “Feldeinsamkeit Stindchen,” “Der Schmied’ moved from everything pertaining to sentimentality kx the two sonatas and the A flat p eo. henides a 
» “Wiegenlied.” These four encores alone gave one ‘Site were the tonal effects and the delicacy of finger maller wor Sauer 18 a past master i n 
the keynote to Culp’s unique vocal art. What color, what work in the more difficult passages of the Schumann cot light and shade—and s beaut thor x 
variety, what temperament! One could hardly realize that certo The artist also played Beethoven's E flat concerto iano tone alway 1 joy to the ear. | nt 
t was the same voice singing the “Cradle Song” with such “° the first number of her program, giving an interesting pretations were in every way interestis wn 
tenderness and sweetness, that had just been giving th and individual reading of this old familiar concert num nothing ¢ riticise ee eS 
nspiring, soul-stirring rendition of “Der Schmied.” ber, and iy arotgnt her grogram ws « “oe te ane Optom, SOF Une Gren tuoso w appl ec to | 
Among lieder singers Julia Culp is a phenomenon Liapounow’s concerto in one movement, wh has bee 
nee played, so far as | know, only once in Berlin. It ‘s an nee 
he final concert of the Nikisch-Philharmonic series pre original composition and abounds in formidable difficulties ._ ae | a mats 
ented a strictly symphonic -program, there being no solo cite “or: that are all the greater because they " pat f the nint ert of the Roval Orchestra under R 
st. This plan is the rule with the Royal Orchestra under 4 pagers. p-anistn I lapounow, curiously enough, a Strauss an mnatindte. somditton i rar : 
Richard Strauss; but the large hall of the Philharmonic ‘08? himself an excellent pianist, does not write rea alw had a great pr t f B 
seats nearly twice as many people as the auditorium of the idic matic piano “anlage as twelve big etudes 80 tes n instrumentat he revise few years ag W 
Royal (pera, and if sol ts were pe rmanently dispe nsed uly Madame Melv:lle gave a rousing performance f the me person laim that the t ! ren ; 
with at the Philharmonik neerts it 18 a great question concerto, presenting it wit great technica learness nd rea ‘ : r ng . ef 
1 the hall c yuld be | led. This time, I ywever, it was filled finish, pt aiming the theme wit breadt nd vigor vd uid that presente t ‘ ecrament : 
t re st seat The three symphonies that made 5%’ ng due prominence to the emottonal aspe f th er as was tl " tt n e Ber work 
up the program were Beethoven's B flat, No. 4, Schubert's work ind to interest a m ne sudience The , 
unfinished and Brahms’ D major, No. 2. The least popu- ene was admirably played Prof. A. Gentz. Whe 
lar of all the Beethoven symphonies, the B flat, as inter On Thursday, Gertrude Cleophas, an American de u ders that this symphony was writt eventy-eig 
preted by Nikisch, presented many new und interesting tante and pupil of Marguerite Melville, was heard the igo, one tonished at the r lern and hig 
features The adagio under his magic wand was replete Singakademie with the Philharmonic Orchestra undet nstrumentatior W at the é were i rea 
h tender and poetic | Nikisch has a wonderful se for her Berlin entree two b’g works \s a novelty for these neerts E. E. Taywbegt ‘ 
gift of infusing new life into neglected symphonic works and MacDowell concertos. Miss Cleo lent suite for string orchestra a gured on t pre 
§ this nature. His reading of the well worn Schubert herself and her teacher She sur gram It is well writter amiable musical structure 
symphony was ideal in every respect, and what a mag- mounted the technical difficulties of both concertos with reared on a : foundation, melodious and pleasing but 
nificent performance he gave of Brahms’ second symphony! ease and sureness, thus proving that she has unusual pian lacking in pregna forceful theme nd ind ial treat 
The pages of a Brahms score as translated to us im tones istic g@‘fts Because of her plastic touch, her tone als» ment 
by Nikisch sound so different than under the leadership was capable of all grades of nuances. Her conceptions re nee 
f the typical robust Germa nductor that one ts sur- vealed musical intelligence ard played w feeling Fritz Ste : et to have profited Nik ex 
prised and delighted at every new phrase. No other con Miss Cle s one of the most successf f the ny ample nterpreting Braiw \t any ra hjs efor 
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hony recently given here with 
Orchestra was happily lacking in the 


obust f res for which Steinbach’s reading of this par- 
ny was formerly noted. There was too 

e brutal in Steinbach’s Brahms interpretations 

ears and his favorite symphony has materially 

é ftening influences to which he has sub- 


en’s second “Leonore”’ overture was 
interpretation and Schubert’s entre acte 





was very charmingly interpreted 

ert, which was given with the 

Orchestra, was Johannes Messchaert, whose 

ging of a Bach aria and a group of Schubert 
prolonged applause 

aeere 

and | wife, Berta Gardini, a daugh- 

Gerster, gave a joint concert at the Sing 

it proved to be a great success. Their pro- 

‘ p of gs and duet Madame Kirch- 

lisplayed in the “Lakmé’’ aria a charming 

i lity The young artist seems to 

f the wonderful coloratura facility 

nother famous. Later she sang a 

dern lieder in which musical intelligence and 


Kirchhoff, who is a fa- 
the Royal Opera, sang both classic and 


edet coring a bigwer success with the latte; 


rg Vollerthun’ Zwei Meilen Trab” and also songs 
\ Fyken, the lamented Dutch composer, and a son- 
laubert were admirably sung and all demanded 

Four duets by Hans Hermann at the close of 

ram. all compositions of marked individuality, 


and temperamental interpretations by 


RRR 


tarnay, the daughter of the famous actor and for- 
1¢ Berlin Royal Play House, and Josef 
| forces at Blithner Hall, affording keen en- 

ized and representative audience. Lolo 
Bart . singer of great charm and esprit. Her voice, 
weet and pure, and she handles it with 


mmate skill. Lieder by Schubert, Jensen and Cor 


ne interesting old numbers gave her an op- 
reveal her merits both as vocalist and in- 
She was most cordially received Szigeti, « 
Hubay, is a violinist whose tasteful interpreta 


hed execution never fail to interest. His 


»] lit 


qualities were best revealed in his splendid 


GINSBURG 


AMERICAN VIOLINIST NOW IN EUROPE 


HARMONY and COUNTERPOINT 


IN VIENNA 


LOLITA D. MASON 


Wien, VIII Buchfeldgasse 6, Tir 11 
Short and concise courses. Modulation and Analysis 
easily made clear and applicabie 


‘sl HOLTERHOFF 


CONCERT SOPRANO 
Im Europe Season 1911-12 
Address: Nassauische St. 24, Berlin W., Germany 


E. POTTER FRISSELL 


Leschetizky Method 


{ irs a highly successful teacher of this famous 
\ Cert ited and highly endorsed Pupils ap- 
recitals before a musical audi- 
attention to Teacher's Course; also to piano, 
ind theory Apply, Eisenstuckstr 16, Dresden, 


\ Germany 





UPA 


i 
oes 











thy in public 





performance of Brahms’ G major sonata. But Tartini’s 
“Devil’s Trill” sonata also received a very fine rendition 
at his hands. Szigeti, although not a performer of the 
big, vigorous, broad school, has great refinement and cer- 
tain spiritual qualities that make a strong appeal. 


Michel Jacobs, the young New York portrait painter, 
who is at present in Berlin, has an exhibition of celebrated 





MISCHA ELMAN , 


From a painting by Michel Jacobs, of New York, now on exhibition 


in Berlin 


artists painted by him here at Keller & Reiner’s One 
of these, Mischa Elman, is reproduced herewith. An ex- 
cellent profile of Gabrilowitsch at the piano is also one of 
the most admired pictures in the exhibition, but of this, 


unfortunately, there was no copy to be had 
nme 


Felix Weingartner, who was for so many years one of 
the idols of the Berlin public, when conductor of the con- 





certs of the Berlin Royal Orchestra—he having preceded 
Richard Strauss in that important post—has by decree of 
the courts been forbidden to conduct any concerts in this 
city for a number of years. The grounds for this action 
are breach of contract. The difficulties between Wein- 
gartner and the Intendant of the Royal Opera are not 
yet settled, as the case is still tied up in the courts. How- 
ever, Emil Gutmann, the enterprising concert manager, 
who recently removed from Munich to Berlin, has hit 
upon a wholly novel plan of enabling the large number 
of Weingartner admirers in this city to attend Wein- 
gartner’s concerts next season. Gutmann has arranged 
for the distinguished conductor to give a series of con- 
certs at Fiirstenwalde. As told recently in THe Musicar 
Courter, Felix Weingartner, because of legal restrictions 
that prevent him from conducting in Berlin, has been en- 
gaged, together with one of the leading Berlin orchestras, 
to give concerts at Firstenwalde, not far away. Special 
trains are to be run there for each concert. In rely to 
the inquiry of Emil Gutmann as to whether Weingartner 
would conduct under those circumstances, that manager 
received the following letter: 
Vienna, March 22, 1912. 

Esteemev Mr. GuTMANN: You invite me to conduct next season 
several concerts in a town near Berlin, saying that you will trans 
port the Berlin public thither by means of special trains. As you 
know, the General Intendant of the Royal Opera has taken care to pre 
v°nt me from disturbing the musical interests of Berlin within a radius 
of thirty kilometers of the town. This radius—does this not remind 
you of the middle ages?—we must accordingly respect. With the 
supposition that the trial of March 26 will not change matters and 
that your plan is capable of artistic materialization, | accept your 
offer; first, because I shall be glad to work with you again, and 
secondly, because th: Berlin public has in recent years been wholly 
misinformed concerning me, and I should be glad to give the 
Berliners pleasure with my art, if they are not dct-rred by the little 
journey; and finally, I consider it my duty to correct the standpoint 
of the General Intendant, which is not in accordance with th> de 
mands of modern culture. Yours respectfully, 

Fetrx WEiNnGARTNER 

The concerts, because of the novelty of the whole situa 
tion, will undoubtedly be well attended. It is planned to 
give them during the first half of next season. 


A brilliant reception was given at the Hotel Esplanade 
on Thursday afternoon of last week by the International 
Press Association of Berlin. The members of this society 
represent the principal daily papers of all the most im- 
portant civilized countries of the globe. The invitation 
of these gentlemen of the press was accepted by more 
than 400 prominent persons in diplomatic, parliamentary, 
artistic, literary and industrial circles of Berlin. Among 
the guests were the Ambassadors of the United States, 
France, Italy, Brazil, Austria, Spain and Cuba. This in- 
ternational press reception, which is given annually, has 
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come to be one of the important social functions of the 


Berlin season. 


RRR 


César Thomson recently gave a violin recital at the 
Brussels Conservatoire, the program being made up chiefly 
of works by old Italian masters. In the interpretation of 
compositions of this genre Thomson is a past master. The 
daily press of Brussels writes of his recital in glowing 
terms. His program also included his own passacaglia 
ind his arrangement of Corelli's “La Folia.” The famous 
Belgian violinist scored a tremendous success 

nner 

Victor Heinze, whose work as a piano pedagogue during 
the years of his residence in Chicago attracted wide- 
spread attention, has decided to establish himself in Ber- 
lin. No less than five of Mr. Heinze’s pupils have made 
their debut in this city during the season, most of them 
appearing with the Philharmonic Orchestra. These pupils, 
all girls, were the Misses Llewellyn, Ward, Kaplan, Lane 
and Klauber. All these girls demonstrated before the pub 
lic that they have been remarkably well grounded in the 
technics of piano playing. Quite a number of other Amer 
icans are at present studying here with Mr. Heinze, who 
seems to have a genius for awakening in his pupils industry 
in their work and inspiring them to develop their natura) 
resources to the utmost. It is really remarkable what 
Heinze has accomplished considering the unpromising ma 
terial he has ofttimes had to deal with. The uniform ex 
cellence in the playing of his pupils, particularly from the 
viewpoint of technic and tone, is evidence of the efficiency 
of his method. The distinguished pedagogue will un- 
doubtedly make a place and a name for himself in this, 
the world’s greatest music center 

RRR 

Richard Lowe, the distinguished Berlin singing teacher, 
gave a musicale at his home last Saturday afternoon, 
when a number of his best pupils were heard in a varied 
and interesting program As Lowe makes a specialty of 
preparing singers for the operatic stage, most of his pupils 
were heard in arias, but Greta Jolles is a _ concert 
singer and her singing of lieder by Dvorak, Van Eyken, 
Sinding and Wolff was admirable. Quite a number of 
Americans were heard. Helen Allyn, of Chicago, sang the 
prayer from “Tosca.” She has a lovely voice and a 
charming style. Myrtle Ashby, of Seattle, in the romance 
from Verdi's “La Forza del Destino” revealed a sympa 


thetic voice and a great deal of feeling. Edna Macmartin 


was charming in the gavotte from Massenet's “Manon,’ 
while last, but not least among the Americans, Eleanor 
Painter-Schmidt was heard in an aria from Verdi's “Don 
Carlos” and in a duet from Ponchielli’s “Giaconda,” which 
she sang with Miss Ashby, displaying again the unusual 
vocal and dramatic qualities which I have formerly men 
tioned and which have led to her engagement at the Char- 
lottenburg Opera. Another Lowe pupil who has just 
’ 


signed with the Opera at Posen is Johanna Strassny, who 


gave a dramatic and convincing rendition of the big aria 
from Gounod’s “Queen of Sheba.” Marga Silvester sang 
the polonaise from “Mignon” and the Misses Wight, 
Ashby and Jolles were heard in the trio from Mendels- 
sohn’s “Elias.” The impression made by the young singers 
was excellent and bespoke a splendid training 


nnre 
When Mischa Elman recently played for the Czarina in 
St. Petersburg she presented him with a beautiful pin in 
the form of an emerald set in diamonds. From the Grand 
Duke Michelowitsch, who was also present at the private 
recital given at the palace, the violinist received a pair o1 
diamond cuff links. Percy Kahn, Elman’s accompanist, 
also was presented with a similar pair of cuff links. 
nne 
Frederick Lawrence, for three years the head of the 
music department of the University of Illinois, who has 
been in Berlin this season taking the normal course of 
Howard Wells, the well known pianist and teacher, ha: 
been appointed the head of the music department of Carle 
ton College, Northfield, Minn. Artuur M. Ape. 





Relatives of W. S. B. Mathews. 

W. S. B. Mathews, the critic, pianist and essayist, who 
died recently in Denver, Col., where he had been making 
his home, is survived by a widow, two sons and two 
daughters. One of the sons is Prof. A. P. Mathews of 
the University of Chicago and the other, John Lathrop 
Mathews, at one time a special commissioner of the sani- 
tary district of Chicago. The daughters are Anna L. Ma- 
thews and Mrs. L. Claud 










































Big Tetrazzini Receipts in Oregon. became noted for their arrogance and unevenness of 
Portianp, Ore., April 6, 1912 temper. They would fare much better artistically and 
The sum of $7,000 is what it cost local music lovers to financially if they placed confidence in their manager or, 
hear Tetrazzini sing in the Heilig Theater on March 30 if he is not deserving of it, sever connection wit im 
Every seat was occupied, and 275 people sat on the spa absolutely. Personally I never force artists to keep theit 
cious stage back of the singer. Needless to state, the contracts with me if they are dissatisfied; there must | 
great soprano received a big ovation harmony between artist and manager in ler that the 
Rene best results may be secured 
Che Arion Singing Society, Lucien E. Becker, conduc It made no difference where I booked Miss Ormon r 
tor, gave an enjoyable concert recently in Arion Hall at what price; there was never a question raised by het 
The choral numbers included Koschat’s “Am Worther as to the wisdom of my judgment. She knew and had 
See,” Barnby’s “Sweet and Low,” Bendel’s “Wie Beruhit intelligence enough to understand that everything I did 
Mich Wundersam,” and Von Schiller’s “Das Lied von der toward her career was the best possible; hence she inspired 
Gloke.” The soloists were Lillian Lueben-Dudel, soprano; not only me, but my entire force as well. to work for her 
Helen Fromme, soprano; Hattie Mueller, contralto; Her mterests. The result was that she was always uppermost 
mann Hafner, tenor; R. J. Kinder, baritone, and Fritz in the minds of my assistants when artists were to be 
Hanlein, cellist Arthur von Jessen was at the piano. A _ placed, and it is not strange, under the circumstances, that 
large crowd attended the concert. she sang over one hundred concerts in each season of her 
a ea three years under my direction, which would seem phe 
Tschaikowsky’s “Pathetique” symphony will be played nomenal for so young a singer. Few young artists can 
at the last concért of the Portland Symplh« ny Orchestra boast of the important engagements that have been M 


m April 14. The orchestra will hold two rehearsals each Ormond's good fortune to secure—soloist on several o 


week until next summer and make preparations for the sions with the Boston Symphony Orchestra; soloist at the 
fall season Joun R. Oatman Maine festival, and other musical events equally as im 
— — — Pp rtant 


Johnston's Tribute to Lilla Ormond. 
New York, Apri! 8 +91 c 
To The Musical Courier ‘ 2 a 
In Lilla Ormond’s retirement from the concert stage the L£ 
tila m ( etre € or € ¢ ce ige € +f 





musical public of this country loses one of its most at 


They Agreed About Bispham’s Singing. 


I'wo tributes to David Bispham’s singing at his recent New 


tractive and successful recitalists. Her marriage April 8 


Oo Ray Dennis, of New York, closed the professional 
areer of one of the most charming artists in the musical 
world York recital serve is an teresting example tf conti t 


It was with a deep feeling of regret that I cancelled ig sources and identical conclusion 1s an elderly 


the two unexpired years of our contract; three years >f ple, evidently from the rural district, left Carnegie Ha 


the five year contract Miss Ormond sang under my man- the old lady remarked to her husband, “Say, Pop, he car 
agement. But it was regret that our pleasant relations ‘img some, can't he?” Exhibit No. 2 is a letter to the 
were to come to an end, for L*was pleased that she was baritone from a well known connoisseur, who declared th 
marrying well, and cheerfully released her concert to be “the most remarkable vocal exposition hi 
It would be well for many other young artists if they ever had heard from any man.” These two comments 
would profit by Miss Ormond’s example and adopt her from the sophisticated and the unsophisticated music lover 
methods of cheerfulness and magnanimity, rather than em- re fairly representative of the pleasure which Mr. Bi 


ulate the tactics of certain celebrated prima donnas who pham’s singing afforded. 
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Portla S et, W } 
- Eng | Apr igi2 
( H open its doors for a 
‘ on April 22. The operas 
ire “Romeo et Juliette,” “La 
a Other operas te produced 
jon Oui tte, The Merry Wives of 
i Joseph Holbrook’s “Children 
tter work it is said Professor Nikisch 
t three performances. Among the ad 
t | e Jeanne Kerlor, soprano, trom 
Ope \ usta Doria, contralto, from the 
Oper jean Buyson, tenor, from the Mos 
Op Jeanette Cornelli, soprano, and M 
Felice Lyne and Orville Harold will 
the pening performance of “Romeo et Ju 
Oscar Hammerstein has en 
, 
nene 
two-piano work proves its efficacy 
l t lid that f Rose and 
e tw ital t Steinway Hall in 
eral f tone volume or a coldly me 
t t intentions and destroy 
ft est! ilue But the artistic sense 
ilsO posse the musical feeling 
b quantity well as quality 
lit e ensemble, lent an interest of an 
htful nature to this particular genre of 
t their first recital (which the writer un 


construeted of 


t hear) the program was 

Raff onata, W | Bach; the Weber- 
Invitation a la Valse”; polonaise, Saint- 
e, Schytte Interméde,” Godard; “Scherzo 
( Ol by Mélan-Guéroult lurkish March,” 
| two Hungarian dances by Brahms, and 
At their second recital the pro 
the Max Bruch fantasie, an early work, 
mu bt mk n its formg’pt a work tor two 
this was a canon by Labor, a French 
nd knowledge of the special needs of 
dw was played with grace and 
interpreters, as was also a fugue by 
A um little later Three compositions by 
\ ita by Clementi, andante and varia 
het by Scharwenka and gavotte 
R were |! examples of the interpreta- 
ill obstacles and possible differences 
that might arise through the dual personalities, 
kind of musico-psycho understanding and ex- 
h t eate tavity. Three compositions by 
indante erzettino and valse carnavalesque 
m, and as an encore number the diffi- 

tude by Chopin was added, 


Cable Addrese: 


in which 


VERT’S AGENCY, qr oe 


N. VE RT, ti 


the perfection of unison work was exhibited to a marvelous 


degree, Great refinement, delicacy and tonal values dis- 

tinguish all the work of these two pianists and it is to he 

hoped that they will be heard in public again this season 
ere 

At his recital, March 28, at Bechstein Hall, Theodor: 

Byard again demonstrated his abilities as a song inter 

preter of much distinction. Mr. Byard brings to his work 





Ltd., 
BYARD 


Photo by The Dover Street Studios, London 


THEODORE 


and a 
and 


artistic 
allows of 


a discriminating 
that 

But it 
28 recital the singer allowed 


musical intelligence, sense 
varied 


feared that 


knowledge of literature 
interesting program making. 


on the occasion of his March 


song 
is to be 


the personal element or friendship disqualification to enter 
eight in number. For 
alone, of this group, 


into his scheme of English songs, 


the collective banality of the “poetry,” 
the crudity of thought and technical manner of expression 
Mr. Byard 
programing any of the eight and would 
no doubt if the “c of friend- 
blind him to his better judgment and commit 


should have prohibited as a self respecting 


singer from one 


prohibit him ‘loying sweetness” 





= did not 
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him thereby to the reproach of all intelligent and dis- 
interested men and women. Very few contemporary Eng- 
lish songs are worthy of any singer’s serious attention, but 
the few commendable ones should be selected in the best 
interests of all concerned. However, leaving aside the 
objectionable English group, Mr. Byard’s work in the Ger- 
man and French groups was praiseworthy in every respect. 
His opening group constructed of “Vergiss 
nicht” by Bach; “Ein fréhlicher Gesang,” Corner; 
Robert Franz songs, “Marie” and “Madchen mit dem 
rothen Miundchen;” two by Hugo Wolf, “Und willst du 
Liebsten sterben and “Hoffahig seid, ihr 
schénes kind,” and two by Grieg, “Aus Vaterland” 
“Zur Johannisnacht.” In the Franz and Wolf songs, par 
ticularly, Mr. Byard came into his own. 
phrase and excellent enunciation all proclaimed him as 
worthy of the works. Several times of late Mr. Byard has 
given programs of French songs in a manner distinctive 
and true to the verities of mood and national spirit. Noth- 
ing, in fact, that this accomplished singer has done in 
recent years surpasses his French songs. He 
to suggest the semi-vague, spiritual aspect of the French 
song and in the seven numbers listed on the 
under discussion he was again en rapport with the genre 
“Le départ de l’ame” (traditional), arranged by Bour 
gault-Ducoudray; “Vrai Dieu d'Amour,” traditional 
(fifteenth century), arranged by Reiman; an old French 
battle song, “Réveillez vous Picarz,” arranged by Vaughan 
Williams; “Je ne autre 
Hahn’s “Quand je fus pris au pavillion” 


was mein 


two 


deinen sehen” 


and 


His vocal tone, 


never fails 


program 


also 


veux pas chose,” by Godard; 


Dupare’s “Ex 


tase,” and Saint-Saéns’ “L’enlévement,” all gave evidence 
of Mr. Byard’s capacity for aesthetic deciphering and 
sympathetic comprehension. In his French songs Mr. 
Byard comes nearer to an equalization of the poetic and 


All in all, 
very brilliant affair. 


dramatic values. his recital must be counted a 


nee 

At the fourth and last symphony concert of the New 
Symphony Orchestra, Landon Ronald, conductor, given at 
Queen’s Hall, March 30, the feature of interest was the 
symphony entitled “The Jena,” attributed to Beethoven. 
When this work was played in New York City a thor- 
ough analysis was given, so but few remarks are necessary 
here. At the last International Musical Conference, held 


in London last May, Prof. Fritz Stein lectured on his 
discovery of the work and that lecture in its entirety now 
is embodied as a preface to the score of the 
\ little Haydn, a little Mozart and a little 
termingle in the work, which leaves 
not taken too 


fuss made over it, 


symphony 
Jecthoven in 
a pleasant impression 
if it is worth all 
the 


seriously. It is hardly 
however. 
RRR 


fourth and last symphony concert by the New 
Orchestra Elsa Satz played the 


At the 


Symphony Cecilia 
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Mozart concerto for two pianos and orchestra. A fluent 
and graceful reading was accorded the work by these 
talented sisters, who have been heard several times with 


the symphony orchestras and always with the conviction 
that a decided improvement is to be observed in the 


their 


gen- 


eral quality of ensemble work. Their passage play 
ing was particularly good in this Mozart concerto 
Rane 


last of the Broadwood 
Hall, March 28, the 


At the 
at Aeolian 


series of concerts 


given 


program was delivered by 


Dr. George Henschel and Percy Grainger. Dr. Henschel 
sang these songs: 
Wonne d Wehmut Beethoven 
Der Ziirnende Barde Schubert 
Der: leidige Frieden awa Schumann 
Husaren-Abzug : Schumann 
Ballade des Harfners Schumann 
Nicht mehr zu dir zu gehen Brahms 
Verzagen Brahms 
Verrath Brahms 
Untberwindlich Brahms 
Mein miides Auge Henschel] 
Beim Kerzenlicht Hensche 
Am wilden Klippenstrand Henschel 
Die Sommernacht Hensche 
Am grunen See von Nen Henschel 
Detailed notice of Dr. Henschel’s work is hardly neces 


interpreters of the Lied have arrived at the 
realization to its varied manifesta- 
Whether 


Brahms or Dr. 


sary. Few 


point of giving so full 
as exemplified by Beetho 
Henschel, the 
import under- 


tions as Dr. Henschel 


n, Schubert, Schumann, 


mood, the manner, the spirit and individual 
Lied form, all find 
emotional and intelligibk Mr 
talented of 
and fugue in G minor, the 


Spanish 


lying the eloquent utterance, sponta- 
Grainger, one of 
Bach- 


Brahms variations 


neous, 


the most English pianists, played the 


Liszt fantasie 


on Paganini’s theme, dance by E. Granados and 


a Chopin group 
RRR 
Irish 


with the 


Tomas Egani, the American tenor, has been meet 


great success Italian Opera Company 
English Provinces. Mr 


Curriddu in “€ 


ing with 
touring the Egani has been sing 


ing the roles of Edgar in “Lucia,” ‘avalleria 
and the 


shortly fill a 


Rusticana” Duke in “Rigoletto.” The company 


will two weeks’ engagement in one of the 


suburbs of London 

RRR, 
(he Alhambra will shortly produce “a miniature media 
is the work of a 


Clutsam, 


which 
by G. Hi 
Mr. Clutsam 


val mimo-ballet,” the scenario of 


London journalist and the music one of 


London’s music critics has written a very 


which received a under the 
His Majesty’s 

zene 
Norman Wilkes, pianist, 


he has created this season, at the 


hearing 
Cheater. 


attractive opera 


Beecham regime at 


sustained the good impression 


final concert of his series 


Bechstein Hall, March 30. Particularly noteworthy was 
his interpretation of the Schumann “Carneval.” 
nne 
An interesting informal musicale was given by Margaret 


Meredith at the New Victorian Club, March 29, when the 


program was given by Clifford Lott, baritone, assisted by 
Mrs. Lott, pianist. Possessing a voice of an exceedingly 
ympathetic timbre which has been brought to a high de 
gree of control through excellent schooling, Mr. Lott 


roused his audience to great enthusiasm through the artis- 
accomplishments in a program constructed of 
Winds and Waves” (“Scipio”) ; 
Liebe” by Schubert; the first 
(Schumann); “Die Mai- 
Bogen und Pfeil” 
Meredith, 


try of his 
Handel's “Hear Me, Ye 
“Aufenthalt” and 
five songs of the 
“Feldeinsamkeit” and 


and the folk 


“Rastlose 
“Dichterliebe” 
nacht,” “Traun, 


by Brahms, wing five songs by Mrs. 


who also accompanied in these songs: “Sappho Song,” 
“Frieden’s Gebet,” “If We Must Part,” “How Blest Am I,’ 

and “My Heart’s Entreaty,” five excellent songs of great 
vocal value and well written accompaniments. Mr. Lott 


was greatly interested in those five English songs and has 
Meredith to 


and Mrs 


introduce them in 


Lott are 


asked permission of Mrs 
the United States, where Mr 
to this week. 


returning 


nene 
William Shakespeare has returned to London after his 
absence in the United States and Canada of some seven 
months. While in America Mr. Shakespeare had large 


classes of pupils and would have prolonged his stay but 
death of his daughter, 
os Angeles Mr. Shake- 
speare made his home with Mr. and Mrs, Philo Becker, 
and had a number of Californians as pupils for some thre« 


Going np north to San Francisco, where he met 


for his sad bereavement in the 


which suddenly recalled him. In I 


months. 
many former pupils, he again resumed teaching and coach- 
ing. Mr, Shakespeare also spent some time with his son 
William Shakespeare, Jr., 
teacher of singing in Toronto, Canada. Mr 
engagement of a month in Washington had to be can- 
celled, but some time was spent in Burlington, Vt. with 
friendships with former 


leading position as 


Shakespeare's 


who holds a 


teaching and renewing of old 


pupils. Boston. also was visited, where Mr. Shakespeare 
was also royally received. On the American girl as a 
singer Mr. Shakespeare said: “The American girl ha» 


more ‘go,” and is more soulful in expres- 


freer utterance, 
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In England we sing and play as if we were ashamed 
his modesty is much against English art- 


Welsh and 


sion. 
of ourselves. 


ists It detracts less from the success of the 
Irish.” Mr. Shakespeare has now resumed his teaching 
at his studios, 15 Hamilton Terrace, John’s Wood, 
N, W. 
Rene 

Gertrude Lonsdale gave her first London recital at 
Aeolian Hall, March 27, accompanied by Percy Kahn 
Miss Lonsdale has a lovely contralto voice, of great sym 
pathy in quality and timbre, and she sang a lengthy pro 
gram with much musical feeling and sense of style. The 


opening group was a group of four interesting Grieg songs, 
s of Mountain and Fiord,” 
Schubert songs; 


Reminiscence which suited the 
singer excellently. Some l'schaikowsky’s 


“War ich nicht ein Hahn auf frischem Wiesengrund’ 
Mrs. H. H. Beach’s “Ah! Love But a Day,” and som 
French songs were the best numbers on the program, and 


Miss 
Che singer received a profusior of flowers and had to sing 


in which Lonsdale found her happiest expression 


many encore numbers 
RRR 
Phyllis Lett has just returned from an extended tour of 
the English Provinces. She will be heard in a series of 








PHYLLIS LETT 


The English contralto 
some twenty engagements in London during the spring 
eason 
CS - a 


at Aeolian Hall, March 30, was 
fullest attention. Mr 


Alexander Raab’'s recital 


a program worthy of the Raab has 


perfect technical control, his tone is good, if not always 
of the same excellent timbre that he revealed in a Beeth 
ven menuett and andante and in an old French gavotte 


(composer unknown). And he has an excellent style and 


kowledge of phrasing that made of his playing of the 
Grieg sonata in E minor, and the Bach-Tausig toccata 
and fugue in D minor, work of the highest order and 


musical value Evetyn KaArSMANN 





Literary Work of a Musician. 


From time to time there have appeared statements in 


the press about the numerous compositions by Carl Whit 
‘ 1 


mer of Pittsburgh. It is of interest to note his literar 
work as an example of versatility 

For many years Mr. Whitmer has written arti on 
musical education, which have appeared in leading jour 


has pub 
Then there 
had 


nals. In addition, Richard Badger, of Boston 


lished “Symbolisms,” a series of prose poems 


Music,” 
“Organ Symphories 


“Considerations on which has 


s his unique 
His series on the 
attracted attention in organ circles 
English of these master 
is his clever and spark- 
Whitmer ts 


men, 


favorable reviews 
of Widor” 
the only 


works. 


s perhaps 
exhaustive criticisms 

Not the least in interest 
Wise and Unwise.” Mr 


at the Pennsylvania College for W: 


ling “Suggestions, 
director of music 
a highly flourishing con 


Pittsburgh, which college is in 


dition. 





bank director of Mil 
milking 


According to J. Gilbert Hiccox, 
waukee and amateur farmer, soothing music at 
time will cows to yield more of the lacteal fluid, 
while ragtime gets on their nerves and make them agitated 
All of goes to show that cows have more musical 
taste than a good many people.—Rochester Post-Express 


cause 


which 
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(All inquiries referring to American musicians 
and music as well as matters of interest to American 
visitors in Paris, or such as contemplate a visit to 
France, may be addressed to Frank Patterson, | 
Square de la Tour-Maubourg, to whom tickets 
should alse be sent by those who desire their re- 
citals or concerts to be attended.) 


1, Squane oe 1a Tour-MauBours, 4 
’anis, March 2, 1912.) 
grand dramatic opera in two acts, libretto 


Vacaresco and Paul Milliet, music by Gabrielle 


J ork, which interests chiefly because 
1 woman, had its first Paris production 
Opera on Saturday last. It was greeted with hearty 


curtaim, 





er was called before the 


means nothing here ‘n Paris 

given originally in Monte Carlo some 

ne act It has since either been enlarged 
divided so as to make two acts, the second of 
[he name, “Cobzar,” is that of a na 

trument used in Roumania, a sort of short necked 
idolin. The player on this instrument is also 


ir, and it is this Cobzar that gives his name 


Phe 


ha been 


story of the work is as simple as pos- 


used on the stage about a hundred 
1 


nd ti before, generally with more success than 

nstat For the authors of the libretto have 

a touch of poetry to it that must make it utterly in 
hensible to any one act provided with a libretto 

mere 

wnat yprano, young and beautiful, ts mar 

Pradea, whom sbe does not love, She is unhappy. 

ly it e with Stan, the Cobzar (dramatic 

r), who, however, has gone away with a gypsy woman 

ub lon tory short, Stan, the Cobzar, comes 

Chere 1 love scene between him and Iana. They 

eard the gypsy woman, who, in her jealousy, 

nd of lana. Stan finds this out and re- 

f on the gypsy by killing. her. Then, as he 

e arrested and sent to the salt mines for 


na kills her husband so that she may join her lover 


; here that the librettists made their mis 


\fter Stan kills the gypsy he is haunted by the 
ir of the terrible salt mines, where the prisoners go 
the white, reflected light, where their bodies 


of sores that never heal and become 


( e terrible under the action of the salt until 
leath of fearful agony. And Stan has a 
n and sees all these things. This scene is 


but the 


are too short 


back of the 
ind the 


moment at the 


Stage, 


vision itself 


fective And, as | have already said, the ending 
p ist be incomprehensible to the auditor not 
{ with a libretto (and who wants to be bothered 


libret lhe a chorus of har- 


that 


opera opens with 


rs, a choru wanders on and on aimlessly with 
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out any sign of a tune that seemed a tune to me. This 
is followed by a short scene between two minor charac- 
ters, who speak of the unhappiness of lana and her love 
for the Cobzar. Then lana enters and sings a long solo 
evidently intended to be very Roumanian musically. It 
may be that, but it is certainly not beautiful. Then fol- 
entrance of the chorus, and, afterward, the 

who is greeted with joy make 
for them. He does—if what he 
(Is music merely a succession of notes or 


lows a new 
because he can 


makes can he 


Cobzar, 
music 

called music. 
must these notes be so associated as to form what we call 
There scene indicative of love be- 


melody ?) is a short 

















MADAME FERRARI, 
Composer of “Cobzar,” recently given at the Paris Opera. 
tween the Cobzar and Tana. And then follows the in- 
evitable ballet. But it so happens that this ballet is the 


best thing in the whole opera. It is even so good that I 
acknowledge that if Madame Ferrari cannot 
dramatic music can at least write dance music. 
act ends by the exit of the chorus and the dancers 
short for the gypsy alone, in which it is 
shown that well knows why the Cobzar has come 
back to this village. The next act begins with what must 
been an intermezzo. The scene of the 
is the as that of the first, and there i; is 


am glad to 
write she 
The 
and a scene 
she 
originally have 


second act same 
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really no reason for the fall of the curtain. In fact, I 
believe the work would be more effective in the form of 
two scenes divided by this intermezzo. The intermezzo 
is supposed, according to the libretto, to represent the 
silent night; Nature asleep. (No one would ever guess 
it.) There follows a long love scene between Stan, the 
Cobzar, and Iana. It is very good. It is as different from 
the rest of the work as possible. It contains a number of 
short motives that are musical, and many passages of real 
passion. As the lovers are about to flee the gypsy en- 
She announces that she has overheard all and has 
told Iana’s husband. The Cobzar rushes at her and kills 
her. Voices are heard behind the scenes. The dead body 
of the gypsy has been discovered. The chorus enters in 
excitement. They know immediately that Stan has killed 
her. He speaks of his fear of the salt mines and the 
vision follows, accompanied by a chorus of the con- 
demned. It passes in a moment, short a moment 
Instead of laying stress upon this, the real point of the 
work, it is hastily gotten over with, and is without effec‘. 
lana’s husband enters and is about to arrest the Cobzar 
when Ilana stabs him, Quick curtain. 
ere 
Madame Ferrari told me that she did not use many : f 
the Roumanian folk songs because she found them too 
colorless and monotone, but she endeavored to make con- 
stant use of the Roumanian scale. It has occurred to me 
that it might very well be the use of this scale that 
paralyzed her inspiration. At least the only really good 
part of the work is the love music, in which this scale is 
less evident than elsewhere. I speak here of the dramatic 
part of the work. The ballet, which is excellent, is made 
up largely of Roumanian melodies. Madame Ferrari now 
is at work on several new operas, One of her operas is 
also I believe either accepted or almost accepted at the 
Opera Comique. She is a pupil of Gounod and of Le 
Borne. She possesses the technic of her art thoroughly, 
her orchestration is excellent and the voice parts well 
written. Had the work. some melody it might well be a 
success. The role of lana was rather well taken by Jeane 
Hatto; M. Muratore as Stan, the Cobzar, was excellent; 
the other parts are small. 
nrme 
George E. Shea is having an unusual success in Paris in 
getting a large number of pupils among the French peo- 
ple, who, rarely enough, it must be acknowledged, study 
with American teachers. This is perhaps largely owing 
to Mr. Shea’s perfect familiarity with French and the 
French, a knowledge no doubt largely acquired by his 
long experience on the stage of France and Belgium. 
Among his present pupils, in addition to those already 
mentioned in these columns, are Mile. Litz, of the Apollo 
Theater; and Madame d’Azcona, whose husband is editor 
of Senator Berenger’s Paris morning paper, “1’ Action.” 
All of which does not, naturally, affect Mr. Shea's cordial 
reception of American and English students. 
mere 
The fifth and last of the series of concerts of French 
music was. given last Tuesday with great success. The 
etlaectegssat palatal 
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program again opened with a concerto for violin, cello 
and harpsichord by Rameau, and all that I said before 
about the weakness of the harpsichord, and its entire in- 
adequacy as an accompanying instrument for the violin 
and cello, was again painfully noticeable. These concertos 
by Rameau are most interesting and are worthy of a 
place on the programs of any chamber music organiza- 
tion. Of course, the name concerto is used in its older 
sense and has nothing whatever to do with the sort of 
show off piece that now goes under that name. These 
pieces are, in fact, not difficult at all. Following this were 
three songs by Rhene-Baton, selected from his set, “Les 
Heures d’Eté.” They are not particularly attractive com- 
positions, but they do show a depth of passion that is 
unusual. They possess more strength than beauty, and 
the accompaniments, although heavy doubt diff- 
cult, are not always in good taste. There were a number 
of pieces by Debussy selected from among his best known 


and no 


compositions, so that there is no need to comment 


them. 


upon 


They were splendidly played by Edouard Risler, 


who is a fine performer, but has, like some other pianists 
»f raising his foot off the 


| have heard recently, a habit 


ground and stamping down on the pedal, making the 
whole piano as well as the floor vibrate with very dis 
agreeable effect. Is this an affectation or is the player 
unconscious of it? Three songs by Saint-Saéns sounded 
altogether antiquated, and we turn rather to the quartet 
for, violin, viola, cello and piano by Roger-Ducasse, a 
new work, which here had its first public hearing. The 
composer, who gave a brilliant interpretation of the piano 


part, is simply full of good ideas, ideas of real beauty, 


which he spoils in the writing. It is really a pity, but it 


is the inevitable result of the times. Our modern com 


posers feel that they must be modern at all costs, if not 
in the way of abstruse modern harmonies like Debussy, 
Aubert, Florent Schmitt, et al., the 
trapuntal curiosities 4 la Strauss. This is 


then in way of con 


what Roger- 
Ducasse aims at. His harmonies are simple enough, his 
melodies delightful, and on top of them he piles a mass 
of meaningless contrapuntal devices which, instead of 
adding to the effect as they ought to do, simply destroy 1 
altogether, so that by listening with all your ears you can 
only catch now and then a few notes of what is evidently 
the original idea or inspiration. In addition to there be 
ing too much of this counterpoint, it is often in bad taste 
The composer has a way of taking some short figure and 
repeating it over and over until it becomes simply nauseat 
ing. And yet with all this, 


doubted gift of composition 


has an un 
He is a man worth watch- 


Roger-Ducasse 


ing, for sooner or later he will no doubt find himself and 
do things worth doing. Just at present what he seems to 
lack is strength of character to resist outside influences 


RRR 


Gottfried Galston was heard here again last week, and 
confirmed the impression already made that he is with 
out doubt one He was as- 
sisted by Mlle. Jeanne Alvin, with whom he played a con- 


In addition to this num- 


of the world’s great pianists. 


for two 
ber there was 
transcribed by Saint-Saéns; 


certo pianos by Liszt 
a fantasie and fugue and bourrée by Bach 
sonata, op. 57, Beethoven; 
romance and “Vogel als Prophet,’ Schumann; two noc- 
turnes and sonata, op. 58, Chopin. It is no less than as- 
tonishing how Galston can put into his playing all of the 
various moods of all these composers and do each one of 


these moods complete justice. To have 


such tremendous 
power on the one hand and such delicacy on the other, 
and withal whether in loud passages or soft to produce 
always the most exquisite tone, is a rare gift indeed, and 
a gift that very few pianists possess. 


nner, 


A most delightful concert was given on Monday by the 
Society of Ancient Instruments, delightful, that is to say, 
for those who like old music and have a fondness for an- 
tiques, and that number must always necessarily be small 
The instruments used are a quinton, viol d'amore, viol 
None of these instruments 
correspond to any of the violin tribe now in use. The 
quinton is a small instrument like the violin, but with 2 
flat body and square corners, like the instrument generally 


de gambe and basse de viole. 


introduced into pictures of St. Cecelia. It has, I think, 
six strings, thinner than violin strings, and tuned much 
higher than the violin. The other instruments are just 


enlarged editions of this, the largest being somewhere 
between the size of a cello and a bass. For exact details, 
see the dictionaries. The tones of all of these instruments 
are much weaker than those of the stringed instruments 
now in use. The accompanying instrument was a harpsi- 
chord, a very good harpsichord, with certain very effective 
low bass notes, lower even than the lowest notes on the 
piano, and provided with wooden or leather instead of 
metal plectrums, which greatly softened and improved the 
tone. The program consisted of a quartet for strings and 
harpsichord by Haydn, a quartet for strings by Benincori 
(1779-1821), fantasie for viol d'amore by Niccolini, “Féte 
Galante” for strings and harpsichord by Destouches 
(1672-1749), and two little pieces for harpsichord solo 
The Niccolini is full of 


fantasie by a delightful piece, 


humor and old time gaicty, which cannot be imitated or 
equaled today. It is music entirely without depth, almost 
without passion, but full of real inspiration. It comes to 
us like a sort of idle day dream and we forget it as soon 
but it is charming while it lasts. quar 
Benincori, of 


as it is past; rhe 


tet by whom I confess I never heard, con 


modern harmonies, and 


the development of the 


tams many surprises in the use of 


indeed a certain modern turn to 


melodies, that you would certainly not expect to find in 


the work of an unknown composer of a hundred years 
ago. He makes not only a frequent use of diminished 
seventh chords but also of many-of the other seventh 


chords that are a feature of the modern school, and ace 


uses them not as mere passing chords but through long 


sustained melodic passages. The finale of this quartet ts 
a gem and will well repay study 


It is reported that contracts have been let for a build- 
ing that will necessitate the removal of the house in whicl 
Berlioz lived in the Rue de Mont-Cenis, formerly known 
rhis house is to the left of the new 


the 


as Rue Saint-Denis. 


Basilica of the Sacred Heart, which stands on very 
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top of the hill of Montmartre, the highest point in Paris, 
directions, a most 


The 
edge of the hill, which runs down steeply 


and can be seen from all prominent 


feature of the landscape Berlioz house is on the 


very toward 


the fortifications to the north. The house itself seems to 
be in two sections, but is really one house, the lower por 


The 


ourt m 


tion sort of porter’s lodge 


There is a « 


being presumably a 


larger house has its entrance here 





BERLIOZ’S HOME IN MONTMARTRI 


the inside behind the small house, with some green bushes 
and shrubs and several statues, but apparently none of 
Berlioz. The view from the windows on the north side 
of the house is superb. 


Northern Pacific Coast Items. 


Vancouver, B. C., April t ) 

Kathleen Parlow, who visited Edmonton, Alberta, last 
week, was entertained by Mrs. Bulyea, wife of the Lieu 
tenant-Governor fhe other guests included Mrs. Parlow, 
Premier and Mrs. Sifton and Mrs. Clarke Denni Miss 
Parlow was returning from her successful tour on the 
Pacific Coast 

zene 

Seattle's second May festival of music will be held on 
May 17 and 18 High school students, numbering over 
1,000 voices, will be directed by Mr. Davies, while Lucy 
K. Cole will have charge of a second chorus Madame 


Cunningham are announced as 


May 


and Claude 


Rider-Kelsey 
soloists HAMILTON 


“So you think the audience was pleased with your 
Bolt 


Ben 
singing ?” 
That's a sign it was pleased.” 


Didn't you hear it applaud? 
‘But it didn't ap- 
plaud until you stopped, so I concladé that’s the time it 


“Certainly 
gen 
Statesman 


was pleased.” Yonkers 


St. Mark's Hospital Benefit. 
The grand ballroom of the Waldorf-Astoria, New York, 


dressed women and a tew men on 
Tuesday afternoon, April 9, to 


Auxiliary of St. Mark’s Hos 


was filled with well 


listen to the following pro 


gram given by the Ladies’ 


pital 
Trio, Molto Allegro Agitat M 

Jeanne Franko, Joseph Gots and Hans Ha 
Standchen Se vert 
Du bist wie cine Blume schuma 
Die beiden Grenadiere Schumatr 





Variations sur un theme origina I'schaikowsky 
Scherzo, B mir Chopin 
Polonaise Il, E ma Liszt 
Hans Hank 
( avat i Bol 
The Swa Sat 
™ c y { € 
Je Franko 
rhe Dove I j R : 
Tis Jut Land Rona 
l Tt ti 
Volkston Ha tlar 1 
Marguc li 
Pensee at ire il r 
Rerceuse An < ( 
\ S xl t 
| ‘ 
0) r I t 
Sa n ‘ i x I . i 
Jan Hinnerck (folk I ‘ iH 
l wig H 
Ave M I 
Marguerite H ! ! ank 
M ( il ‘ t the ‘ 
rhe musicale was greatly enjoyed and the several artist 
were generously applauded. In the trio the piano part wa 
pecially good though not overprominent Mr. Hanke 
disclosed a highly polished technic and fine interpretative 
itis | ‘ ; 
alulity, also a mellow ne, clean cut execution and defin 
iteness of purpose tie made a most favorable impression 
Mr. Hess’ contributions received the usu warm test 
nonia ot approval to which he has been accustomed 
while in America and was so successful with the “Two Gre 
adiers” that he was compelled to add an encore H wi 
settings to the folk songs were delight! ind = he n 
them with true insight and correct interpretation. Mi 
Hall, Madame Franko and Mr. Gotsch added to the en 
joyment of the afternoon with their artistic work 
lhe officers Are: President, Mrs. C. von der Bruck; vice 
president, Mrs. W, M,. Eisen; second vice president, Mrs 
>. Otterbourg; treasurer, Mrs. Leonard Weber; financial 
secretary, Mrs. L. Lindenmeyr; recording secretary, Mrs 
H. G. Watson; corresponding secretary, Mrs. Carl Beck 
Soard of trustees—Mrs. Theodore Schulz, Mrs, A. von 
Grimm, Mrs. H. FP. Poggenborg, Mrs. I. Keller, Mrs. W 
FF. Mittendorf, Mrs. F. Geisler, Mrs. W. Backhaus, Mrs 
Otto Maier, Mrs. Ludwig Weiss, Mrs. J. H. Senner, Mrs 


U. Schoedler, Mrs. C, I 


Lhe patronesses were Mr W 


siney 
Backhaus, Mrs. C, Beck, 


Drew, Mr 


Mrs. S Bentz, Mr \. Br indes, Mrs. Hl. S 
W. M. Eisen, Mrs. E. A, Funke, Mrs. J. F. Geisler, Mrs 
L. Giegerich, Mrs. E. Greiner, Mrs. J. A. Gr Mrs. M 
Haffen, Mrs. G y Jernigan, Mr I. Keller, Mr ( os 
Laase, Mrs. L. Lindenmeyr, Mr Lurch, Mrs. ©. Maier 
Mrs. A. D. Mittendorf, Mrs. W. F. Mittendorf, Mrs. | 
Neumann, Mr S. Otterbourg, Mrs. E. Palmenberg, Mrs 
G. Piel, Mrs. O. Palmenberg, Mrs. Jacob Ruppert, Mrs 
H. F. Poggenborg, Mrs. W. Schalkenbach, Mrs. E. | 
Siney, Mrs. | Schoedier, Mrs. T. Shulz, Mrs. E Spenge 
man, Mrs. B. I Tilton, Mrs. H. EY Verr Mrs. von 
Grimm, Mrs, von Zedlitz, Mrs. v der Bruck, Mrs. H. G 
Watson, Mrs. L. Weber, Mrs. L. Weiss, Mrs. A. Woeris 
hoefer, Miss I Wicke, Arion Ladies’ Society, Beethoven 
Ladies’ society, Heimebund Ladi« society 
MUSIC IN HOUSTON, TEX. 
H w, Tex 

rhe great Auditorium, with a seating capacity of 7,000 
was crowded to the doors for the mecert given by the 
Woman's Choral Club and Houston Quartet Society, w 


Madame 


[etrazzini as the solo star The large audience 
was transported with delight over the marvelous voice 
the great prima donna, tjoth clubs, led by Mr. Huffmas 
ter, did excellent work, and were enthusiastically ap 
plauded Pe p came from all over the State to ‘attend 
the concert 

nee 
Boris Hambourg, the Russian cellist, thrilled his listen 
ers when he played here recently under the aus f 
the Girls’ Music Club, of Houst Cecil Fann 
American baritone, is to be the next attract f the 
club 
zn ne 
Jeanne Jomelli, the Dutch prima Th t 
loist at the ming ncer I rel { 
April 18, in the Beach Audit 
An opera | bee performed with great ccess at the 
foot of the Great Pyramid Che Sphinx was the only 


deadhead present London Opinion 
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ME 


» 1912 Rakowska, She ought to 


cl a magnificent Wagnerian singer. 
the young composer, Ric 


I dedicate her talents entirely to Wagnerian repertory. 
iplete es here at the nee 
Za nai was already known as a su At the Fenice, of Venice, a lyric season is to be in- 
Cricket on the Hearth, augurated shortly during the artistic exposition, with the 
it the Teatro Re last win 


color, the 


} 
t 


mating, whether in the gay 


iple ‘ haracter of Con 
well brought out in all is de 
part Ss pt rhap where Zandonai is 


eing adapted to senti- 


nt m, although in the libretto there 
ble brutality. How a man of 
have become enamored of 
ma The music is beau 


ymposer has 


{ nee a young ¢ 





dies, rich and fluent, with 
ert f rching for the abstruse 
, ind so is the second act, with 
I nnumerable recalls after each act 
Conchita” will have many 
r studied at Pesaro while 
é Zandonai has a big future 
idy on hand with a new opera, 
Roman subj« 
RRR 
é ebrated Violetta, gave two per 
e Costanzi, with the suc 
ns t rh her impassioned interpreta 
le She is gone to Monte Carlo to 
| e back here to sing “Linda 
xn ne 
| “Elektra” are on the bills 
Seas 
mtinue their course, and 
RICCARDO ZANDONAIT, 
W alt t Viennese nductor, had Cummeumt' of “Condhien.” 
il suc Next Sunday 
cert ‘Barber of Seville” (Titta Ruffo, Barber; De Hidalgo, 
nue Rosina; Kaschmann, Don Bartolo; Perea, Almaviva; 
ng other numbers, Brinn conductor, Rodolfo Ferrari). “Don Carlos’ and “Cas- 
Gotterdammerung,” sung by Mlle sandra” (by Gnecchi), were projected, but the manager’s 
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demands for the last named work were too much, hence 
the opera was withdrawn. 
nnre 
At Florence, this spring, “Isabeau” will be in the reper- 


_—_ “a ne 

Apropos of “Isabeau,” this opera is demanded every- 
where. At Ravenna, at Fermo, Bergamo, Chieti, An- 
and last but not least at the Costanzi here. 

nner 

A prize competition is on for symphonic works, and the 
reward for the winner will be a performance at the 
Augusteo. That is a fine way to give a chance to young 
composers, 


cona, 


Rane 
At Naples there is a prize contest, too, but for a lyrte 
opera, to be performed at the San Carlo. ~The composer 
must be Neapolitan born or have pursued his studies at 
the Conservatory of that city. 
neReRe 
“Marinka,” new, by Daneker, was a failure at Bologna, 
notwithstanding the excellent artists. 
RnRe 
Maestro Domenico Mustafa, ex-director of the Sistine 
Chapel at the Vatican, died in his native city of Monte- 
falco, near Pedugia. He was noted as a composer of sa- 
cred music, and as a singer Leo XIII held him in high 


esteem. Perosi succeeded him several years ago. 
neue 
At La Scala, in Milan, “Norma” and “Meistersanger” 


were not very successful, the first because the part does 
not suit Madame Burzio, the second because the perform- 
was generally mediocre. 
Ree 
The commission charged with examining the project of 
the subsidy of La Scala has not yet come to a decision. 
RnRe 


the Roman boy pianist, has gone 


ance 


Little Dante Alderighi, 
to Leipsic to study. 
neRre 
As reported to THe Musica 
is rumored ready to see the boards, 
the opera is too long, and he is thinking about sacrificing 
the last act. The work as cast now, he says, with inter- 
vals all calculated, cannot last less than five to five and a 
half hours. 


Courter, Boito’s “Nero” 


but Boito is afrail 


nre 

Maestro Zandonai has left Rome for Pesaro, and from 

thence will proceed to his native town of Trento. 
——— se 
Bispham in Toledo. 
Totepo, Ohio, 

Never has an audience been more demonstrative than 
on the night of April 3, when David Bispham sang in 
loledo with the Orpheus Club, of which Walter Eugene 
Ryder is the soloist and Theodore Zbinden, the accom 
panist. The concert was given at the Valentine Theater. 
Henry M. Gilbert assisted Mr, Bispham in the singing of 
arias and songs which have been on his programs in other 
parts of the country. The famous baritone’s numbers in- 
cluded “O Ruddier Than the Cherry,” Handel; “Commit 
Thy Ways,” from Bach’s “Passion”; “The Impatient Hus- 
bandman” (from “The Seasons”), Haydn; “The Frost 
King,” Purcell; “Non piu Andrai,”’ Mozart; songs by 
Schubert, Schumann, Brahms, Homer, Hahn, Gilbert, “The 
Page Song” from Verdi's “Falstaff,” “Danny Deever,” and 
the recitation Longfellow’s “Robert of Sicily” to Ros- 
setter G. Cole’s musical setting. As an encore Mr. Bis- 
pham sang Homer’s “Banjo Song.” The Orpheus Club 
sang “Dudley Buck’s “Concert Waltz,” “When the Bird 
A-Pilf'ring Goes” by Edward Kremser, and “Break, 
Break, Break” by Brewer. 

se 

The music festival in Toledo takes place June ro and 11. 
The forces engaged include the Theodore Thomas Or- 
chestra, of Chicago; Florence Hinkle, soprano; Nevada 
an der Veer, contralto; Reed Miller, tenor; Herbert 
Nitherspoon, basso, and the Orpheus and Euridice Clubs 
of Toledo. 


April 9, 1912 


aid 





Cadman in Denver. 

A song cycle by Charles Wakefield Cadman, “The Morn- 
ing of the Year,” was given successfully at Denver, Col., 
recently, by the Tuesday Musical Club. The participants 
were Mrs, Edwin G. Edge, Llewelyn Jones, Mrs. L. C. 
Fulenwider, Thomas R. Walker, and C. W. Cadman, at 
the piano. The texts of the cycle songs were selected 
from modern poets, by Nelle R. Eberhart. 
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\f LEIPS I 


Leiprsic, March 2 gi2 

Che twenty-second and last Gewandhaus program of the 
season is given today and tomorrow under the direction 
of Arthur Nikisch. There are the first and the ninth 
‘ymphonies by Beethoven. Soloists in the ninth symphony 
are Gertrud Bartsch, Bertha Grimm-Mittelmann, Rudo!f 
Jager and Alfred Kase, who are all members of the Leip- 
sic City Opera. Those critics who recently found so lit- 
tle of Beethoven and so much of Haydn and Mozart or 
somebody else in the composer's newly discovered “Jena” 


symphony, may be shocked also to hear how much of the 


same Haydn and Mozart were carried over to th's C ma- 
jor symphony, No..a.° A recent second Lzipsic perform 
ance of the “Jena” symphony did show surprisingly little 
of the later Beethoven, but in every episode of figuration 
or variation the Beethoven voice was there beyond ai! 
doubt. So was the Beethoven voice just about as plain 
in every other part as it is in the full Haydn-Mozart spirit 
f this C major symphony. In the same manner it will 
be difficult a few generations from now to say just wher: 
Johannes Brahms left off and Max Reger began, while 
the Richard Strauss spirit may have as many affinities as 
Corelli and Tartini. Today's Gewandhaus public rehearsal 
of Beethoven symphonies was one of very perfect art in 
nearly every particular Ihe last symphony was one of 
tremendous power, dignity and nobility in the Nikisch 
giving The adagio was an incomparably great and 


+} 


plaintive song in the one unbroken line in which Nikis 


resketched it. So was the scherzo one of unending va 
riety and color in his special taste for balancing up the 
several orchestral corps The audience accorded him 
heartiest greeting on his coming to the stand and remained 
ng to applaud at the conclusion of the rehearsal 
RnRe 

The St. Petersburg pianist, Leo Pouishnoff, gave a 
Leipsic recital to include the Bach-Busoni chaconne, a 
Mozart A major larghetto, the Glazounow B flat minor 
mata, the Schumann “Carneval,” two mazurkas, F minor 
allade by Chopin, elegy and a G minor prelude by Rach 
maninoff, the young artist’s own “$ag des Regens,’ 
Scriabin’s “Tragédie,” Debussy’s arabesque and prelude, 
and Liszt’s twelfth rhapsody. Pouishnoff has much talent 
and much fine pianistic accomplishment. Whatever he 
lacks in maturity first shows in an occasional spiritual un 
repose. His own piano compositions showed interesting 
and agreeable programmistic writing around a monotone 


held through the entire , work [he classification would 
be that of a miniature, along with Scriabine and the young 
French. The iiecienetl B flat minor sonata is not poor 
music, neither has it particular value. The weakness 
arises from the type of work which does not suggest the 
classic sonata at all An main phrase manner is exactly 
that of the Liszt “Waldesrauschen” etude, including the 


even melody for the one ‘had and the ever running, rum 





bling accompaniment by the ot! Sinding also wrote a 

piano sonata about in this manner, and that was no sonata, 

either. The Glazounow work has some fine, unconven 

tional melody in the andante, while the best rhythmic in- 

terest is found in the last movement, marked allegro 

scherzando. Pouishnoff is a pupil of Annette Essipoff 
RRR 


At Mrs. Carl Alves’ monthly class musicale there was 


much very beautiful singing by seven of her pupils. Co 
tralto Mrs. Lehre Dantzler, of Texas, sang the Brahms 
‘Liebestreu,” “Sapphic Ode,” and “Meine Liebe ist griin.” 
Contralto Nora Ransom, of England, gaves Franz 
“Abends” and Schumann’s “Dein Angesicht.” Contralto 
Mary Carter, of Los Angeles, sang Secchi’s “Lungi dal 
caro bene” and Beethoven's “Heavens are Telling.” So- 
prano Kathleen Doyle, of India, gave Max Reger’s “Her 
h” and “Waldeinsamkeit Contralto Mrs. F. | 


Dreibrodt, f Leipsic, sang Schubert's “Allmacht” and 


venstausc 


“Lachen und Weinen.” Soprano Ola Gulledge, of Texas, 
gave Schumann's “Wehmuth” and “Widmung.” Soprano 
Elsa Alves, of New York, sang Liszt's “Quand je dors” 
and Debussy’s “Mandoline.” Of the new voices here rep 
resented, that of Miss Gulledge is one of exceptional value, 
such as should lead her into a brilliant career. She had 
come to Mrs. Alves well prepared by Mrs. Dantzler, who 
is also possessor of a beautiful voice and is singing 
superbly. Miss Ransom’s voice is one of very unusual 
beauty and character, though as yet she is hardly past the 
beginner's stage as singer 
nner 

The Leipsic City Opera is just about concluding the 

giving of all the Wagnerian operas. Now that the Ge 


wandhaus concerts no longer require the orchestra, opera 
will be given in much greater frequency, beginning April 
7, after a few days of closed house. Notwithstanding 
other service, there was a very fine performance of Mo- 


zart’s “Cosi fan tutti’ on March 25. Aline Sanden, Grete 








neerto, the Beet ve I ! sonata 7 tl » 
mann toccata, a x rt ent 1s ) J N 
2, the Chopin B minor { { ‘ 
and =the Lis \ < a 
Irrlichte et € 1 I i in 
s y a child, | $ $ § ‘ 
ler power teres I 1g i 
Merrem and Fraulein Fladnitzer were respectively strong mood and fancy, with inte ty that ts adequate ¢ 
Leonore, Dorabella and Despina. Messrs. Jager, Kling- id attention in the very slowest te ler teeling 
hammer and Staudenmeyer respectively Ferrando, Gug tor detail mes near breaking ng lines d 
lielme and Don Alfonso. The entire ensemble played and le sonata torms it that weakness w cleal » Ww 
Sang vivaciously under Conductor Pollak. Fraulein Sa age. At present she e bad iily nner 
den’s voice is steadily gaining in character, likewise that Which greatly disturb the sure of her recital, and it is 
Fraulein Merrem, whose voice here blended finely with hoped that she may get A ort rst, ohe was 
the former. The last performance under the Robert Volk eived here wit eat ent asm | é nd 


ner regime will be that of “Die Meistersinger,” on Marc! 
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Minnelied,” “QO, e W gen M ; 
nen | le Du Ich i \ l t 
oschonheit Wert lies | Gusta 
Bre ers W indere« Na ) \ I n 
Hans Pfitzner I erbst brie Wi Ir 
lingsahnung t Strauss Liebeshymnus, Went 
Blauer Sommer” and “Kling Gustav Brecher wa 
mpanist. The recital had bees t for a date sor VEE 
earlier, but continued S| tion had necessitated ca 
( Mg t b re t t ne ¢1 
week ) the eve 1 “7 I 1 
en i y exce ] } r 
( r addy Ss wa 
- o- ' Q 
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“ Music in Calgary. 
‘ 
Pe ee a rhe Apollo Choir gave we 
THE SINGER and the accompanist Welsenkte oad Tl ol lame 
31 Director Volkner then goes to the opera in Frank - she tient aie - we Ww 
furt-am-Main, and the united Leipsic city theaters will "Ss year wa e One It ' 
be taken in hand by Intendant Martersteig, recently of wvipe nm, Of W the . } 
Cologne. Conductor Lohse assumes his duties here ‘TY rendering 
\ugust I Though the contract of Conductor Pollak ex Percy Newcombe is to be { 
pired March 31, he has been retained until the coming of efects produced vy t cl 1 f } n 
Lohse, at which time Pollak assumes his new post at that it is s I tte \ ‘ f 
Frankfurt-am-Main to keep a chorus together 1 ‘ 
nue The St. Paul Orchestr 
The youthful Australian pianist, Winifred Purnell, gave Thursday after: t ar litte 
1 recital to include a movement from the Bach “Italian” from last year \\ 
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Bispham in Lightning Change Stunt. 
B } lw been known as a great im- 


Way 


n this line was never bet- 


versatil ty 











¢q 
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ao Se ii | 
» BISPHAM AS UNCLE ROMI 


ter demonstrated than in a threefold lightning character 
change stunt with which he surprised and electrified those 
who witnessed it in San Francisco and more recently at 
the Lambs’ in New York. The three pictures 
herewith show Bispham in three characters 
illustrating three songs, the changes being made in less 
minute The remarkable makeup and the 


Gambol 
reproduced 


than a each. 











PIRATE 


DAVID BISPHAM AS THE 


wonderful variety of these lightning changes made a 


profound impression and proved that Bispham 1s not onls 
1 great singer but a great character artist as well. 
Nothing that the only Bispham has ever done in his 


career brings into prominence more effectively his as- 
tonishing versatility than this delicate little stunt. 








DAVID BISPHAM AS DANNY DEEVER. 





Marie H. Sprague Had Busy Winter. 


Sprague, directress of the Bissell Conserva- 


has spent a busy winter professionally. In 


» number of recitals, she has directed the 


ifgee 
nemorial services of the Fraternal Order 
ppeared before several prominent clubs 
and vicinity 
yr services of eleven Aeries of Eagles 
v County were held on the afternoon of March 
Hall, Pittsburgh, at which 5,000 people 
On the musical program, furnished by Miss 
f chorus numbers, by a chorus of 100 
number by Miss Sprague, a male quartet 
‘lin solo by Adolph Rosen, formerly of 
Orchestra. Carl Bernthaler, formerly di- 
I rgh Orchestra, was at the piano and 
Lotter Hussler at the organ. On March 31 
directed | memorial services of the Ford 
r gh s auditorium in that 
ils w given in the homes of Pitts- 
the Fort Pitt Hotel and in 
i W n's clubs 
; charming recital and musical talk 
e U1 1e Academy the week before 
{ “ divided into three parts, the 
talk t folk songs of America, Cad- 
for illustration Folk 
untries were used in 
those of Spain, France, Italy 
Opera ct were given in the third 
ns of 1 ray Madama Butterfly,” 
es | el ” dis ssed 
s Sprague Seventh ave 
are alway well attended 
Ohic Music Teachers to Meet in Columbus. 
O State M Teacher As iation will hold 
meeting in Columbus, June 25, 26, 27 and 28 
t « n, | n Dayton, a new policy was 
placed the association on a higher 
yay was elected president, with a 
lege of employing a secretary; both 
develop the work to such an extent as to 
of standing in tl Buckeye 
Iw \ sidents in different sections of the 


State have organized auxiliaries, with the hope of in- 
creasing the interest of every teacher in the coming con- 
vention, 

It is expected that at least a thousand teachers will at- 
tend the meetings in June, and among them will be music 
teachers in colleges and supervisors of music in the pub- 

schools 





Covent Garden Subscribers. 
Following is the list of subscribers to the London Covent 
Garden grand season of opera which opens April 22: 
Mis Majesty the King, her Majesty the Queen. 


Duchess of Westminster, Marchioness of Ripon, Marquis 
de Soveral, Earl of Crewe, Earl of Clarendon, Earl of 
Harewood, Earl of Ilchester, Earl of Lonsdale, Earl of 


Portsmouth, Countess of Cavan, Countess of Londesbor- 
ough, Count Benckendorff, Count Lutzow, Count Albert 
Mensdorff, Viscount Esher, Viscount Iveagh, Viscount 
Portman, Lady Charles Beresford, Lady Barrymore, Lord 
Castlereagh, Lady Cowdray, Lady Duveen, Lord Devon- 
Egerton of Tatton, Lord Farquhar, Lady 
Greenwell, Lady Harmsworth, Lady Henry, Lord Her- 
schell, Lady Mount Stephen, Lady Alice Mahon, Lady 
Northcliffe, 
Revelstoke. 

Sir 


port, Lady 


Lady Paget, Lady Beatrice Pretyman, Lord 


Cassel, 


Anthony 
Sir 


Abdy, Sir Ernest 
Frederick Macmillan, Sir Carl’ Meyer, Sir 
Sir William Nelson, Colonel Sir 
Henry Oldham, Sir Edward Stern, Sir Edgar Speyer, Sir 
Spencer Maryon Wilson, Sir Harry Waechter. 

The United States Ambassador, Baron Frederic d’Er- 
langer, Baron Goldschmidt Rothschild, Baron A. de 
Meyer, Baron Bruno Schroder, the Hon. F. N. Curzon, the 
Hon. Mrs. R. Greville, the Hon. W. F. D. Smith, the Hon. 
Harry Lawson 

Mrs. Lockett Agnew, H. H. Drew Anderson, W. Asch, 
L. Albu, Mrs. S. G. Asher, Mrs 

Otto Beit, Crosier Bailey, Ernest Baker, Harmood Ban- 
ner, M.P., S. Bates, Miss Beare, Leo Bonn, N. G. Burch, 
W. S. M. Burns, Edward Byas, Mrs. Montague Barron, T. 
Bowring, Mrs. Boughton, Mrs. George Batten. 

A. R. Camm, Mrs. Carlisle, Mrs. George Coats, R. Craw- 


Sir George 
Cooper, 


Siegmund Neumann, 


von 


Abecassis 


shay, E. Cunard, Laurence Currie, Mrs. E. H. Cuthbertson, 
Mrs. Cunliffe, Mrs. Cross. 

Miss Elin, Mrs, G. Ellissen, O. H. Edinger 

W. K. d@Arey, Arthur du Cros, Mrs. G. F. Denison. 


Carl Derenburg, H. F. Dickens, Gerville Douglas, Mrs 
Durant, Mrs. Louis Duveen. 

G. D. Faber, C.B., M.P., Robert Fleming, Mrs. Alex- 
ander Fraser, Miss Fox-Powys. 

J. Grossmith, Mrs. D. M. Gant, Robert Gardiner, Mrs. 
S. Gassiot, Mrs. Glasgow, S. Hoffnung: Goldsmid. 

Mrs, T. S. Hall, Mrs. Paul Hardy, Mrs, Arthur Harter, 
Mrs. H. V. Higgins, Mrs. Hogg, Mrs. S. Holland, Mrs. J. 
M. Hughes, Mrs. St. John Hornby, Mrs. Ogilvy Haig. 

Admiral Inglefield, Arnold Jolly. 

W. Koch, Mrs. S. E. Kennedy, Mrs. Kent, H. J. King, 
Mrs. Kinnell, H. G. Kleinwort, W. Benson Kennedy. 

Ralph Lambton, Robertson Lawson, E. Lembcke, G. 
Lepingwell, Mrs, Hornby Lewis, Miss Lidgerwood, Col. F. 
Lucas. 

Mrs. Arnold Morley, F. Mildmay, M.P., J. Pierpoat 
Morgan, Mrs. Bradley Martin, B. Elkin Mocatta, Mrs. 
Mackay, Mrs. Mason, Capt. Hartley Maud, C. J. Moss, E 
Meyer, A. E. W. Mason, W. K. Millar, Mrs. G. Mosenthal, 
Mrs. G. Mackenzie, Mrs. R. Mashiter, Mrs. Mitchison, -\. 
Moor-Radford, Mrs. Mosscockle, Alice Mandeville, Mrs. 
St. Clair MacLeay, Mrs. R. McCreery, Mrs. Emile Mer- 
ton, F, de Murietta. 

Mrs. Newhouse, L. Neumann, 
Nivision, Mrs. Nelke. 

Henry Oppenheim, Mrs. Owen Owen. 

Colonel Probyn, Almeric Paget, S. E. Palmer, J. B. Pease, 
Mrs. Pickering, E. O. Potter, Mrs. C. Parbury, C. Pinto. 

Mrs. Ronalds, Alfred de Rothschild, Leopold de Roths- 
child, C. D. Rudd, T. Rawlins, C. Rube, Mrs. Rufford, 
Mrs. G. Rhodes, Pandeli Ralli. 

Mrs. Herbert Samuelson, Arthur Sassoon, F. D. Sas- 
soon, C. Sanford, Meyer Sassoon, Miss Scholfield, Mrs. 
Scott Robson, H. Sedgwick, Mrs. Paris Singer, Washing- 
ton Singer, F. Dempster Smith, Mrs. Hugh Stafford, L. 
Strauss, Colonel Suarez, A. T. Sulley, Mrs. Sweetland. 
Mrs. John Shaw, T. Knowles Stansfield, Mrs. Sadler, Mrs. 
Elmer Speed. 

Mrs, Francis Tennant, R. Wright Taylor, F. Thoresby 
John Thynne, F. C. Tiarks, Mrs. E. Thurlow. 

Mrs. C. van Raalte, Mrs. Ralph Vivian, Mrs. W. Vivian. 

Mrs. Hall Walker, Arthur Wagg, E. Lake Walker, Mrs. 
A. Warden, Mrs. E. A. Wigan, A, Williams, Mrs. E. Wor- 
mald, Miss Wormald, Mrs. Wythes, Mrs. Wrohan, L. 
Walford, Mrs. Waller, Mrs. Whitham, J. B. Wimble 

Mrs. Yate. 


Mrs. Newgass, John 
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PLAYING THE 
STEINWAY PIANO 


MR. GOTTERIED 


GALSTON 


Will give his first New York Recital in the 


NEW AEOLIAN HALL 


Saturday, Nov. 2d, 1912 
(This will be the first recital in Aeolian Hall) 
CONCERT DIRECTION M. H. HANSON 


437 Fifth Avenue, New York 
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Gardner Lamson on Opera in America. 


York, on the afternoon of Sat 

ven a called “opera lunch 

ficer, the speakers and guests 

lentified in various capacities 

me Gadsk Madame Gluck, 

David Bispham, Herbert Wither- 
Cottenet and Gardner Lamson 

é bhouse in West Forty-fourth 

é | their guests, nearly 

e gene toy for the speaking was the 
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ecdtd¢ I iccessful sing- 
ked t eak on “Opera 
State f Amer i—a Com- 
i pared with that in this coun- 
ting difference In fact, the systems 
e tl ypposite f each other 
é Germany music is a recognized 
n second in importance to 
ind as st 1 it he mes at once 
Nearly every city, of no more than 
en smaller than that, has its 
era and partly to drama, 
‘ nicipality through a com 
er nted for the purpose. The 
inteed by the community 
‘ } f a prince, or duke, or other 
he d es its management, 
t nd out-of his purse makes 
like all that is truly educational, 
( ey than it brings in 
ng that we know in this coun 
nal The people, all classes 
w the stories and they know 
to ind on the stage and real 
ip aloft, no doubt a very humble 
1 ur lin and knows the 
piring; that ‘s, if you know 
} Id't 
lity, old and young, have 
cate that | mes a feeling ot pro 
erving them, and you are theirs. 
rtune t please them they love you, 
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and the fact of your being an American, or a Scandina- 
vian, or a Russian, does not stand in the way of that love. 
If, some fine afternoon, you walk out of town to a garden 
to hear the best music played by an excellent military 
band, people of every class, whom you have never seen 
before, will speak to you, and in a way that will warm 





GARDNER 


LAMSON 


make 


time you'll give them 


your heart and you secretly resolve that the next 


better performance than ever be- 
fore. 

“Naturally it is all 
hecause simple, by no means inadequate 


on a simple scale, not lavish; yet, 
Simple in order 
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Chicago Grand Opera Co. 





Concert Direction 
M*° He ANSON 
437 Pifth Avenue, New York 


Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio Recital 


MARAGEMENT, CONCERT DIRECTION, M. H. HANSON, 437 Fifth Ave,, &, Y, 6 ty 








THE PARIS RECITAL OF 


‘HENSCHEL 


Weas a Colossal Success 
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Dates for American Tour 1912-13 now booking 


Concert Direction M. H. HANSON, 437 Fifth Ave, New York 


Geoue BEHRENS 


Pianist, Recital, Ensemble 
Concert Direction: M. H. HANSON 


Elizabeth G L x R K 
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to be available to all. In fact it is often in the smaller, 


provincial opera houses that one hears a particularly ex- 
cellent performance. In just such a house it has been my 
privilege to take part im performances of works no leéss 
important than ‘The Mastersingers of Nuremberg’ and 
‘Lohengrin’ for instance, in which there was an enthusi- 
asm, a team play, a ‘Stimmung’ as the German calls ‘i, 
which one does not always find at the Royal Opera, Berlin 

“It is our privilege here to live in a democracy. Be- 
cause we do not yet look upon music as an indispensable 
medium of education for all classes, the municipality can 
not serve, except in a limited way, as purveyor of music 
to the community. 
must be made to the individual and, because it is a costly 
Thus 


That opera may exist at all the appeal 


thing, to the man who has the money to pay for it 
opera here becomes a matter of privilege, and associated 
in the public mind with a class—a sterilizing influence to 
art. That ‘ts patrons held, must be 
given with constantly increasing magnificence, which means 
ever increasing cost to producer and patron alike, and 
which makes it ever more prohibitive to the public at 
large. Prohibitive, not to those who are able to listen ‘to 
opera tonight in New York City and a week hence in 
London, or Paris, or Berl'n, or Vienna, but to that far 
larger class who cannot afford the money it costs, yet 
have by the grace of Ged a right to hear all music, be 


any may be opera 


cause of the ready responsiveness that is in them, and 
their innate understanding—a class nowhere larger thin 
in cosmopolitan New York City. 

“It is no part of my desire to challenge the right to 
nor to maintain 
full 
but only 


we have it here: 


should be 


existence of opera as 
that any work of art 
attention to deta‘l, and all possible magnificence: 


given except with 
to ask whether we are yet getting out of opera all there 
is in it, not for ourselves alone, but for the great body of 
the puclic. 

“The German system is not perfect, which they of that 
country acknowledge when they apply to their opera as 
they so often do their saying, ‘everywhere you have to use 
Nor could it be reproduced 
But I believe that opera is possible in this country 


some water to cook with.’ 
here. 
at prices as well within the means of the average of the 
public, as those of Germany are within the reach of the 
people of that country. 

“I believe that a sizeable opera house accessibly located 
in the easterly part of the city, in which the scale of prices 
should range from a maximum of $2 down to a very large 
number of séats in the upper gallery at 25 cents—because 
it is from way up there that the valuable contributions .o 
music are likely to come!—would be a nearly self sustain- 
ing proposition. 

“But how shall 
ask. Three years ago, in Berlin, I had occasion to know 
that there were at that time under engagement upon the 


such an opera house be manned? you 


stage devoted to opera in German, more than one hundred 


American men and women, engaged, no doubt, because 
they had something to give in return, for even in Germany 
opera is not a philanthropy. This is material in the mak 
ing and, for the purposes of opera, in an admirable en 
that 
than ‘living wage’ such an enterprise would be able to pay 


Not the planets of the operatic firmament, but stars of no 


vironment; material will be available for the more 


mean lustre, and, most important of all, capable of excel- 
lent team play 
“We—especially of 
more than 
more intelligently acquainted with music than we are, and 


blood, men far 


ourselves to 


Anglo-Saxon and 


women—need to allow become 
the love of it will surely follow, and music’s subtle power 
will take us from ourselves and the materialism that sur- 
rounds and irritates us, take us further and faster than 
any touring car of whatever horse power you like. 

“What I have not new, indeed it may 
reminiscent. But it must be said, once in so often, unti 
we find ourselves getting out of music, particularly opera, 
all there is in it for the community at large. That it ts 
visionary I .cannot admit till it shall have keen proven 


so by test.” 


said is sound 


Russian Trio at the Plaza. 

In response to a general request by their many patrons 
and Russian Trio, consisting of Eugene 
Bernstein at the piano, Michel Bernstein, violin, and At 
thur Bernstein, cello, have decided to conclude their sea 


subscribers, the 


son's series by another concert in the large ballroom at 
the Hotel Plaza, New York, on the afternoon of April 23 
at 3 o'clock. 





Williams on Tour. 

H. Evan Williams, the famous Welsh tenor, is so!cist 
on tour with a® prominent orchestra. They opened their 
spring tour at Richmond, Va., Monday, April 8 He sang 
in Washington, D, C., Sunday night, April 7. 





She—“What has happened to Miss Murdock?” He— 
“That affable young fellow told, her she had a musical 
laugh, and she went into hysterics one of his 
stories."-—Woman’s Home Companion. 


over 
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have the physiognomies demanded f tragedy No 
: ’ 





singer with a smal] and insignificant nose ¢ ever om 


A NOTED TEACHER OF SINGING AND ACTING. | ice se a Se 


comedy.” 





























Many readers of THe Musica ¢ RIER W 
that it was Helen von Doenhoff w ears ag vocates 
Chere are a few teachers in America who combine the to comedy reminds one of Amalie Materna, who began her a theater for operatic and concert debutant \t her own 
art ef teaching both singing and acting, and among those stage career as a soubrette, and who later on, as we all recall expense she issued a circular and it was set ut broa 
whe have become distinguished in both branches of lyric became Wagner's ideal Briinnhilde, and was, in fact, the cast Madame von Doenhoff believes that the musica 
art Helen von Doenhoff is easily entitled to foremost one chosen by the master to create the role of the Valky profession was not quite ready for in undertaking 
consideration. If any one doubts this, let him or her go rie when the complete ‘Ring’ was performed for the when she first advanced the idea, but she does not hes 
to the Von Doenhoff studio, at 1186 Madison avenue, New Cee aS ae tate to assert that now would be the proper to estal 
York, any Monday or Thursday when Madame von Doen- | aay * : ] lish such an institution, on the plan of the theater they 
hoff teaches her classes, or gives private instruction, as have for amateur actors in Vienna. Young singers sl 
the case may be. A few moments’ conversation with this ol x eae | have opportunities to be heard under nditions tl 
interesting and accomplished woman will convince every would encourage them to go ahead with ffering tl 
one that she is deeply earnest and that she knows and embarrassinents which so often destroy h 
knows she knows. tion among some of the most gifted \ theater fot 
To begin with, Helen yon Doenhoff was in her time one eratic debutants could be made to pay for itself if rightl 
of the brilliant stars in grand opera, and before entering managed. Such a theatre should have an orchestra, a 
into the grand opera field she had become celebrated in here, as Madame von Doenhoff states, a like tl 
Europe and the United States in the lighter forms of Young Men's Symphony, which is tra y Ar 
opera, more especially operetta of the Viennese school Volpe, could assist in the performances It w 
Blessed with a rich contralto voice of extended range and amateur all around, but with the prospect of d 
flexibility, and marvelous ability as an actress, Madame all concerned into professionals 
von Doenhoff attracted notice among theatrical as well as When asked to s 1 word more 
musical managers. One of the men who discovered her theater for operatic debutant Madam n Doe ff 
rare gifts was the late Heinrich Conried, first an actor, looked rather amused 
then a stage manager and later a theater manager, and “Why,” she said with an indifferent sig til we | 
finally impresario at the Metropolitan Opera House. Dur enough persons pledged to build and eq | 
ing the years of Mr. Conried’s reign at the Metropolitan there is no use in saying more about th 
he frequently sent young singers to Madame von Doen- very practical, as you must. admit. We want 
hoff's studio, and he did it because he realized that a young singers from misery and hardship, for e thin 
teacher who had herself been a great stage celebrity was and then we want to develop out tional talent ‘ 
the best sort of a guide for budding prime donne that will show the European cities that what 
The Conried applicants generally came equipped with atmosphere’ is no longer lacking Ar 
a simple note, fequesting merely that “Madame von Doen the vocal pupils, some of the t é e da 
hoff hear Miss ————’s voice,” and the interview ended sons of foreigners, and they do not c te 
as Mr, Conried had hoped—that is, by the young singer ambition. But until we have an organizatior 
becoming a pupil and learning from one who was an au to say what can be done. Some of leading w 
thority. Most of the young singers trained by Madame clubs endeavoring to improve tandard 
von Doenhoff are singing in opera abroad or are with take interest in this matter of a theater for ic ce 
companies now traveling in this country. Familiar with a We want to safeguard the lives of ou 5, a 
hundred roles in grand opera, comic opera and operetta do this by the prope eronage d ip ‘ Ww 
there is hardly a style of stage productions in which z a ca the young singers are rea t egin thei 
Madame von Doenhoff cannot help those in the profession HELEN VON DOENHOFF AS AZUCENA IN “IL TROVATORE.” — careers.” 
and those planning to begin their careers. 
What Madame von Doenhoff has done has been effected first time in chronological order, at Bayreuth in 187¢ A gentleman from Texas went int W ngt 
without sensational advertising. Like most teachers who Here is an illustration of the lesson which Madame vot taurant the other da rdered a nner 
are consecrated to their work, Madame von Doenhoff has Doenhoff tries to teach us; she declares that because a revolvers and commanded the other dine 
no time or thought for schemes to attract a lot of ineffi singer has a strain of comedy in her it is no sign that she silence while he ate his 1 It A pit f 
cient and unworthy talents to her studio. She aspires for cannot mount up the tragic stairway to something higher; gentlemen d not attend t et | 
pupils who will work and who are serious in their studies but in order to sing tragic parts successfully we must Express 








Of course, like all prominent New York teachers, some 


of her students come from the world of fashion, but even 7 "on 
these finely groomed and highly polished ladies seem to | SA ry c. | oon 
appreciate the artistic ideals that govern the Von Doen ianist 


hoff school, and they ofte ake astonisl y oeress 
i ri and they n make lishing progre Address: THE APTHORP, Broadway and 79th Street, New York 


One of Madame yon Doenhoff's advanced pupils, in talk 
ing ‘with the writer last week, declared :t se be a re SEASON 1911-12 Direction : MRS. PAUL SUTORIUS, 1 Wes! 34th Street, New York 


thing if some of the singers at the Metropolitan Opera 


Art of Singing in ali 
Branches, Voice Pro- 
duction — Interpretation 
Thirty years experience 
Late with the Metropolitan Opere 
Circular—Carbone's Breath 
Controlier sent on application 
ta CARNEGIE HALL, NEW YORK 


i. the famous tenor, says: “Signor Carbone fe a Master in the Art of Singing, not second to eny other 
at in America or in Europe. 1 recommend him heartily as s true, competent exponent of the Italian Bel Canto.” 








House and those connected with other opera companies 
in this country could be induced to take some lessons in 
acting from Madame von Doenhoff 

“You know,” said the bright young lady, “Madame von 
Doenhgff watches every step we take; how we pick up a 
chair, how we make gestures, and if she does not speak 
to us about it at the time, we are sure to be admonished 





by her in the future, should the subject of grace and 





stage deportment be introduced into our conversation. We 


lesson to have her correct all our 


shortcomings, but «ve are sure to hear from her, and 
before the end of the term you may rest assured that w 
walk more gracefully, make gestures that are refined and 
indicative of good breeding, speak with purity of in 
tonation as well as sing artistically and, above all, cor 


rectly. There is nothing that escapes Madame von Doen- 


hoff's vigilance, and her keen sensitiveness is almost clair 
voyant in its power to divine what we require to make us 
artists in every sense of the word. Yes, I do think many 
professionals need just the coaching she can give them 
\ singer who was herself one of the best Ortruds and on 
of the best Azucenas that ever walked the boards is the 
teacher for the coming opera singers: but we must 


als 
take into account Helen von Doenhoff's wonderful, ver MANAGEMENT: 


satility; she is as much at home in operetta as she is in 


grond opera This rare talent to do amie to tragedy as R. E. JOHNSTON, St James Building, New York Chas. L. Wagner, Associate Manager 


Management: 
ANTONIA SAWYER 
Metropolitan Opera House, 1425 Broadway 
New York 


THE WORLD RENOWNED PIANIST 


KNABE PIANO US ED 


cannot hope in one 





Season |9l-12 Now Booking 


LOUDON CHARLTON 
Carnegie Nall, New York 
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GERTRUDE DUFFEY , 


COLORATURA SOPRANO 
Pupli of Jean de Reszke 
INSTRUCTION 
610 West 116th Street 


MAUD POWELL 


“The Head of an Artist 
The Arm of a Man and 
The Heart of a Woman’’ 


Mgr. H. GODFREY TURNER, 1402 Broadway, New York 


FRANCIS ROGERS 


BARITONE 
Recital, Oratorio, Concert 


Management: 
LOUDON CHARLTON 
Carnegie Hall 


RATCLIFFE CAPERTON 


Successor To THE MAESTRO 


GIOVANNI BATTISTA LAMPERTI 


LAMPERT! SUMMER SCHOOL, PORTLAND, ME, 
Until Jane 15th Address, THE GLADSTONE, - 


ADAM HUGO “ 


REINALD WERRENRATH 


Address New York 








Also a tew Pupils 
563 Park Ave., New York 





Philadelphia 


COMPOSER PIANIST 
Concert and Recitals 
Instruction 
51 West 76th Street 
New York 





BARYTONE 
Management, THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street - - New York 


GIORGIO M. SULLI 


en Melis Clara 
Cleme Mrs Le lia } Hulse, Rein 
hold v Warlich, Mar Sammarco 
| { Gran 
ncerts 
VOCAL STUDIO: 1425 Broadway, 
Metropolitan Opera House Building, New York 
} (Phone, 2762 Bry 
Public Recitals th 
a ‘ I 1s 
Write 
HARDMAN PIANO EXCLUSIVELY USED 


ant) 


nut season for 


for Circulars 








THE SONGS AND BALLADS OF THE MOST 
EMINENT COMPOSERS ARE PUBLISHED BY 


NEW YORK 


BOOSEY & CO. LONDON 


Catalog, including all the latest important additions now ready 
Send postal to 9 East 17th Street, New York 





PUBLICATIONS OF 


G. SCHIRMER 


ancy 
3 East 43d Street - New York 
MUSIC DEALERS 
Just Published 


A CYCLE OF 
yang Larne MELODIES 


voices, soprano, contralto, tenor and 


bass) 


ARRANGED BY 


ARTHUR WHITING 


Net $1.50 


Price, 
Contents 


shan Van Voght (Quartet) 
s lrag on teens tet) 
Ss Fa wel soprano) 
fhe Snowy aah Pearl (Bass) 
Lament for Owen Roe O'Neill (Quartet) 
Savourneen Dheelish (Tenor) 
The Cruiskeen Lawn (Quartet) 
Little Mary Cassidy (Bass) 
Shute Agra (Contralto) 
lo Ladies’ Eyes (Tenor and Bass) 
Nora Creina (Tenor) 
Oh, the Marriage (Soprano) 
The Wild Geese (Unaccompanied Quartet) 
Avenging and Bright (Quartet) 


my of these simple old Irish melodies 

part been modified to conform to a neral 
artistic and. musical development, in which four 
are brought forward sing'y or in combination, to 


al hemop! 





The Adventures of 


Don Keynote’ // 





Ine Knicut Lenps AN Ear to Present Tart. 
“Why have you waited so long before coming to sec 
me?” asked President Taft. 
“Sir,” replied the Knight, with a profound bow, “it has 
been due to my natural diffidence rather than to any lack 


of respect for you.” 


“I thought as much,” answered the smiling President, 


extending his hand and cordially greeting the flower of 
chivalry. 

“It is a pleasure to me to find you looking so well and 
<o free from care, notwithstanding the aggression of the 


suffragettes.” 
“The ladies, yes, they are restive at present, though not 
fault of I think I have outgrown the 


irom any mine. 














T er ted 
aw fe ~ 
7 


WAITED SO LONG?” 





You 


“WHY HAVE 


condition in Adonislike form might cause a 
flutter in the replied Mr. Taft, 
generous proportions goodnaturedly. 

“Yes,” said the Don, “if I may be allowed to say so, I 
think the ladies, the young ladies, prefer a more slender 


figure.” 


which my 


feminine heart,” eying his 


“Oh, well, as I am not a candidate for the post of piano 
teacher in a ladies’ seminary it does not matter.” 
“What? Do you take an interest in musical matters?” 


exclaimed the delighted Don. 
“Of course I do,” replied the President “My 
has been devoted to art in all its branches for vears. As 
boy I followed the bands through the streets of 
Cincinnati.” 


family 
often 


“And now, of course,” replied Don Keynoté, “the baads 
for that matter.” 

I am nothing if not 
hypersensitive 
brass 
and precede me disturb my neurosis, and 


excitation is caused by these 


and precede you, too, 

Chat’s 
Such a 
creature as I am never existed! 
bands that follow 
whereas this same neurotic 


follow you, 


“Exactly the trouble. 


sensitive high strung, nervous, 


Now, whereas the 


bands aforesaid playing vin different keys at one and the 
same time, and Whereas I, William Howard Taft, by the 
will of the people and the financial aid of wholly disin- 


terested relations and supporters, am President of the 
United States of America for at least one term and am 
therefore in a position introduced a bill 
into Congress bearing on the regulation of musical pitch 
same without duress or 
restriction of trade, as per schedules F, D minor, and B 
flat of the Canadian reciprocity treaty of 1854, foolishly 
as I think, and whereas the Supreme Court hav 
ing reversed the verdict of sundry lower courts and being 
itself subject to the higher authority of the Senatey: has 
handed down the decision that such a bill is not contrary 
either to the letter of the law or the spirit of our glori- 
ous Constitution, wherein are to be found all the wisdom, 
precepts and laws necessary for the complete emancipation 
of man and his wellbeing as a free citizen of the world, 
and whereas I am also personally interested in the bet 
terment of music in general and brass bands in particular— 
I say particular, because of the ordeal of my public ap- 
pearances when I am compelled to. listen to bands, with- 
out bail and contrary to a writ of habeas corpus—I have 
instructed the jury to acquit the defendant and thereby 


to cause to be 


and the free importation of the 


abrogate d, 





COACHING FOR 
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Mrs. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 


Kaiser VVilhelmstr., 61 


Walter Henry HALL 


Director Choral ‘Music Columbia University 
Conductor Columbia University Festival Chorus 
Address, 430 West 116th Street Phone, Morning. 673 


Adrian) A TES AY Ter 


ARTIST PIANIST of Rome 
Available entire season in concert ‘ 
Address: Haensel & Jones, 1 East 42nd Street, lew York 


Christine MILLER @:< 


1003 Heberton i oo 
EDGAR 


STILLMAN-KELLEY 


at Cincinnati Mov Fe: 
STEINWAY HALL, NEW YORK, N. Y. 


FELIX FOX Pant 


cester—second appear: 
Management, Season 1912-13, Mrs. PAUL SUTORIUS, 1 West 34th St., New York 


ELLA BACHUS-BEHR 


Pianist, Teacher, Vocal Coach, Accompanist 
Reference: Louise Homer, Frederic Martin 


Address: 69 West 88th Street, New York 


CADMAN and HASSLER 


COMPOSER CONTRALTO 
Recital—(Indian Music) 


Por Terms and Dates Address: 3522-17th Avenue, Denver 


LESCHETIZKY METHOD 


In MUNICH 
HERMANN KLUM, Certified Representative 
Teacher and C rt Pianist 
Kaulbach Strasse 94/2, Munich, Germany 


E PUYANS Fie Suis 


Touring with 
Address care ANTONIA SAWYER 


_datcene sone ceonemna ene Telzas7ini 


New York 
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R Prima Donna Soprane 
= Metropolitan Opera House 
Cc New York 

E Management, LOUDON CHARLTON 
Ss 868 Carnegie Hall, Hew York 





Mme. GARDNER- 
BARTLETT 


STUDIO—Voice Culture 


257 West 86th Street, New York ROL. 








If you are a progressive teacher use the best piano method. 


LAMBERT’S PIANO METHOD 
FOR BEGINNERS 


Published by G. Schirmer, New York Price $1.00 


Paderewski says: “I consider Lambert's Piano Method for 
Beginners as the best work of its kind. It should be found 
in every house where there is a piana and a child willing 
to study.” 














establish a wholesome precedent for the benefit of future 
lawgivers and judges.” 
“I haven't the least doubt of it,’ Knight 
aft 


replied the 


“Then you agree with me?” asked President 


“I do.” 


“I thought you would. I have to be careful to keep my 
language simple and free from the technicalities of the 
court house for the sake of the common people For 
whereas Draco was not more severe, Solon more wise, 
lhemistocles more farsighted, Lycurgus more eloquent, 
end Pericles more tactful in his administration of Athe 


nian law and his intellectual acumen in Helleni 


ad 


jurispru 
dence, than I am careful in my tment of the funda 


mental laws of the democracy and the diurnal require 


nents of the plutocracy, yet I have ever made it the chief 
plank of my political platform, that 


be disencumbered. of superfluou 


1 7 } ; 
my language sheuld 


and Jegal tech 


S verbosity 


nicalities and addressed primarily to the unsophisticate 


intelligences of the laboring classes.” 





“You are wise in appealing to the: common sense of the 
ordinary man,” s id the Knight 

“Exactly ri. welfare of the people is ever my chief 
concern It is for that reason that | am now in com 
munication with the governments of England, France and 
Germany ith regard to musical reciprocity and the free 
and untrammeled importation and exportation of concert 
orchestras What do you think of that, eh?” 

“Glorious, glorious!” exclaimed Don Keynoté with en 
thusiasm. “By the way,” he added, approaching the Pre 
ident and lowering his voice a whisper, “we have one 
or two orchestras in New York which | should be glad 
to see exported,” 

“Hushhh,” said Mr. Taft, putting his finger on his lips 
‘l know, | know But | must ask you to excuse me at 
present, as I am preparing an amendment to the Pure 


Act, 
nets for trumpets in 


Food and Drugs making it a felony to substitute cor 


a symphony 


“That will doubtlessly be very wherea aid Don Key 
note 
‘Almost invariably,” replied the President 


Katharine Goodson in Jamaica. 


Katharine Goodson left for Jamaica on April 3, where 


she will remain for three weeks to fulfill an engagement 
for a short series of recitals in the principal towns and 
in some of the important colleges She is due in New 
York again on May tr. In addition to filling some festival 
and commencement dates, she will coach a few of the 
numerous applicants who have applied to her for lessons 
at the Elinor Comstock School of Music, 1000 Madison 


ivenue, New York Miss Goodson will remain in New 





York until June 15, when she returns to her London hom 

Following are a few new press notices 

With an execution which was technically perfection and a 

be envied by even the best of pianists, Miss Goodson held her 
sudienc spellbound for just an |} r and a f Fac motif 

er selections wa ef lied, and he ‘ was f rh 
ible, playing as she did 1 zen diff ‘ wit ‘ 
ntermission Her first number a r r vied the art { 
fifteen minutes, showing the facility f e mind which had been 
rined to retair ever es t I 
composition Auburn Da Ad er, Mar« 

Miss Goodson m t he anike a the 

at have appeared in Auburn both as t er inte ition and in 
her technical equipment The audience received the performance 


with artistic pleasure, for the performer was to an appreciable de 
ree an interprete f intelligence an poetic feeling Originality 
tamps her work and romance w evident in all her work in add 
ym to her technical excellence Auburn Daily Citizen, March 
7 
It is interesting to hear that Arthur Forr f “The Enchantres 
mpany considers Katharine ‘soodsor " ‘ play t afte 
mon in Windsor Hall ne of the greatest pianists alive Let me 
1 you,” ke said to t writer apropos of her ming that r 
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woman player since Sophie Mentor irpassed her lf this is 
er first visit t Montrea t “ n ’ a and =omy 
t 1 of he ywer is shared ther-in-law.”. The i 
ast sta t $ at M t's n-law R 
ph ¢ Montreal Gazette, M 3 


Walter C. Earnest, Tenor. 





Walter C. Earnest has had mumerous appearances with 
the Cincinnati and Pittsburgh Symphony Orchestras, as 
we Ss wit ibs and musical organizations throughout 
tl] Middle and Southern States. Following are several 
press crit ns 
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Tetrazzini to Sing at Hippodrome Sunday Night. 


Madame Tetr i ick Kast from another phen e! 
illy successful concert tour, will appear in concert at 
New York Hippodrome Sunday evening, April 21, assist 
by Nahan Franko and his orchestra of seventy-five men 


Yves Nat, 


pianist, Emilio Puyans, flutist, and M. Pasca 


iritone, are also to assist the prima donna in a prograt 
that will include a number of arias fr yperas wi 
have helped t make Tetr ni tamous 
As heretofore on her concert tours, Madame Tetra 
created tremendous enthusiasm on the Pacific Coast | 
writing pf letrazzim: while the diva wa . ran 
Harvey Wickham, in an interview published in the San 
Francisco Chronicle stated 
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KISGH 


RETURN 


On account of a change in the sailings of 
steamers, Mr. Nikisch and the LONDON 
SYMPHONY ORCHESTRA will be able 
to appear twice more in New York City. 
POPULAR CONCERT AT 
METROPOLITAN OPERA HOUSE 
Sunday Night, April 28 
FAREWELL CONCERT 
The only Matinee in New York 
Carnegie Hall, Monday Afternoon, April 29 


The Orchestra will Sail for England April 30 


Programs and particulars will appear in the Musical 
Courier next issue, and in daily papers, and circulars 
giving information can be had by addressing 
HOWARD PEW, Manager, 121 W. 42d Street, New 
York. 


Other Dates: 
April 16th, Coliseum, St. Louis 


I 


April 17th, Convention Hall, Kansas City 


April 15th, New Forus, Wichita 


‘ 
W 


April 19th, Coliseum, Des Moines, lowa 
April 20th Matinee, Madison, Wis. University 
April 20th, Evening, Milwaukee Auditorium 
April 234, Metinee, The Valentine, Toledo 
April 234, Evening, The Armory, Detroit 
April 24th, Evening, Bata, N, Y., Convention Hall 
April 25th, Massey Hall, Toronto 
April 26th, ence Montreal) 


April 27th, Infantry Hall, Providence, BR. !. 


Prices range from $1.00 or $1.50 to $3.00 or $3.50 


American Tour under management 


HOWARD PEW 
No. 121 West 42d Street, New York 


and WARREN R. FALES, Union Trust Building 
Providence, R. I. 
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poser, has been appointed chief conductor at the 
St. Petersburg Opera. 
aetencsiacallibibincnniess 
THE receipts of the recent Cincinnati concert of 
the New York Symphony Orchestra, Walter Dam- 
rosch, conductor, were $260. 





ALESSANDRO Bonctr has been engaged to sing at 
the Metropolitan Opera House for three years, be- 
ginning next fall. The association will be an honor 
both for the institution and the artist. 
incl 

“L'orpeRA est mort, vive l’opera.” The Metro 
politan closed last Saturday evening, April 13, and 
next Monday evening, April 22, Jules Layolle’s 
company from the New Orleans Opera will begin a 
brief season here at the Lyric Theater. 

——_-=@- 








Busoni’s opera, “Die Brautwahl,” had its pre- 
miere at Hamburg, Saturday evening, April 13, and, 
according to cable advices, was a decided success, 
the orchestration, harmonic daring and modern con- 
trapuntal mastery impressing the audience and the 
critics most favorably. 

HO 

‘LorENCE, Italy, has voted an annual subsidy of 
15,000 franes to its local opera house, the Politea- 
While 15,000 frances is only $3,000 in Ameri- 
can money, that sum is exactly $3,000 more than 


mo, 


any American municipality donates to the cause of 


music. 
osniiniaiabaiaieie 


lost its opera house, 
which was destroyed by fire not long ago. Detmold 
has a particular claim to musical distinction, for 
there 1826 to 1833, an 
Brahms was conductor in the same place from 
1854 to 1857. A home for opera is to be 
erected at once in Detmold. 


Dermoip, Germany, has 


Lortzing sang from 


new 


ay ees 

Leorotp Stokowski and the Cincinnati Sym- 
phony Orchestra have been unable to adjust their 
differences (details of which were published re- 
cently in THe Musica Courter) and Mr, Sto- 
kowski'’s connection with the organization is at an 
end. The gifted conductor now is in New York 
for a short vacation before sailing for Europe, 
where he will begin his new activities by leading 
several concerts of the London Symphony Orches- 
tra in June. 

“Tr is perhaps well that ‘Parsifal’ has been conse- 
crated in the public mind to purposes beyond those 
of the modern theater. The cold examination of 
the analyst penetrates to many weak places in it as 
an art work and to much hollow pretentiousness.” 

New York Sun, 1912. The same thing was writ- 
ten in 1905 by THe Mustcat Courter, when the 
New York dailies were trying to make the Amer- 
ican public believe that “Parsifal” represented the 
ripest fruits of Wagner’s genius. 

——_—_@—_——_ 


Tue association known as the “Berliner Ton- 
kuenstler-Verein,” tnder the presidency of Adolf 
Goettmann, has published its sixty-seventh annual 
In the last year they had nine recitals, one 
extraordinary recital, three musical scientific lec- 
tures and one evening for pupils, and during this 
time they produced ninety-nine works of thirty- 
three composers, men and women, and, with the co- 
operation of fifty artists, men and women, because 
they make a specialty of calling attention to their 
affiliation with the feminine. The society has 14,- 
000 volumes in its library, open to any one, and of 


report. 


. this number, during the last year, 5,245 were loaned 


out to readers and students. The treasury has at 
present the sum of 80,190 marks, equal to $20,000, 
and has a membership of nine honorary and 534 
ordinary (as they call them) members, and forty- 
four extraordinary, meaning altogether 587 mem- 


bers. They are also happy in the possession of a 


paper, published by the society, which represents 
its interests and sends out 2,000 copies of each is- 
sue, probably once or twice a year. We have no 
society in America that is on the basis of this Ber- 


lin organization 
——* 





ONE of the operatic artists who looms with par- 
ticular importance out of the chronicles of the sea- 
son just past is Olive Fremstad, a singer of remark- 
able attainments and an actress of extraordinary in- 
telligence and histrionic mastery. Slowly, but sure- 
ly has this truly great artist built up her supremacy 
as a dramatic soprano, conquering with admirable 
patience and perseverance the vocal limitations that 
marked her early attempts at the roles to which she 
now lends such undisputed distinction. Whether as 
Armide, Fricka, Briinnhilde, Isolde, Venus, Elsa, 
Tosca, Elizabeth, Kundry—and these comprise the 
leading roles in the realm of dramatic soprano sing- 
ing—Olive Fremstad always satisfies the most ex- 
acting musical and esthetic demands, and brings to 
her interpretations a complete measure of sympa- 
thetic insight, tone control and dramatic sincerity. 
Of late Madame Fremstad has been making a mi 
nute study of the great German lieder, and her fu- 
ture appearances (when opera engagements per- 
mit) as an exponent of concert song in its highest 
forms, promise performances that should afford 
American audiences unalloyed artistic enjoyment. 





@-- 


I the tour of the London Symphony Orchestra 
under Arthur Nikisch in this country is not based 
upon the elementary derivation that America wishes 
to hear the best class of orchestral and symphony 
concerts, what possible object could there be in the 
organization of symphony orchestras throughout 
the country, and what logical reason would there be 
for any organizations in New York established for 
the purpose of giving symphony concerts? That is 
very simple, that question ; there is nothing involved 
about it. We have no American standard of sym- 
phony concerts. Our symphony concerts here are 
conducted with the use of the German language, 
which means that there are no Americans in the 
orchestras ; not enough to make them American or- 
chestras. The London Symphony Orchestra .con- 
sists of Englishmen who have studied in English 
music schools and under English music masters, and 
is conducted by a man who is not an Englishman, 
but who must rehearse them with the use of the 
English language—their tongue. We have nothing 
like that in the United States as yet; nothing estab- 
lished; nothing permanent. We are in a most in- 
teresting state, a state which, to say the least, is 
chaotic. 

annniemeesllpaneemian 

From a Cape Town dispatch to the Sun, one 
learns that Paderewski, after his tour just com- 
pleted in South Africa, expressed himself to the in- 
terviewers on the subject of musical conditions in 
that far off land. To judge from the remarks 
quoted, the pianist is not enthusiastic about South 
African appreciation and understanding of tonal 
matters. When John Philip Sousa returned from 
the same place, he described the great distances en- 
countered in the trips from town to town, and that 
probably is one reason why musical affiliation is not 
close in the Africas, and culture manifests itself 
only in isolated circles. The interior of South Af- 
rica, inhabited largely by Boers, is, if anything, anti- 
musical. for the transplanted Dutch colonists are a 
Prritanical, prayerful people, not given to tuneful 
enjoyments outside of sacred songs. To go from a 
Cape Town concert to onein Pretoria, is like giving 
a concert one night in New Haven and the next in 
Decatur, Tll., or one night in Weymouth, England, 
and the next in Christiania, Norway, or one night 
in Schaffhausen, Germany, and the next in Pinsk, 
Russia. Paderewski probably found the journeys 
tiresome and the audiences provincial. The Rand is 
more interested in ostrich eggs than in Beethoven 
sonatas and Chopin ballades. 





THE MUSICAL COURIER 


21 








MORE NIKISCH TRIUMPHS. 


CARNEGIE HAct. housed an immense audience at 
the second concert of Arthur Nikisch and the 
London Symphony Orchestra last Wednesday 


evening, April 10, and again the auditors consti- 
tuted the elite of New York’s fashion 
and art life. Enthusiasm reigned rampant from 
the moment the magnetic leader made his initial 
had 


knowledgments and torn himself away 


culture, 


entrance until after he bowed his final ac- 
from his 
reluctant admirers. 

Nikisch and his men gave ample evidence that 
their triumphs at the first concert two evenings be- 
fore had been won legitimately, for they repeated 
them in the same measure and with the same fin- 
ished performances as a basis, although the pro 
gram was different not only in content but also in 
the the 
embraced Beethoven's “Egmont” overture, Tschai- 
kowsky’s 


prelude 


Isolde,” “Waldweben,” from “Siegfried,” and pre- 


character. For second concert scheme 


‘Pathétique” symphony, and Wagner’s 


and “Liebestod” from “Tristan and 
lude to “Meistersinger.” 

Virile, 
Nikisch 


of that master’s most finished compositions, noble 


broad, intense, convincing, was the 


reading of the Beethoven overture, one 
in every measure and filled with poignant, exalted 


The 


proved that its wonderful work at the premiere, 


emotion London Symphx my Irchestra 


when the players created such a sensation in the 
“Leonore No. 3,” had not been a fluke nor the re- 
sult of specialized preparation in one number 
Again were in evidence the same precision of at- 
tack, 


gratifying technical accuracy in every detail. The 


unified bowing, intelligent ensemble, and 


men and Nikisch constitute a performing medium 


thoroughly in spiritual and musical accord and 
In its way, nothing more 


New 
last 


perfect in execution 
impressive orchestrally has been heard in 
York the 
Wednesday. Our local leaders and local orchestras 
should that that 
could be safely followed in every respect. 

It was to be expected that Nikisch would get 
the “Pathétique” effect which 


lies in that work, without exposing its weaknesses 


than “Eomont,” as given to us 


cherish achievement as a model 


from every bit of 
as blatantly as other leaders make them patent be- 
cause they lack in artistic refinement and do not 
Nikisch’s transcendent intellectuality 


possess and 


his power of musical characterization. Tschai- 
kowsky wore his emotions on his sleeve when he 
penned the “Pathétique,” and that is why the com- 
position must be handled with a true artistic teuch 
these days if it is to retain any of the affecting ap- 
The first 


movement, sombre, fitful, nervous, with its amor- 


peal which it is able to exert in parts. 


tonalization of “Weltschmerz” as a _ second 
subject, the 


tragic through the ominous taps of the tympani, 


ous 


haunting, languorous valse, made 
the impetuous march, full of Tartar vim and vehe 
the and the 


all were rendered by 


mence, and adagio, a true lament, 
finest movement of the four 

Nikisch in masterful nfanner, for he is enough of 
an impressionist to feel the pictorial surface movds 
of such music even while he seeks deeper and en 
deavors to lay bare its formal structure and the in 
teresting details of the orchestration. He ruled 
with a steady and knowing hand over his men, but 
he helped them by the ardor and the sweep of his 
reading to reveal the degree of imagination and 
give the “Pathétique” 
Nikisch 


was a poet in the sentimental episodes of the work 


temperament necessary t 


proper symphonic weight and semblance 


and an orator in the crashes and climaxes that re- 


quired force in utterance. The march had superb 


ring and elan, and inspired such clamorous ap- 


plause that only the resolute refusals of Nikisch 
The 


itself with glory in the symphony, the strings show 


prevented its repetition. orchestra covered 
ing again their finely graded, voluminous tone, the 
woodwinds emphasizing their clarity and reliabil 
ity, and the brass revealing a measure of mellow 
ness and musicianship in every way remarkable— 
particularly in the solemn bit where they chant un 
accompanied near the close of the final movement. 
The players responded to the leader at all times 
with astonishing alacrity and spontaneity, a phe 
nomenon which struck New York concertgoers as 
a refreshing novelty. Our local orchestral musi- 
cians have it in them to do work as good as that 
last 
metropolis, as 


which we heard week, but the conditions of 


the described frequently in TH 





ARTHUR NIKISCH 


From a ainting 


Musicat Courier, do not permit the men to offer 
the best performances of which they are capable. 


would 


Before reform is possible, almost a miracle 


Nikisch 
quired to make his home in New York and an or 


have to come to pass, for a would be re 
chestra of 100 men would have to be engaged at 
salaries sufficient to enable them to rehearse dail) 
for hours and to restrict their music making t 
symphony playing, eschewing all participation in 
skat 
ing rinks, political rallies, hotels, restaurants, caba 
ball 


rathskellers, roof gardens, dance halls 


performances at balls, picnics, midnight cafes 


rets, games, banquets, parades, beer gardens 


dives, vauce 


ville, moving picture houses, rag time carnivals 


burlesque theaters, etc. The London Symphony 
plavers are artists, not artisans, and that is why they 
understand Nikisch and he understands them 

His long experience as an operatic conductor wa 
manifest in Nikisch’s Wagner readings, where the 


variable moods, the riot of color, the surging im 
pulses, the ardent emotions were set forth graphi 
ally, and, as in the famous chromatic crescendo of 
the “Meister 
the hearers to 
York conductor 


in fact, stood up in a first tier box from the opening 


the “Liebestod” and the ending of 
singer” prelude, literally brought 
their feet. One well known New 


note of the “Meistersinger” to its resounding finish 


he inner voices of Wagner's best piece of contra 
puntal writing were revealed as this town had heard 
them previously only from Toscanini In the 
“Waldweben” the instrumental tracery could be fol 


lowed like the finely meshed pattern of a rare piece 


} 


of lace. Nikisch surpassed himself in the “Sieg 
fried” excerpt. 
It must be gratifying to his hosts of fervent ad 


hat Nikisch 


ors are winning everywhere else the 


mirers to know t and the London visit 


same superla 


' 


tive approbation engendered by their concerts at 


Carnegie Hall Boston, Philadelphia, Washington 
and Kan 


left 


Pittsburgh, Cleveland, Chicago, St. Louis, 


sas City have heard the combination since they 


New York, and reports received reflect unbridled 
enthusiasm 
New York is looking forward with keen joy to 


the return concerts here of Nikisch and the Lon 
doners, for which the attached programs are in 
prospect 
METROPOLITAN OPERA fOUSI NEW YORK 
APRII 8, A S:is P. M 
S st, Ele Gerha 
\ e¢ p Arthur N 
Overture, Rie W ag 
Song, Der Wohiederspacnstig« Za g Goet 
Symphony in C minor, N : Reethove 
Prelude Parsifal W ag 
Death March, Gotterdammer Wagner 
Songs 
Ruhe meine Sex Stra 
Staendche: Strau 
Morgen Strauss 
Wiegenhed Strau 
Venusberg Ba nale lannhauser ; W ag 
Overture, Meistersinger Wagner 
CARNEGIE HALL, NEW YORK, APRII , 2:30 P.M 
Overture, Oberon Weber 
Symphony in E minor, N chaikowsky 
Symphonic poem, Don Juar Stra 
Hungarian Rhapsody, in F, N I he Li 
If our English guests, of the London Symphony 
Orchestra, possess a sense of humor they must have 
had many a smile t the diversity of opinion ex 
pressed in the New York criticisn n their play 
ing. What can be more absu than the difference 
between the Pim il trie | bune of Apt ) 
New Yorx Tim New York Tr 
The w xiwind ire t 1 he raat if 
common good " rst era y not I 
oboe and a rst rif die t Y en ? 
of unus eli y an t | ind ri 
h of phrasing I ras g t Al! 
pla ers are ¢ t i i . 
‘ si \ > im 
w « ~ 
, ] " ; 
i ntipat 
lf the woodwind its unusually good t ne cat 
and unusually bad to the other. we conclude that 
the two ears in question have different indard 
of measurements Which is the right standard 
lo us the woodwind of the Londor mphony ¢ 
che tra seemed remarl ib] nn i 1 af the rib 
says that Tue M ( ind the New 
York Times are both wrong, we will con 
selves with the fact that the Boston Symphony | 
chestra offered Manu (,omez, first irinet 
the London Symphony Orchestra, a big fee 
he refused We kt ‘ vhat wa tere 
know what was asked by this clarinet player who 
the Tribune criti id not like We cannot help 
reflecting on the providential escape from inferior 
itv the Boston orchestra has had in Manuel Gomez’s 
refusal to cast in his lot with the New Englanders. 











22 


THE MUSICAL COURIER 











[he University Society of New York has pub- 
hed the “University Dictionary of Music and 
Musicians,” in two volumes. These books consist 
sf a condensed version of many historical facts and 


dates that are to be found almost entirely in other 
usical histories And, while there 


books which cannot be read in more 


and biographies. 
little in these 
elaborate and exhaustive works, yet we gladly rec- 
ommend this university dictionary of music to our 
readers because of its brevity and the compactness 
No space is wasted on fine writing 


yt the volumes, 


or graced with the poetry of romance and enthu 
1sm 
his dictionary is purely a collection of facts and 


reference, and, considering the enormous 


dates tot 
number of dates and facts, is free from many serious 
mistake We 


Eduard instead of 


note that Grieg’s name is given as 
that Hallé married th 
the 


invention of 


Edvard 
instead of v_olinist. 
the the 


and with the perfection 


Norman- Neruda 


singer 


that Garcia credited with 
laryngoscope on page 223, 
ing of it on page 319, that the famous singer La 


blache is called Lablanche, that the Lucas “Medi 


tation” for organ is called a piano composition. In 


viving the list of Haydn’s works we think mention 
hould have been made of the Austrian National 
\nthem. It is also a pity that in the account of the 
violin maker Lupot, the name Mirécourt should 
have been copied from Grove’s “Dictionary of 


Music and Musicians” without being corrected to 


\lirecourt 

This dictionary of music is written primarily for 
\merican readers The musical doings of New 
York City gets more space than is given to the four 
cities of Berlin, London, Paris, and Vienna. It is, 
if course, justifiable for an American editor to 


look with kindly eyes on the musical enterprises of 


his own land, but, at the same time, we hardly 
think it adds to the value of his book as a com- 
pendium of information to’ give so many details 


concerning the Philadelphia Operatic Society, 
and dismiss the Birmingham 
not- 


he English Festival has seen the 


founded in 1906-7, 


Festivals, founded in 1768, with a few lines, 


withstanding that t 
works of which 


f famous 
Gounod’s “Mors et Vita,” 


emption,”’ Dvorak’s “Spectre’s Bride,” 


duction of many 


irst pr 
Vendelssohn’s 
and “The Red 


| lg iT 


Bavreuth, 


“Elijah,” 


“Dream of Gerontius” are the best known. 


which saw the production of those 
:poch-marking later music dramas of Wagner, gets 
exactly twenty-three lines, while the musical events 
f Cincinnati require one hundred and forty-three 
lines. We have all possible good wishes for Phila- 
delphia and Cincinnati, but we cannot shut our eyes 
to the disproportionate amount of space they oc 
cupy in comparison with some of the older or more 
We may seem to dwell 


important musical centers 


too long on defects which are so very slight and 


insignificant in proportion to the merits of the work. 


It is our duty, however, to point out the weak places 


that they may be improved till the entire work bx 
in infallible work of reference 

History of Music and Instruments.” This in 

teresting volume in the University Musical Ency 


pedia Series vives an outline of the historv and 


the earliest stages of music, the drum stage, th 

pipe stage, the voice, the lyre stage, the Eyyptians, 
the \ssvrians, Hebrews, Chinese, Indo-Chinese. 
Peruvia Mexicans, Ancient Arvans, Greeks, R¢ 

mans, early Christian music, music of the Middle 
\ges, English music from the Tudors to the Stu 
irts, birth of opera and oratorio, development of 


opera in Europe, oratorio in the time of Bach and 


instrumental music up to the time of Bach, 
itto in the eighteenth century, Gluck and Mozart 
oper Reethoven and successors, modern instru 


modern opera, modern vocal music, 
the 


mental music, 


new works, modern orchestral instruments, 


the organ 


plano, 


“Music in America,” and a number of special 


articles by various writers. There are nine chapters 
on American music, from the Psalms sung on the 
“Mayflower” to the music of our own time. The 
articles are by Gustave Kobbé, Anton Seidl, Henry 
T. Finck, Louis C. Elson, Annie W. Patterson, 
Helen Johnson, Fanny Morris Smith, and Reginald 
de Koven. 

“Vocal 
tory of vocal music, the vocal art, great vocalists 
and famous songs. The articles are contributed 
by Mathilde Marchesi, William Shakespeare, Nellie 
Melba, Victor Maurel, Lilli Lehmann, and Blanche 
Marchesi. There are biographical sketches of An- 
gelica Catalani, Luigi Lablache, Rubini, Pasta, 
Henriette Sontag, Mario, Malibran, Grisi, Jenny 
Lind, Patti, Nilsson, Materna, the de Reskes, Mel- 
ba, Sembrich. 


Music and Musicians,” including a his- 


“The Opera: This book 
deals with the entire course of opera, from Peri to 
Richard Strauss, including English, French, Ital- 


History and Guide.” 


ian, German, and American operas, «nd also gives 
the stories of many of the more important works 
Music of the World” includes 
“Hymn,” “Plain Song,” “Chant,” “Mass,” “Requ’- 
em,” “Motet,” “Chorale,” “Anthem,” “Oratorio,” 
Chapter [ begins with Greek and Ro- 
follows 


“Religious 


“Passion.” 
man worship in pre-Christian times and 
the course of religious music down through Bach 
and Handel, to Mendelssohn, Gounod and Sullivan, 
There are a number of contributors. 

“The Theory of Music and Piano Technic” is a 
volume of compilations taken for the greater part 
from various works in the “Story of Music” series, 
We pre- 
sume there must be a flaw in the copyrights of the 
works by E. Markham Lee, Frederick Corder, znd 
repr - 


published by’ Charles Scribner’s Sons. 


Clarence Lucas, whose works are freely 


duced. We find six chapters from Clarenée Lu_as’ 
“The Theory of Music and 
have no weight 
the 
deals with, but, of course, the work will be of as 


“Musical Form.” 


Piano Technic,” therefore, can 


as an authoritative work on subject it 
much interest to the general musical public as if it 


was filled with original research from cover to 
cover. 
“Great Composers” is a serjes of biographic !1 


studies, in two volumes. The cotnposers who are 


dealt with in these volumes are: Paléstrina, Morte- 
verde, Purcell, Bach, Handel, Gluck, Haydn, Mo- 
zart, Beethoven, Weber, Rossini, Schubert, Spohr, 
Mendelssohn, Schum-nn 
Verdi, Gounod, 
Brahms, Rubinstein, Tschaikowsky, Grieg, Strauss, 
Bellini, Balfe, David, 
There are three chapters at 
the end, on Drawing Room Music and Its Forms, 
by L. C. Elson, and Modern Musical Tendencies, 
by Arthur Elson. Anecdotes of Musicians, 
with which the volume ends, are taken from a work 
by l'rederick J. Crowest. 


Paganini, 
Chopin, Berlioz, Liszt, 


Meyerbeer, 
Wagner, 
Donizetti, 


Lull, Boteldieu, 


Offenbach, Sullivan. 


rhe 


Wen history makes its appraisal of the opera 


Igtt-12 at the Metropolitan, the figure 


which must emerge triumphant as the dominant 


season 


artistic inspiration there, is that of Arturo Tosca- 
his with his searching 
musical insight, his wealth of poetical imagination, 


nin remarkable man, 
and his extraordinary ability to make secure super- 
lative results on the stage and in the orchestra, has 
heen the one great art impulse of the Metropolitan 
and his work sets the standard that every o'her 
musical employe of the institution sought to eniu- 
late this winter. It is a pleasure to know that 
Signor Toscanini ts assured to our opera house as 
the chief conductor for several seasons to come; 
his presence there constitutes quite one-half of the 
artistic importance of the Metropolitan. 
eney Were 

luar college professor in Connecticut who is liv 

ings on 26 cents a week is an amateur compared to 


some American composers, 


TSCHAIKOWSKY. 

The daily papers in this city have made some 
comparisons between the conducting of the Tschai- 
kowsky “Pathetique” symphony by Nikisch and 
Safonoff. There is really no comparison at all, 
because there is a contrast. Safonoff conducted it 
like a Tartar. The inner work was never heard 
and the musical structure was never clarified. 
From the mere hearing of a Tschaikowsky sym- 
phony under Safonoff we could never understand 
its formulated basis. Nikisch brings the symphony 
clearly before us and we understand how banal 
it is. 

Why is Safonoff not here, and where is he? 
What is he doing in Europe? When he left here, 
did he drop into a conductorship on the other side 
at the head of a leading orchestra? No. It is like 
the Gericke case. Gericke was in this country, and 
after finishing a five years’ term with the Boston 
Symphony, he left for Europe and went into ob- 
scurity. He was brought into the limelight again 
by another term at the head of the Boston Sym- 
phony and has again drifted into obscurity. Where 
is he? This paper gives all kinds of reports of 
what is going on with the orchestras in Europe. 
We find very little if anything attached to Safonoff's 
or to Gericke’s name, nor is anything ever printed 
in the reports of the European or American daily 
papers. 

Conductors of orchestras 
Beethoven symphonies, which are the standard of 


who cannot conduct 
symphonic work, beth in composition and in con- 
\ sad condition of New York 
is revealed in this one statement. 

As to orchestras, we have no symphony orches- 
tras, and if we had them the condition here pre- 
vents the fulfillment of the first order and first law 
We 
have no permanent orchestra here; how can we re- 
hearse without a permanent orchestra? Most of 
the symphony work done in New York City is ab- 
surd and ridiculous, as those who were at the 
Nikisch now know better than ever. 
Nikisch, as we have noticed, conducted without the 
notes. Why should conductors use notes? Why 
should they not know their work so well that the 


ducting, are unfit. 


in symphonic work, and that is rehearsing. 


conceris 


notes can be dismissed as the virtuoso does when 
he or she plays, or the singer does when he or she 
sings? The New York orchestral farce has been 
thoroughly revealed through the concerts of Nik- 
isch and the London Symphony Orchestra, and that 
is just the difference between Europe and America. 
We are not thorough here. Besides, there is an- 
other difficulty connected with some of our orches- 


.tras, and that is that they select their conductors, 


and as soon as an orchestra selects its own conluc- 
tor, there can be no discipline, for he is under 
obligations to individuals in the orchestra who con- 
trol the situation. 

The Boston Symphony Orchestra has become 
atrophied during the last four seasons under Fied- 


ler. Its tone quality has depreciated; its attack 


has become limp and loose, the ensemble closing of 


chords is not definite and distinct, and as to ex- 
pression, why, under Fiedler that was not posst- 
ble, anyway. We have learned the lesson from the 
London Symphony Orchestra, and as to the daily 
press, that will have to go on in New York City 
under its present conditions, and as long as critics 
are connected officially with musical institutions 
and with orchestras and with men in business who 
are also interested in orchestras, we can expect 
nothing else except what we heard this week on 
Nikisch. So much the worse for us—all of us 
The people of New York and the country at large 
will take care of the Nikisch concerts, and when 
they are all through and have been registered as 
artistic triumphs, the orchestra and Nikisch will 
return to Europe instead of remaining with us to 
reveal further the splendors of symphonic composi- 
tion 
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TONE IN SPEAKING. 


“No man of real dignity,” said Aristotle, “could 
ever be shrill of speech.” 





It is a true saying and 
it is one that ought to strike home with peculiar 
\s a 


nation Americans are certainly shrill of speech, and 


force to the minds of the American people. 
they are slowly but surely awakening to a knowl 
edge of the fact. But although an occas‘onal arti 
cle in newspaper Or magazine has of late stimulated 
thought and promoted social discussion, there ha 
been so far no definite agitation of a subject more 
nnportant to national comfort and well being than 
perhaps appears upon the surface. 

To musical people more than to any other class 
of the community belongs the duty of trying to d’s 
cover the cause of this serious defect and of trying 
to remedy the defect wherever their influence ex 
tends. 

The cause of our shrill voices has been attributed 
by many to the climate. But it would seem more 


reasonable to attribute the cause to the nervous 
haste and worry which pervade business and social 
life. 


re} x se” 


We have not vet gained the “power through 


that comes with settled convictions, with 
full attainment of our ends, or with the equally sat 
isfactory though pessimistic conviction that the 
ends were not worth attaining, We are anxious’y 
pursuing fame, the almighty dollar or social posi 
tion or all three at once. We are as a whole in 


state of restless confusion, scrambling, jostling, 
pushing in most unmannerly haste to grasp some 
fancied bauble. All this has an overstimulating ef 
fect upon the nerves, and the condition of the nerves 
has a great deal to do with the voice 

certain defects 


that the 


But whatever the real cause of 


in speaking may be, there can be no doub 
voice in general indicates not only the health con 
dition, but the personality of the speaker. It is a 
guide to the general tenor of a life. Like a finger 
post, it points the tendency toward good or evil. 
We may not go so far as to agree with Gretry, 
Music” that a 
sufficient 


who declared in his “Essays on 


“good morning” was always to enable 


him to appreciate in general the pretensions or sim 
plicity of a man, and who insisted thet this “Gocd 


day, sir,” and “Good morning, my friend’’—being 


an undisguised and natural expression—if put to 
music with the exact intonations “would show what 
a power vanity is and how quickly the key changes 
when its influence ceases to be the ruling one.” 
Butewe cannot fail to notice the all powerful effect 
of tone in all relations of life, and to perce ve how 


certain tones express the speaker's individuality. 


Chomet illustrates the fact that individuality w Il 


assert itself through speech by showing that al 
though a man and a woman living constantly to 
gether can adopt each other’s intonations, these 


same intonations, creating such surprise in ordinary 
conversation, will disappear very suddenly if ex 
pression is to be given to the passions or any deep 
At such times everyone resumes the tone 


“Na- 


ture preserves its originality at all times, under al! 


emotion. 
of voice which belongs to him individually 


circumstances.” 

By musicians this natural tone language is more 
Skilled 
teachers are rarely at fault in detecting the main 


easily interpreted than by others vocal 


characteristics of a pupil from his speaking voice 
But even those unskilled in interpreting sounds can 
tone or 


realize the emotional significance of the 


voice under the influence of spite, envy, discontent, 
anger, rage. and can perceive how nearly the sound 
resembles the hissing of serpents and the snarl and 
roar of wild beasts. Kircher, who has written a 


fascinating folio on the subject in Latin, carried 


the analogy of voices between man and beasts to 
somewhat amusing length. He says that those wh 
have a deep, sonorous voice, like that of a donkey, 
are indiscreet and quarrelsome; those whose voices 
thin and shrill 


are are peevish, ill-tempered, pas- 


nate, posscssing characteristics closely resembling 
those of a goat Dut the v¢ od Kircher drow oth 
and less misleading conclusions when he said that 


bold, 


man, and that the voice whore 


i full, abrupt voice denotes a impulsive 


strong, enterprisin 2 


tone is weak, besides being sharp and drawling 


gives evidence of a character lacking in energy and 


hirimness 


\s the voice assumes animal characteristics un 


der certain adverse influences, so it assumes mu 


sical characteristics under the influence of pure 


thoughts and worthy ambitions, and these musical 


characteristics may by habit become so fixed that 


one is rendered incapable of uttering an animal 


sound. This result is often observable among Sis 


ters of Charity, whose in general low, 


voices are 


} 


sweet, and under admirable control Their vora 


however, it must be noted, are partly 


organs, 


trained by the intoning or chanting of the daily 


prayers or “offices” which are a necessary part of 


the life in a religious community or convent. Lut 


the voices, also, of many old-fashioned gentk 


’ 


women, of nearly ail trained nurses, and of many 


women in all classes of life who do nt strive « 


stantly and nervously to make themselves heerd 
above the din and roar of city streets, are also pk a 
ant to the ear And the voices, too, of many of 


our great financiers, even in America, and of great 


generals and leaders of men everywhere, so far as 


our observation extends, are remarkable for steady, 


even tones, and musical intonation 


] 


In both classes of example the mus-cal qu_lity 1 


due mainly to the habit of self-control——the con 


quering of the ego—which in the former case lead 


to self-abnegation and in the latter toward power 
over others 

Reasoning in a circle we return to our startin 
point, that the possession or c<equirement of a pleas 
ant or musical voice is largely dependent upon th 


condition of the nerves This mm turn ts largely ce 
pendent upon the manner of living and the amoun 


of self-control exercised 


SPREADING THE TIDINGS 


\fter the Nikisch debut with the L 
phony Orchestra in New York, Morday, April 8, 


Tribune of April 9g 


ndon Sym 


the Chicago next morning 


contained this notice, sent to that paper by tel 
graph 

New York, April 8&8 | Specia The t ert ! 
e¢ London Symphony Orchestt conducted \rt 
Nikisel wk place this ¢ ing at Carneg H he 

lience va not w t wnt ‘ ex ew 
{ the remarkable proclamations whi ive f nade 
through the peaceful atmosphere of the ining sea 
There were altogether t many empty boxes and ther 
might even have been mors ccupant ! t estra 

Mr. Nikisch has not changed 1 aracter, but in degre 
ince he left us His method re the me manner is 
the same, his pose is gestur are F 

But there he a great broadem dee 
the musician He has acquired a r t 
of style, a depth of analysis and a finely poised met f 
expositior 

The London Symphony Orchestra 1 » good rganiza 

n. but me red by the standards held t miner 

wi t regarded a tra ] ‘ 


\ remarkable circumstance concerning the fore 


going criticism is that it appeared sin ultaneous!l 


and word for word (April 9) in the New York 
Sun. What was the object of sending thot criti 
cism to the Chicago Tribune as though it were an 


N« A York 


misused th 


review bv the 
W he 


Sun for the purpose of misrepresenting the recep 


exclusive 


that 


original and 


representative of paper ¢ 


tion of Nikisch and the Londoners in New York? 
As a matter of fact. while some of the Carnegi 
Hall boxes were empty at the Monday concert 
they were all sold, but as the buyers were mostly 


1 


boxholders also at the Metropolitan, and Monday 


they could not 
At the Wednes 


being the fashionable night there, 


be present at the Nikisch opening 


23 


day every box and every seat in 


tickets 
Was that telegraphed to Chi 


concert, April 1o, 
Hall 
stopped 


Carnegie were filled and the sale of 
had to be 
cago, too 

()f course, if the proprietors and business man 


agers of the New York dailies do not 


object to 
having their papers utilized for the 


furthering of 


private intrigues, then THe MusicaL CourRIER cet 
tainly has nothing to sav on the subject. We be 
lieve we have in the past presented a clear picture 
f the factional inner life of music in New York. 


In the Boston Herald, Philip Hale, valedicto 
rian, sings the praises of the Hub’s opera season 
just closed, and draws some wholesome compari 


sons between his home town and the metropolis 


New York has viewed the growth in popularity and 


tendance in Bost t grand opera with little favor; it ha 
imed that w t 1 po we 
ive it an unde ible pre nen ind the tra oad 
f Bost f that went New York were 
casing the K | t te ind exp! ter I oper 
n Gotham The train | go 1 nor artistry rather 
1 ¢ wa ‘ | Bost ul B ‘ n 
e near future w ‘ re apt to draw from New York 
than New York fr | ton ince Boston will pin its 
ait pon w i ! 1 dramatic presenta 
tions of oper er than upon a star and a bundl ! 
e | t r fait pe and enthusiast 
| prope ty f g ler New Y h 
W ul fely re mit P wet wilted 
e that Bost , pre It not t 
‘ t r i | tere Gotha te 
ently p ted the ip nd ope 
hese lat it t we Ww e phil 
i the r ] ; ird road 
’ S< ’ 


irgiment is s« und at bottom 
. 


verity when on tops to con 


der that many of the “stat who appeared with 
borrower 


Metro 


Pest ll hal 
rOsTOnNS well mianced 


the Boston ensemble this winter were 


whenever required, from the Chicago and 


politan (Opera Compan 


musical and dramatic presentations of opera are, 
without any question, very fine, and the bulk of Bos 
ton’s citizen ught to find it out Chere must be 
omething. wrong with them, Mr. Hale will admit 
when Eben D. Jordan finds it necessary to send out 
this letter for publication, which He Musicat 
CouRI ps from the Boston Post 
ike t | () r ‘ r 
Is it ft omor he ‘ it | ton tha pera 
F jual r rese ‘ ty 
ere t A t rn wits 
t? ! m t 
N t re ‘ p ) 
e not t feel that per anent ‘ 
Boston would ple both for the 
| for the cit 
1 firs believe t pera t ed the arr 
plane ' t re t three y« 4 nul \ 
ri “ t t \ re € in kW irant 
‘ } t t | {o 
ything in ¢t world more beneficial or inspiring t 
‘ ter ed i tut it fer t } 
t { ne L mM if and neseil 
th] U B t “ l be n t w 
t Y t t 1 
)} 19 I j DD. Jor 
Si ng as Lostor nul loes not come forward 
t the required $ (x ew York 1 not teel 
tself reall tdista 1 At any rate, hail to Hale 
F 7 


“Ninety-nine per cent. of the music teachers 
in the United States are totally incompetent to 
teach music.”—Statement of Doctor of Music 
Frank Damrosch in the New York Times of 
September 3, 1911. 

“What instrument does Doctor of Music 
Frank Damrosch teach—or does he teach sing 
ing—and where are his pupils?”—Question pro 
vounded by The Musical Courier, September 

3. Worr. 
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PATERSON’S MUSIC FESTIVAL. 
Paterson, N. J., the “Silk City,” is to have an- 
her music festival the first week in May. In most 

citie festivals are held several men 
nd women generally are leading spirits in the en- 
deavor to advance the cause of music in their com- 


where must 


munities, but in Paterson the work has devolved 


upon the shoulders of one man. For years, C. Mor- 


Wiske has done all the preliminary work, and 


timer 
has done it without requiring a guarantee from 
people of Paterson. The high character of the 


artists engaged as soloists for the Paterson festivals 
for this year and in past years would justify the 
zealous leader to seek assistance from the residents 
and the surrounding towns, but he has 
refrained Until last May 
Mr. Wiske had no difficulty in selling out the Fifth 
Regiment Armory in Paterson, where the festivals 


mis city 


from burdening any one, 


Che setback last season was due to the 
Mr. Wiske had engaged the fa- 
mous tenor, with three minor artists from the Met- 


take place 


iliness of Caruso; 


ropolitan Opera Company, for his opera night, and 
when he had to go before the people of Paterson 
and tell them that Caruso would not be able to sing 
at the festival reserved sittings were canceled by 
the wholesale; but with characteristic pluck this 
earnest and capable musician went ahead and en- 
vaged six of the leading Metropolitan singers, and 
Mischa Elman as added attractions. For the two 
festival nights Mr. Wiske had Rappold, Gluck, Ho- 
Beddoe 


The best people of Paterson decided 


mer, Jérn, Witherspoon, Hinckley, Dan 


and Elman. 
to stand by Mr. Wiske, but there was not enough 
interest to overcome the deficit caused by the fail- 
ure of Caruso to appear, The Italian support was 
entirely withdrawn, as might be expected when their 
lyrical god failed to appear; this year, however, Mr. 
Wiske is to world famous Italian 
tenor, Alessandro Bonci, the foremost living expo- 


Mary Garden, in costume, will 


have another 
nent of bel canto 


appear in some operatic scenes. There is also to 
be an array of concert singers, and Augusta Cott- 
low, the American pianist, is to play at the matinee 
concer®t 


\ir. Wiske, 


tivals, 1s also the 


organizer of the Paterson music fes- 


musical director. The festival 


chorus, made up from the Paterson and Passaic 
horal unions and several church choirs, includes 
600 voice Besides all of these forces, Mr. Wiske, 
who is, above all, a thorough musician, again will 
ave the Metropolitan Opera Orchestra for the two 
evening concerts, Thursday and Friday, May 2 and 
3 \bout twenty of the surrounding towns send 
patrons to the Paterson festival each year, and this 
more than anything else, the tremendous 
nfluence of Mr. Wiske’s 


which haye been strangely free from the personal 


indicate 


years of consecrated effort, 


selfishness which animates the zeal of some other 


men who have received credit for their labors in 
bc half of musical activity in this country. 
\ man like C. Mortimer Wiske is worthy of 
every honor which a city has to bestow upon a citi- 
who has done something extraordinary and who 
as accomplished it without a thought of reward 


beyond interesting his fellows in a higher apprecia- 





t good must 
ee 
SAI S,gNs talked recently to the Paris corre- 
pondent of the Neues Wiener Journal, who asked 
him questions about Liszt. “I was eighteen,” said 
Saint-Saéns, “when | heard Liszt for the first time. 


He played at a soirée which I attended, and I was 


thunderstruck at his technic, and before all 


things, at-the intellectual breadth and deeply felt 
expressiveness of his interpretations, that I changed 
my manner of playing forthwith and from that hour 
copied his style. Liszt gave several Paris concerts 
during the ensuing season and I had the honor to 
I played my first 
How- 
ver, of decisive effect on my future artistic career 

my later meeting with Liszt in Germany. I 


make his personal acquaintance 
piano concerto for him, and also my Mass. 





was in depressed mood when I saw him at Weimar, 
and felt on the point of giving up work on my un- 
finished opera. ‘Samson and Delilah.’ Liszt was 
the only one who shook me up energetically, with 
the cry: ‘Finish your work. I give you my word 
that it will be produced here.’ And that is what 
happened.” Saint-Saéns speaks with emotion of 
the premiere at the homely little theater wherein 
his opera won its first honors, far away from his 
native country. 
sina aan 

Data of the past season's activity at the Metro- 

politan Opera House show this résult: 


Date No. of 

of first times 

performance. Opera given. 
NOVRIOE Ta AIOE wictcancekrhce nen ead £4 coaReeas? 

Si NOE og abies xnaiesavietnieees. wks 7 

16—“La Fanciulla del West” 5 

Spe 1 MN NE TOORES © ish oc cance cas canes 5 

sie NE ae oes, es) a ton Wand bee SIRS 5 

20—"‘Madama Butterfly” .......5..ceecee0e> 7 

NE Gg i ae a AP Nom Sa REI ES 3 

23—"Gotterdimmerung” ..........eseeeee00- 3 

24—“Cavalleria Rusticana” .............05- 6 

le EE ica ccubls la hienecnse vaesie 9 

Oe RI oo 0 ios 6ns's 6s 08 oe aeeecaneie 5 

Dine COE ng co ceov tes nc ceatiendepes 6 

SE | gona so se vahbeeae eas es 

30—“Il Trovatore” .......... ae 

December 2—‘La Boheme” 8 

4—"“Hansel und Gretel” .......... em 

11—Tosca” me 

16—“Armide” CRE ee eae ee 4 

as—"“Orieo ed Euridice” ......00.ceccsccese 5 

27—“Lucia de Lammermoor” .............. 3 

30—" Siegfried” ;. 2 

January 3—"La Donne Curiose” 5 

6—"La Traviata” 2 

11—“Rigoletto” ....... 5 

20—“Versiegelt” Ste Ped ae Pee 4 

31—“Ariane et Barbe Bleue” .............. 3 

February cc NINES Sp alg x'ee v0 s 6 30a Ne eR EN Oe SD 

Gent atee I Sg Seca aees tacdvrccexabous 5 

17—“Tannhauser” .... Fables eae ae ee 

SEU, GAN pedo bs chee ahs ve ued bs weeNeORs 4 

23—"Die Verkaufte Braut” ............0e08: 2 

March 6—“Die Meistersinger” ..........-ssceeeees 3 

Le EROE ok lech wg itbes ted Jaane ee 4 

Sie ig inh a ewcretae ee aeann cu ve pe ele 

BO. bs cvarkcus depind ad 64 ike a ee a 155 

These are the figures concerning the I9g1tI-12 


performances of the Chicago Opera at the Metro- 
politan: 


Date No. of 

of first times 

performance Opera given 

PORE ~ 19-ROE iecaccaecdes cccesesveneuser = 

STS, a Shad ak ok 0 ns ¥R eS wh OR SOS I 

27—"Le Jongleur de Notre Dame” ......... 1 

27—"Il Segreto di Susanna” ............00. I 

March 5—"“Le Giojelli della Madonna” ........... 2 

Ra RED ac bk ch. 5e dodo pe ease Seasaeeeres I 

PONE. in ekki dreds bkaon neon eee lisa eas rhea ee 7 
—_——— +O 


MonTeverpe’s opera, “Orfeo,” dating from 1607, 
was sung as an oratorio last Sunday evening at the 
House, an undertaking for 
which there was no crying need, as evidenced by 
the lackadaisical attitude of the audience, whose 
indifference seemed to be mixed with some slight 
astonishment. If the purpose of the revival was 
meant to stimulate interest in the history of ancient 
opera, “Orfeo” should have been given as it was 
written by the composer, with costumes and action, 
in the original orchestration and without cuts. In 
the revised version by Professor Orefice, as done 
at the Metropolitan, the “Orfeo” meant very little 
to the serious student of opera and absolutely noth- 
ing to the general public. At no time does it ap- 
pear to be necessary for a fully equipped opera 
house to present in oratorio form a work written 
Under the circumstances no analyti- 
cal review of “Orfeo” can have any value, for it 
would be fair neither to the memory of Monte- 
verdi nor to the reader of the notice. When, also, 
the fact is mentioned that the revival was sung in 
the English language, the futility of the whole pro- 
ject must be apparent. Rita Fornia, Herbert 
Witherspoon, Basil Ruysdael, and Anna Case sang 


Metropolitan Opera 


as an opera. 


the music allotted to them, with taste, feeling, and 
due observance of the classical spirit and conscien- 
tious tone production necessary to make the vocal 
parts sound their intended message. Other partici- 
pants were Herman Weil and Maria Duchene. 
Josef Pasternack conducted, and to Giulio Setti 
credit is due for the training of the chorus. Pre- 
ceding “Orfeo,” Pasquale Amato and Emmy Des- 
tinn sang miscellaneous songs. 

inecinellipsiinteas 

Musical Alphahet. 


Amato 
Bauer 
Caruso 
Didur 
Elman 
Friedheim 
Gilly 
Hinshaw 
Iljinsky 
Jomelli 
Kreisler 
Lhevinne 
Moszkowski 
* Nikisch 
Ormond 
Pasquali 
Quandt 
Ruysdael 
Sembrich 
Tetrazzini 
Urspruch 
Verdi 
Weingartner 
Xylophone 
Ysaye 
Zimbalist 





Cairns in “Messiah " 

Clifford Cairns has been busy this season singing in 
various performances of “The Messiah.” The press spoke 
well of his interpretations, a few excerpts being herewith 
reproduced : 


The bass of Mr, Cairns was agreeable in quality and his diction 
was notably distinct.—Cleveland News. 


Clifford Cairns, the much heralded young New York basso, showed 
a voice of many fine qualities.—Cleveland Plain Dealer, 





Mr. Cairns’ voice has volume and a robust dignity that fits we!! 
into the “Messiah” music. He also delivered the text effectively. 
Providence Journal. 





Blumenschein Pupils. 

At Aeolian Hall, Dayton, Ohio, on April 18 W. L 
Blumenschein the well known pianist, teacher and choir 
director, presented two of his pupils in recital. Mary Ella 
Cook, pianist, played selections from Bach, Beethoven, 
Chopin, Grieg, Liszt, etc., and Mabel L. Moran, contralto, 
was heard in songs by Schubert, Wagner, Bemberg and 
Liszt. Mr. Blumenschein provided the accompaniments. 

On Easter Sunday Mr. Blumenschein directed a_per- 
formance of Julian Edwards’ cantata, “The Land of Light 
and Love,” rendered by the choir of the First Baptist 
Church. . 





Reception for Artists. 

Mrs. J. Alfonso Sterns gave a reception for Beatrice la 
Palme, the prima donna of the Montreal Opera, and Ad- 
riano Ariani, the Italian pianist, at her residence, 5 West 
Ninety-first street, New York, last Friday evening. Among 
the guests were Miss Beddoe, Max Jacobs, Paolo Gruppe, 
Hugh Allan, Paul Dufault, Frances Pelton Jones, Mr. 
and Mrs. Berthold Neuer, Louis Blumenberg, Mr. Laer, 
Mrs Roe. Miss Roe and Margaret Hoberg. 





Pilzer Recital Program. 

The following program will be given by Maximilian 
Pilzer, the rising and talented young violinist, at Car- 
negie Hall, New York, on Thursday evening, April 25: 
Sonata, D major, Handel; “Symphonie Espagnole,” Lalo; 
concerto, E minor (in one movement), Conus; suite from 
“Old New England” (first performance), Severn; “Ele- 
gic,” Kramer; “Caprice Basque,” Sarasate. Max Herz- 
berg will be at the piano. 





Tecktonius Recital. 

Leo Tecktonius, pianist, will give a farewell concert at 
the Hotel Plaza, New York, on Thursday evening, April 
25. He will be assisted by Madame Charlotte Lund, 
soprano, and Alois Trnka, violinist. 





The King String Quartet. 

The third concert of the Campus Concert Course of 
the New York University, New York, will be given on 
April 23, by the King String Quartet, assisted by Mar- 
guerite Dunlap, contralto. 
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performances, and as his musicians! 


, ‘ 
accepted these many years, he need no 


guiding his art into the specialized styles that appeal most 
sympathetically to his physical limitations and his p‘ants 
tic predilections. There is no one in the keyboard ranks 


of today who excels De Pachmant n sheer lovelines 


of tone, elegance of con 





and finish of finger technic 
melodramatics, and orchestral sonorities on the piano. He 
] He loes n 





lets others claw 


t 
try to be the Atlas f the piano, but rather the Ariel 
He works not in atmosphere of fire, like Pyracmon, but 
in Dorian mood of “flute and soft recorders.” He truly 





is an apostle of beauty, “the beauty born of murmuring 


sound,” 


RRe 


Picturesque De Pachmann shed the full light of his 
unique gifts on the program that he played for his larg: 


audience at Carnegie Hall last Saturday afternoon, April 
13, and as usual, he aroused veritable storms of en 
siasm,* which reflected not only the admuration of his 
steners but also their liking for the whimsical person 
ality of the performer. His hold on the public remains 
as strong as ever and in certain phases of the piano rep 


ertory he represents their ideal interpreter 


mi r nocturne »p 55 


So it was that in Chopin's | 
No. 1, F major etude, op. 25, No. 3, B flat mazurka, op 
17, No. 1, I 


re TCceUuse 


\ flat valse, op. 64, No. 3, and the 


the listeners hung spellbound upon every honeyed note 
that dropped from De Pachmann’s fatry fingers. Grace 
color, coquetry, morbidezza, sensuousness, were set 1 yrtl 
with all the subtle and eloquent nuances of pedal, ton 


and accent which De Pachmann masters so complete!y 


and so fascinatingly. Like “silvered sound” was his un 


expectedly chaste rendering of Mozart’s A major sonata 
in which he delivered the Turkish rondo with veritably 


impish humor—his agile and transparent finger embroid 
ery im the pretty filigree passages otf the Mendelssoh: 


Spinning Song,” and his spontaneous and continent mu 
sic making in the Saint-Saéns transcription of the gavot 
from Bach’s E major violin sonata. Other numbers on 


the program included Chopin's B flat minor scherz 
‘Rond 


Moszkowki's lovely G major minuet, Weber's 
brillant” in Henselt’s rearrangement, and Liszt's B minor 
} ; } + 


ballade—one of the best t tha 
h harmonies which Wagner did 


master’s original pian 
compositions and filled w 


not disdain to borrow whenever he needed them 


We Pachmann appear- 





Announced as posit: 
ance in America, and regarded in that light, last Satur 


day s recital gave his clientele cause for 


iffectionate re 

af He } ae th muc emis | 
gret rie has furnished em with much warm musica 
pleasure and enriched their knowledge of the inner beau 
ties that fill many a Chopin page which frequent indi! 

. H i i 

ferent performance had threatened to render hackneyed 
All of us will miss Vladimir de Pachmann, dispenser of 
‘ th 


delicate musical emotions and disciple of an ar at 


none the less beaut 
tonal expression of a generation that knew not the vig 
yrous anvil blows of our twentieth century Young Sieg 
frieds of the piano, and did not imperiously require the 
virtuosos of that instrument to be giants in intellect and 
Much gentler and infinitely more 








prodigies of pass 


gracious will be the memories left vibrating in the Ameri 


can musical mind by rare Vladimir de Pachmann. Peace 
and primroses attend his further wanderings and his con 
tinued profitable applicatio f the luminous scale and t 


fluttering pianissimo! 
\ 
Arthur Nikisch has had an annoying attack of in- 


fluenza since landing in this country \ few evenings ag 





somebody asked him: “Are you doing anything for your 


ed the wizard of the 





cold?” “Yes—conducting,” ref] 
baton, between sneezes 
nner 


yaulois an amusing anecdote is gleaned 





From the Paris 
that concerns. Mascagni and the late Queen Victoria. I 
vited to Windsor, the composer was asked 1 the poten 
tate to play some of his “Cavalleria Rusticana” at 
“I am particularly fond of one of the numbers 
Mascagni 


piano } 
from your opera,” commented Her Majesty 
played the intermezzo ‘No, that is not the melody I 
\ 


mean,” spoke Victoria lascagni played the prelude 











' ve 


imp itient 











u to reme er it € cre ! mmed a few mea 
re S a quick With « te tion, Mascagm stene 
ris rova tess was ming ¢ pl gue from Le 
iv Paglia 

nere 

Al ‘ cerning 1 lady T st as character 
sti s the foregoing was a ning e st 
Nikisc t ast Wed esday ¢! yin arnegs Hal 
Its trut s vouched for by one of the best known pia 
edagogues in New York He found himself seated next 
to an elderly n f Nikisch " 
ed her ( uy OK Precedi g@ the 
pening number and as the rst 
notes sounded » enjoy the teast otf 
tone At the end of the piece she applauded war an 
ven turned to her unfamiliar neighbor, whom she ad 
lressed fervently in her ex« ment Wasn't *t wonder 
f just perfectly marve $ Il never heard anything 
ike it!) Such clarity, such trutl ich eloquence | 
trait of the characters was brought it Proud 

_ 




















~/ ane o> 
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MUSIC I 2M ( OGy N | Il } ON 
THE COAS 
happy Ee it bilit i | the 
nerious Alb the xecutl the witrie vat 
e tragedy the 1 il we | nted by \ ih 
ough he 1S¢ ru easel arn lor l Ww 
npre ed, s« profo ] tlecte 
And we 1 t be erved t ‘ 
yu¢ tor I c be ‘ mq the ‘ r 
; that l W t t t 
Egmont erture I re, N 
idy folded up 
nm ne 
Mary Garde some ewe ecent wnt 
found Robert | ] t er manage i t 
Rob the ft gy g tel wite 
Sys 2 a Ap Ig! 
Vr. Rk. / Joh n 
Mar thank \lr S k | n ! 
rring easil 1 find neert cngagement 
10.27 p Mar CAR 
zs ne 
Six local nductors of orchestra were . 
NIKIS ncert 
nner 
Ep rear Not Kings very | ter ) & | 
eter 8 ‘ 
nee 
Siegfri ot thhan asks Isn't the proper title ‘S 
and Delia 
a 
Walt Whitman said: “I hear America singin : 
song e the lar 
neue 
Eastward, |} ! 
nz ne 
Got vour rth 
32 & 
Toot, Toot t! 
nz ne 
All t—Europe! Leonarp LiesLina 
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e David, and this 


orld a tangle, my 


on rt the uselessness ot 
ip the skein, and just 
our 


beast caving 


into our show 





patient, or hopelessly imsane 


chapters of 


j read ye 


¢ mnisn a tew pages ot 


unication from that 





atile artist, Semmy Kar- 


t tree to the left Then 
Parker and—as 


Mona, da 
stem where 


Da Mona, da 
ld maugurate a sy 
7 !) could. for the sake of 
Impressions of 
the poor beast safely 
purchased by thirty 
Mona,’ 
Natoma,” o1 


e West, ind “‘j'y 


Was 





nor 
suis, jy 


do not hang on 


rather blooms 


Centuri perhaps, un- 


and a dictator, must pass 


il fertile enough to nourish 


eed of true gift or talent. 


what he can from his 


wrest 
nor can he be deemed a 
Republics 


unfit, and I 


entering wedge 
‘ irvival of the 
rs ago | ad- 


talent to 


Over filteen ye 


afflicted with 
the dav) while they could; 
wially, industrially, politically, 
t make ‘ uggest spon 
ven than flight bhi sicken- 
venerate wor 
I enabling a low 
more than 


Che 


teemed in 


echanic to earn 
ist or art devotee man 
his 
ity, olten of in 
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half 


other race we of 1 
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\\ W irc 
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vital screw loose we sus- 
the ideal 
t; it was the best part ot 
the 


this we 


neouraged, sustained by 
overing 
the condition we could not 
expended mil 


irs we have 


furriner” who could scrape, 
stick 
have 
reek 
total 


weep of 


instrument or wave a 
ought them, and they 
ind them but the 
nerat per nalities, 
t} vreat pure 
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ear of pollution cannot uill 
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of these 


c ind Vaile 
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| treet f the little ob 

the butcher’s, shoe 

d find parents and 

schumant et (not 

peanut 1 er), when you find 
t or two on the 

y t iterion of all 

wt is ready for the 


wrchestras, 


‘ I ypera houses 
ooton inci taki for these 
in enterpris« lled with 

r Ameri tastes in re 

ui demand The paleon 
t ternity, but not much 


gnizing 


\\ wallowed too many 
ermit 1 inherited vicious 
| e are ow agitating 

W get them out of 


our system. ‘They waved the red flag in Milwaukee, but 


have once more hauled it down; but it is the straw which 


When I 


1 was returning from school one day, 


indicates all too much was a very small child 
when there passed 
clad in blue. 
was the year 


Angry knots of 


me a silent, dusty cavalcade of horsemen 
We troubles, and _ this 


the anarchists were hanged mn Chicago 


were having labor 
men congregated on street corners, talking all languages 
except English We did unescorted those days, 
in some parts of the city, and we went quickly and quiet- 
that huge enterprise now known 
heart of the 
they were besieged and mobbed by strikers en- 
The mills 


been ex 


not go 


ly The rolling mills 


as the Allis-Chalmers Company—were the 
trouble ; 

1 ; 
raged at nonunion laborers being employed. 


had 


changed, and much scalding water and showers of rocks 


had seant police protection, some shots 


been used Many were injured and everything hung on 


the outcome—anarchy or law. 


My band of a score of horsemen rode quietly to th 
mills The leader sat still on his horse and looked 
thoughtfully at the cursing, murderous thousands of 
devils incarnate of both sexes, surging before the mil’, 
and he said quietly: “Shoot to kill.” The few men with 
him shot to kill \bout sixteen rioters (so very few) 
were killed, and that was practically the end of that sor 


of thing from that day to this. Has Milwaukee forgotten 


Governor Jeremiah Rusk? If a few judicious bullets 
brought peace to that community, what will bring order 
out of reign 
ing, fermenting, chemicalizing, in the atmosphere of our 
cntire land from the depths of the sea to the cirri? What 


those illusive, impish 


the universal, intellectual, aesthetic chaos, 


will remove those intangible forces, 


\merican to be a 
Mercury, cold as 


influences which seem to compel the 


superficial, imitative ass; thievish as 


Adonis, audacious as Achilles, ruthless as Aeolus, utterly 
unendurable and wholly irresistible 

One loves them for their very provoking qualities, as 
one does a precocious youngster who keeps your heart 
“torn twixt caresses and chastisements, equally merited 
Those superb opportunities disregarded, even disdained! 
\las, for the wise ones who come to this country (obe 
dient to the siren song of the dollar), who visit the library 
and Mrs. Gardner’s house in Boston; the museum and 
a few great houses and dives in New York; the stock 
yards in Chicago, and then pass lengthy opinions about 
us from our national gizzards to thyroid glands Until 


they know the Mrs. John Smiths darning Johnnies’ 
stockings and patching fathers’ trousers they can know 
nothing whatsoever about the real, worthwhile us No 
\merican penetrates the home life of the French or 
English, and no foreigner penetrates the home life of 
Americans. (Thank God!) 

Lovers and mistresses, divorcees and affinities are un- 
known propositions The moneyed few who import the 
foreign talent, are the same few who import the 


foreign morals, who, bringing ideas from Europe, wish, 
among other fungus schemes, to buy us some orchestras, 
ind foist at a throw lots of opera houses and companies 
while the mental status quo of the native does 
stick, 
does he 


upon us, 
a cheese 
Nor 


music 


not enable him to know a bassoon from 


from a seismic disturbance. 
rhe 


25 cents 


the 


a Schumann 


wish to intellectual ones consider lessons 


Teachers are teaching that a cross 
that they 
(nothing to with 


dear at per 


telling their pupils when 


“Maiden’s 
Jephtha’s daughter), 


thumb, 
the 


means 


can play Prayer” do 


they can play anything—and those 


are the facts existing five miles from Carnage Hall, in old 


be-Philharmanacled New York Che country will be sick 
and tired of the subject of music before it has serse 
enough to know what it thinks it is thinking about. When 


ihe men of the dear masses are found teaching themselves 


to play some instrument, meeting to try to play some 


work together, putting instruments into the hands of the 
necessities that teachers may 


babies, and going without 


be had for them, then you will hear the voice erying in 
the wilderness that music’s day has dawned in America 
Until that day seek for your masses in the saloons, po- 
baseball hahit- 
uate themselves to going to good concerts were the ad- 


litical “joints,” grounds, Chey wouldn't 


mission ten cents, inclusive How, then, can you hope 
to elevate them by allowing them the privilege of paying 
seventy-five cents or $1.50 to hear a lot of noise they can 


When the 


the great overwhelming majority, the time will have come 


not at all comprehend loaf is leavened for 


for the birth of the gifted individual. Biologically we 


are supposed to evoke the greater from the less, to come 


up from below, but it seems as if this blessed laughing 


America were going down from the top and we are all 


with no foundation. 


roof 

Opposed toraising the mass is the alternative law of 
elimination, ultimately less cumbersome, and _ infinitely 
more effective, but not destined to be generally popular, 
for one might chance to have the portion of the one to 
fall to that would be awkward, 


Nietszchean If only we would cease biting oft until 


be eliminated and 
but 
we had digested that already 


leas 


one, 


swallowed, but that is hope- 


We erasp everything in sight, while needing and 


understanding and assimilating nothing. Everywhere the 
worse is made to appear the better cause; we starve and 
trangle our own prophets, import foreign ones who can- 
not prophesy for our needs, send them packing as soon as 
we have found out how their wheels go round—kill them 
sometimes, too (see Mahler)—and then wonder why no 
national opera, no American symphonic composer springs 
up, when we take any wormy young aspirant, shut him up 
in a darkened room and say: “Here, Sammy American, is 
ten dollars’ worth of music paper, ink and pencils; turn 
us out an opery or a band piece before night and I'll 
give you $10,000!" And Sammy cannot do it, after all 
have bought for the little pup, the opera houses, 
conductors, scrapers, bangers, acrobats, blowers, and those 


we 


who inhale deeply to make a loud noise on notes with 
words attached—not English. 

Alas for Sammy, with his stiffnecked, intolerant Puritan 
where an 


ancestry, emotion was the same ethically as 
adultery; with his frostbitten, povertystricken present 
ground between the millstones of surging, discontented 


masses of anarchistic scum of creation, and the damned 
but idolized dollars of the “upper classes,” whose ideals 
and attainments, whose examples and possibilittes, whose 
overburdening 
the overburdened, overshadowing those sick for the lack 
mark them for swift destruction when, up 
through Sammy ground to flinders, rise those masses i» 
the them in 
that day? 

America! 


idle, rapid badnesses and extravagances, 


of sunshine, 


seat of sore—and who will have pity on 


killest 
cannot 
for he 


Thou that 
thee! We 
blind, 


America! 
sent unto 
the man cannot the 
man deaf, cannot hear. The solution for 
Art is far, far awa’, and no one not willing to be a mar- 
attcmpt 


the prophets 


which are blame, we cao 


only pity born see; 


born for he 
fine arts save as an 
assuring 
wiil 


to cultivate the 
has 
then 


tyr should 
after he 


income, and 


avocation acquired a vocation 
his ultimate 


“dilettante.” 


he, at best 


be cursed by the true appellation, 


him an 
Change 
of country, of environment, are remedies not suited to 
the disease, for you cannot change your race-blood, any 


more than Wagner and Semmy Karpeles can change 
their noses. Let us be happy and useful in some other 
way, for those paths are closed to us; let us achieve 


along some line we will make our own, peculiarly com 
patible with our metier, and let us speed diligently on 


the way to seek it, that we cease wasting time and 
money and energy, and let us stop pouring our treas 
ures into Europe’s huge, outstretched, brown, slightly 
iled paw 


Emity Grant von TetzeL 


A Charity Concert at Delmonico’s. 

The Arthur Home for Blind Babies, located at Summit, 
N. J., was benefited by a concert given in the ballroom 
of Delmonico’s, New York, last Sunday afternoon. Be- 
ing a charity concert no criticism is required. The artists 
volunteered were Jennie Hall Buckhout, soprano; 
\ugette Foret, Mrs. Isaac Newton Spiegeberg, 
soprano; Paul Morenzo, the Spanish tenor; Mildred Pot- 
ter, contralto; Edwin Grasse, the blind violinist; Joseph 
Heindl, cellist of the New York Philharmonic Society; 
Bertha Klemen, pianist, and Henry Gaines Hawn, reader 
George Falkenstein and Margery Morrison played the ac- 
companiments. THe Musicat Courter published the com- 
plete program in advance of the concert. 


who 
soprano, 





Baroness Litta von Elsner’s Concert. 

The Baroness Litta von Elsner will give her annual 
concert at the Little Theater, New York, Thursday after 
noon, April 25. Among the pupils who will sing are 
Muriel Tannehill, Suzanna Michod, Hilda Meyers, Myrtle 
Antonides, Clara Mackin, Dorothy Hermannson, Nora 
Conway, Jessie Mae Hall, Rosalie O'Brien. The baroness 
will herself assist at the piano. Frederick Vaska, cellist; 
Umberto Martucci and Umberto Sorentino are also to ap- 
Signor Sorentino has been especially engaged to 
sing. The program is to include operatic arias, operatic 
duets and songs in several languages. 


pear. 





Arthur Fischer Plays. 


Arthur Fischer, a talented pupil of Frederic Mariner of 
New York, played the following numbers in an artistic 
manner on April 11, at an entertainment given for the 
benefit of the Sunday School of the Church of the Divine 
Paternity: Prelude to the Holberg suite (Grieg), im- 
promptu (Chopin), prelude (Rachmaninoff), polichinelle 
(Rachmaninoff), “Faust” waltz (Gounod-Liszt). 





New European Tour for Gruppe. 

Paulo Gruppe, the young Dutch-American cellist, will 
sail for Europe the end of April for a tour to include 
Holland, Belgium, Germany and Russia. The first en- 
gagement will be in Antwerp, May 15, with the Antwerp 
Orchestra. 
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Last People’s Symphony Concert. 


There are two salient reasons why Wagner ts more 
popular and satisfactory on the concert stage than any 
other composer of operas—first, because his works con 
tain instrumental numbers of sufficient length for concert 
purposes, and second, because such numbers, when pet 
formed singly, do not lose in effectiveness by being dis 
sociated from the works of which they form a part 
There is a third reason which might justly be given in 
connection with these two—namely, Wagner ‘had a 


greater command of orchestral resource, more abundant 


skill and knowledge in handling instrumental combina 
tions, as well as a loftier and finer message to communi 
cate. Wagner concerts are the most popular since they 
please not only the Wagnerite but all who appreciate the 
ubtle beauties of rich orchestral coloring, wonderful hat 


monic inventions and = stirring rhythms It is an easy 
matter, therefore, for one to select a program of separat 
numbers from Wagner and to make them as varied as 
desired 

cates 
People 5 


Symphony Orchestra at Carnegie Hall, New York, last 


For the final concert of the season by tl 





Sunday afternoon, following splendid selection was 
given under the direction of Franz X. Arens: Overtur 
prelude “Lohengrin,” “Siegfried’s Rhine Jour 


Albumblatt 


‘Rienzi,” 
ney,” prelude “Parsifal, (transcription for 
‘tring orchestra by C | Le Massena), “Wotan’s Fare 
well and Magic Fire Scene from “Die Walkure,” and 
the “Evening Star” song from Tannhauser,” the last 
two sung by Heinrich Meys 

lhe most astonishing feature of these concerts is that 


grade can be presented in so 





rograms of such a 
acceptable and satisfactory a manner, in view of the fact 
that the orchestra is not a permanent one and that few 
rehearsals can be had. Of course, the men individually 


re excellent players of experience, and familiar wit 





HEINRICH MEYN 
tandard orchestral works, but perfect orchestral balance 
ind unanimity can be secured only through constant prac 
tice together as a body The performances of this or 
ganization are of such merit as to cause one to wish that 
an arrangement might be made whereby this hne en 
semble might be welded into a permanent one. Then 
New York would have an orchestra that wou 
' — 


presided over by 


credit The string section 
, ' - 


violinist Maximilian Pilzer, is especially fine 


volume of tone surprising sonority and | 





brass, likewise, is of high excellence, especially 
bones, and the woodwinds are better than some that have 
been heard in these parts. As a whole the orchestra is 


a splendid example of what can be t! 


accomplished wit 
little means through the unerring judgment and fine abil 
ity of those who have the selection of the men and he 
who guides them 

[he mission of the People’s Symphony Orchestra in 
providing good music at minimum rates is a worthy one 
and is meeting with the success it deserves It also 


proves that the highest salaried 


players are not absolute 
ly necessary for the making of an efficient orchestra 
body and that it is not necessary to charge high prices 
thus barring many music lovers who cannot afford to pay 
the customary rates. In Europe music is a part of the life 


There one may hear a fine orchestra at a neorminal fee 


rf 


and the Europeans are given every opportunity of enjoy- 
ing fine music, adequately rendered, by capable orches 
tras, at a small cost. Why not in America? The Peo 
ple’s Symphony Orchestra has demonstrated that it can 
be done. Let them have every support 

Mr. Arens ts a conductor who has accomplished won 
ders and a musician of uncommon capabilities. When 
one realizes that he whipped this orchestra into trim, fit 
to appear before a New York audience in three rehear 
sals (one for strings alone) and that better orchestral 
playing has not been heard in this city outside of some 
tew exceptions, the magnitude of his achievement may be 


grasped in a smal 


measure It is no wonder that e 


collapsed at the conclusion of the fatiguing “Parsifal 
prelude and fell into the arms of the first violins But 


the spell was only momentary and, with stoical energ 


his place and fin 


! d here tlean endeave f he re sumed 
ished the program in a blaze of glory 
the great ovation he received after the exquisite perform 


ance of the “Albumblatt,” which he was compelled to re 
peat in spite of the rule against encores, or whether he 


was paying the penalty of overwork and devotion to a 





splen cause, the fact remains that he 
thanks of the entire city and is entitled to the fullest 
praise lf those imterested in orchestral music would 
wake up, throw off their lethargy, take pride in having 
an orchestra representing New York that would be 
worthy the name, and put Mr. Arens at the head of su 
a force, then there would be some ethereal musical pro 
clamations 


l 


1¢ orchestra played with magnificent sweep and verve, 





the strings especially emitting a most luscious quality of 
tone, while the ensemble was marvelous, taking into cor 
sideration the conditions under which the men were play 
ing 

According to Mr. Arens stom to bring forward a 

mposition by an American at each concert, he had 
plac ed on the progtfal Mr Li Massena’ transcript 
for strings of Wagener melody known a kin All 
blatt.” The transcription is made from the original pian 
score and in the same key (C major) Wagner's com 
position is merely 1 melod witl i simple arpeggio ac 
companiment, and the piece : known chiefl is a \ 
solo or as an orchestral 1 ber Mr. Le Massena’s at 
rangement required a iarec dly f stri is the sever 
sections are frequently subdivided, thu ecuring greater 
sonority and more extensive armonic combination Phe 
melody is announced by the first violins to sustained har 


mony on violas and second violins, the cellos and basse 
playing pizzicato arpeggios The theme is next given t 
the violas, the first violins entering upon a contrapuntal 


} 


hgure while the other instruments provide the harmon 


after which the cell sound forth the melody W 
the dominant key, which modulates back again to C a 
the first violins resume the melody, the cellos furnis! rt 


a contrapuntal theme and the other instruments engaging 


in an elaborate pizzicato 


| iccompaniment Then the n 


ody shifts to the second violins, the first violins and \ 





las supplying contrapuntal adornment und =the cell 
division, subdivided, sustaining the harmony along w 
the basses This leads up to a brilliant climax which 
ilmost immediately subsides into a rallentando and « 
muendo, and dying away on the violas alone The « 


again take up the melody followed by a strong crescend 
and subsequent morendo, the work concluding piani 
amid varied harmonies dispersed over a large range Phe 
work is finely orchestrated and shows the real mwusiciat 
skill. More orchestras ought to play the Le M ena 


transcription 











Mr. Meyn’s fine art, experience and mr l of re 
muurce enabled him to invest the two vocal excerpts wit 
dignity and _  forcefulness The beautiful farewell to 
Briinnhilde was delivered with true insight and feeling 
while the Evening Star song brought the inger great 
ipplause. It was a pleasure to listen to this nu 1 xg 
strictly on the key, a it is usually a stumbling block f 
baritones. There was a big audience present which gave 
ample token of its pleasure of the afternoon's offerings 1 

prolonged and enthusiastic app ‘ 
Enlow Violin Recital. 

[he annual violin recital of Ollimae Enlow takes | 
m April 20, in the hall of the New York Institute 
Musi She will present a highly ting prograt 
Am g her sok will be a pre ude e (R t). t 
Spanish” symphony (Lalo), tarantella (Sarasate ind 
several smaller piece by Saint-Saens, “u Randegger 
ind Zar ycK! 

Bertha Bovey, lyric soprano, will be the assisting artist 








Eleanor McLellan to Summer Abroad. 
eleanor Mc Le llan, the New York vocal teacher und 


oach, will spend the summer in Europe Among other 
pastimes she will take a motor trip from Evian to Nic 


with the Duke and Duchess de Cholmes After a season 
of rest and recreation she will do some coaching with a 


} 


number of her pupils who are awaiting her arrival with 


pleasurable anticipation 





1 e British etropolis ( st . 
ve S55 iis n t popular songs w \ t Ones 

r A In Old M: 

Solon Walton. 

Sol Waltor n ldtume vy alist Lar: rat 
N¢ ps Concert ( m ny WW t r n | « } 
\merica for tl t i membc t ti (oner 
gat 4 \ Waketn \\ i 
director ft church ed at the home f n 


Waketiel Mas April 8 aged eighty-one 


WILDEST ENTHUSIA 


SM FOR NIKISCH IN CHICAGO. 
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Mrs. Murray at Eddy Recital. 
\ eton Murray rano ing two number 
‘ Eddy organ recit t Temple Rod 
ae | | } ’ ; 
et 
¢ bn I H I I 
ght by M | 
wable Mr Mur 
K and r ed i 
hed ¢ 
Another Saenger Pupil for the Metropolitan. 
Giulio Gatti-Casazza, the impresari f the Metropolit 
pera ¢ [ I ki i four rs nt t t 
Paul Althous y enor. Mr, Althouse i 
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the way for the first debut demonstration of the sodality in New 
York City. The hope of the Pierian Sodality is at present concen- 


trated upon producing a representation of the Harvard students in 
4 A SHORT SAUNTER SOUTHWARD. 4 music that may be worthy of their university. 
As may be seen from the foregoing the orchestra pre- 


sents in its membership one phase only of the general edu- 
cational life of the student body—hence judging the work 








West! Prevailing local con- shed a ray or two on the aspect of the aspiring young 


” . ' ” 9 . from this poi f view, i i 1a st praise. 
notwithstanding. wherever one goes, love for mu Washingtonians who have already “arrived” artistically 7h, thie seit: eps F: maneah = sty ig" 
, le am essayed was mpos y 3 b 
This was clearly proven in their home city, and are certain to be known further e: Pevgree ¢ wan fey > ies ssindiies two numbers Dy 
‘ . cal : MacDowell, “The Saracens,” op. 30, and “The Beautiful 
lity presenting itself, the atield ere a great while longer. a ngs 3 : 
iad it Alda”; two movements from an unfinished dramatic poem 
te ond, \ where she had a chance to Among these are Elizabeth Reeside, the fortunate pos- : pasaayon , 
; ’ . . ' ake Wn for trombone and orchestra, by Philip Greeley Clapp (con- 
during the three days sessor of a lyric soprano of lovely quality, a winsome , 


ducted by the composer), with modest Eugene Alloo as 
soloist, and the third symphony in C major, op, 32, by 
Rimsky-Korsakow, given a first hearing in America at this 
concert. An ambitious effort truly for these young mu- 
sicians and carried out with earnestness and sincerity of 


personality that wins all at sight, and a strong dramatic 

; { rrim, blustery evening, the temperament that, coupled with her other attributes, will 
ner, sunshine, and early without doubt give her high rank among the younger of 

it was marked, when the oncoming prima donne. Miss Reeside sails for Milan 

in June, and will make her début in that city as Mimi in 












































if i the tollowing morning on . ; 7 
“ . _ purpose under the direction of Lloyd Gould del Castillo, 
Pichmand the early fall. A chat with the charming little lady a ; 
‘ : : ; . the present conductor. The large audience of friends was 
been comfortably dis elicited the information that her present success is due aacheteregiy : he 
’ > epi » enthusiastic in its approval of the new composition by Mr 
car which the polite station entirely to the excellent training of her “Caro Maestro, ; < . ’ 
‘ . Clapp, as also of the orchestral work of the afternoon. 
W bring me to my destination, as she termed the widely known Sebastiano Breda, who 
est available seat which happened to be — is not alone sponsor for her success but for that of many 
e to the door Immediately I became a target others, among whom are Eleanora de Cisneros, of the Bonci Press Tributes. 
; t ascribed that to the fact of my being a Chicago-Philadelphia Opera Company; Namara_ Toye, The following press tributes concerning the art of Ales- 
, | learned later, however, that the color the brilliant young American soprano; Delma-Heide, for sandro Bonci speak for themselves: 
‘ y drawn in that city, the seats assigned a number of years Paris correspondent of THe Musica. tonci remains the supreme lyric tenor. To say that he is the 
rR | : . 
iin ae nearest the door.. As I am rather Courier, now teaching in Paris, and others too numerous greatest living expon:nt of “the almost forgotten art of bel canto’ 
; Be ‘nfl ‘ : . hi is, in spite of its decidedly bromidic flavor, quite true. He has the 
‘ peak, the inference was hardly to mention, all occupying influential positions in this velen: tk way 66 -fauiias tu; abl thal Oa ate a oubeely ya. 
rting country and Europe. duéed, the great art that glorifies it. It was beautiful singing for 
ing liate into the work at hand, I visited Hearing everyone lauding Ethel Tozier, the gifted the singer and for the untechnical auditor.—Chicago Daily Journal, 
G rl lent of the Wednesday Club, the young pianist, recalled that young lady's exquisite play- March 18, 1912. 
‘ ‘ | body in the city and surrounding ing at the Richmond concert the previous evening. Ruth Alessandro Bonci’s’ concert impresses. Lyric tenor’s appearance 
Applying sound business principles to his man Deyo, another of Washington's brilliant singers being out in the Studebaker Theater an event of importance.—Chicago Ex 
nt of this organization, Mr. Corley, aided by his of town, left the closing call for Felix Garziglia, a pianist miner, March 18, 1912. 
ward of directors, has built up such a strong who has already “arrived” and of whom the world at Famous ‘slager stirs sudience. Alessandro Bonci gives notable 
n the n ducational life of the city, through large is certain to hear more later recital and received cup from fellow countrymen —Indianapolis 
that Richmond bids fair to become one of the As time and trains wait for no one, and I was booked = Star, March 14, 1912. 
ential musical cities of the South in the very on the midnight express, there was barely time for the Alessandro Bonci fairly carried his hearers off their musical feet 
ire \s proof of the sterling work now being quick run to the hotel to gather up my belongings and \gain and again to impetuous rounds of applause he was called to 
Wednesday Club has engaged for its fortheom- a hasty dash to the station, during which there remained — the stage front to still the applause with his famous smile if he 
Festival the following principals frome tea Dies en: welsh ast pleasant memories conjured up by the mu- could, and to sing an encore if he were forced to it. 
. 2 Appreciating in every sense of the word the great tenor, who 
Opera House Alma Gluck, Louise Homer, sical conditions and the people | had met in this part of has won his laurels in opera and concert, the music lovers of the 
Martin, Cat jorn, Clarence Whitehill and the sunny South. Gertrupe F. Cowen. city left no chairs vacant in the hall.—Dallas (Texas) Morning 
hese. aided by an orchestra of fifty men News, March 26, 1912. 
Pasternack, also trom the Metropolitan Opera Harvard Orchestra in New York. Bonci makes big hit at the Lyceum. The attraction offered was 
nan nnel r r hree concerts a ° . . . » . » € aliz . F y 
personnel, ar give three neerts April 29 Artistically gotten up programs with a facsimile of the lessandro Bonci, the famous Italian tenor, who is making a most 
. ; . : wr successful tour of American cities. Naturally one is drawn into 
Cambridge Serenador of 1808 proclaimed that “The. Or B “4 ; , 
Peay Wey en on Iohn Powell. the Rich : : : egtvs comparing Bonci with Caruso; both have their ardent admirers, and 
; , chestra of Harvard University maintained by the Pierian there are many who do not hesitate to give the palm to Bonci 
} } * | ® . 
| t who | ma n international reputation Whether they are right or wrong, matters littl.—Duluth (Minn,) 
f been’ specially engaged for the occasion, News-Tribune, March 20, 1912. 
Zim t, the noted violinist, 1s also to appear 
time before a Richmond audience. This Inga Hoegsbro Plays in the South. 
‘ f loists together with the chorus of the club, Inga Hoegsbro, composer-pianist, and director of the 
preempt the entire countryside. Fortunately, New York School of Northern Music, played in Wi'ming- 
( é ditorium with its seating capacity Of 3,300 ton, N. C, on April 9. Maria Mieler-Narodny, soprano, 
tedly contain the large audiences that are sang a number of songs and Miss Hoegsbro was heard in 
issure several selections by Northern composers. The Wilming- 
\ fy this orga working for musical good, ton Evening Dispatch said: 
re a number of well known local musicians and It is an interesting fact that Madame Narodny and Miss Hoegsbro 
a | addition to an excellent amateur orchestra of are the two artists in America who can best render the music ot 
members of both sexes under W. Henry Baker, Northern Europe. Madame Narodny is from Finland and while 
; ; hict ; oe a she has devoted much of her life to study in the great musical cer 
reate the leaven which makes for musica ters of Europe, she is well known from the recitals given in those 
nent \mong these may be named Florence countries and especially in Russia and Finland. She has not been 
ide ine in excellent violinist, pupil of Emil in America long enough to establish a wide reputation here, but she 
' ’ i has wonderful talent and a very remarkable voice, which has been 
hr, Carl Halir and Ysaye, on the violin, and of Carl ” : . ) , 
; zm , } h “Pierian Max sf isos perfectly cultivated, 
val who is now head of the BOUEE : : E r : / After saying this for Madame Narodny it might be imagined that 
Heaue ourg School of Music; O. Heywood Win-  Sodality of 1808,” makes a first New York appearance at jess could be said for Miss Hoegsbro: but this is not the case. She 
| vocal teacher of widespread attain- the Hotel Astor, April 14, on the occasion of its 1ogth an- showed at once that she had the highest artistic temperament, which 
I La nt Galbraith, an organist and vocal teach- nual concert. Those thoroughly conversant with Harvard amounted to genius, and that this was truly her life’s work, into 
. : ~ , , 4 : sical which she threw her whole personality. Not only was her accom 
mp of England approval back of his matters know what this organization means in the musica a . 
| rer : F 4 . paniment for Madame Narodny excellent, but her piano solos were 
\i john Murphy, a vocal teacher highly spoken — life of the university, but to others unacquainted with the — jjost beautiful and of a very difficult class of music. They were 
M. B. Thor unother vocal teacher whose = scope of its work, the following explanation included in. perfectly executed. 
mended the program will be of undoubted interest: 
tay in the city I also met William I The Pierian Sodality, the oldest existing musical organization in Success of Cleveland Bohnet. 
voll know! the head of the Radclifte Bureau America, was founded at Harvard College twenty years after the Cleveland Bohnet, the young American pianist, who for 
, , nauguration of the United States on the s*cond day of James Madi . . 
\\ ' who has now become affiliated with the ed a several seasons has been coaching with Alberto Jonas, 
“ : : son's reactionary era of good feeling following the revolutionary rm . " 
Orchestra of New York, in the important period of turbulence. Marking thus the earliest beginnings of mu won a distinct success in a recent concert in Steglitz, and 
er, He reported a success sical recreation in the New World, the Pierian recerds show ahistory was accorded a flattering reception. The Steglitzer An- 
ars dience present at the three proceeding in a course parallel to the development of American zeiger said: 
‘ ti | ied by Evan Wil music and successively registering with the accuracy of collegian ‘ 
t ct eadced vb 1 | » ; 4 t } 
. 7 : epresentation every temporary swerve of the popular taste: so sev- Cleveland Bohnet proved himself a thoroug 1, well schooled 
‘ t umly bore his con- eral of Haydn's symphonies were given public performance by 2 pianist whose great technical equipment permits him to overcome 
small string orchestra even before the composer's death From the the most formidable difficulties with ease. His interpretation of 
t \W\ 7 t ' hort three hours’ first the sodality found expression in student quartets, serenading the Liszt rhapsodie was a rare treat, 
il sn ‘ - 3 , , n the parties, glee clubs, etc., and in its century of history has to its 
‘ ) ( ey iu ail u 
‘ credit—besides originating the pular present day trio of college 
tae ny pre Poa e Volpe Sunday Musical Reception. 
musical clubs the birth of such significant factors in the coun f 
estral situat Prot rr Hein try’s vital musical history as the Harvard Musical Association of Mr. and Mrs. Arnold Volpe gave a reception at their 
7. ar plendid conductor nd a man of the Boston, the Boston Symphony, the Washington Philharmonic; in home, 312 Manhattan avenue, New York, Sunday after- 
» aeitned leals, is working like a Trojan and giving fact there is not -_ = orchestra in America that can claim noon of this week. The musical program was informal, 
- " a beginning entirely independent of the alumni cultivated during . . 
t pl for permanent orches fined a ‘is sa: hana } : ; * but delightful. Among the guests were Mr. and Mrs. 
3 colleg Pars > Pierian . ‘ 4 ‘ : : 
Whether that materializes or not de In 1908 the Pierian Sodality underwent a signal renovation, level. Frederick Nathan, Mr. and Mrs. Frederic Mariner, Adri- 
local financial support. With so many _ ing its aim decisively to a serious purpose toward good music (from ano Ariani, Caroline V. Tompkins, M. H. Hanson, Mrs. 
residing in tl city, it seems that our which standpoint it is new and unique among the voluntary student Leonard Liebling, Leo Ornstein, Miss Evans, Mrs. J. Al- 
" . . rganizations of the country in principle as well as i history) ° ~ . 
Capitol should have its permanent orchestra > cea Fs Sn ee ee fonso Stearns and Louis Blumenberg. 
The two conductors of its orchestra the past four seasons, Philip 
t indsomely to boot Greeley Clapp, 'o9, and Chalmers Clifton, ‘12, brought the orchestra 
with M Cryder, who has been so successful it now maintains to the high degree of finish, which is just beginning Paul Dufault for Australia. 
= utwardly to be 8 edie  Winste oetinedaes of 
Washington, laid bare the intrica itwardly to bear its rewards. Such enthusiasm has the orchestra Paul Dufault, the tenor, has been engaged to accompany 
; aught in advocating a new and untried policy and so generous was te in f h : = 
es 0 gerial situation in a very intere itside appreciation, that the two leaders not only vindicated Eleanora de Cisneros on her forthcoming tour through 


ral while the hobnobbing with several musicians the novation and set an orchestra on a working basis, b ray Australia, 
& basis, but pave 
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LROOKLYN Apr 5, 1912 
opera, “La Belle Helene,’ 
‘Die Helena,” 
night by the Brooklyn 
Carl 


Offenbach’s vivacious comic 


was sung under its German title, Schoene 


at Prospect Hall Easter 
Club, 


Monday 


Quartet and several popular artists. Fique 


conducted and Max Koeppe (who also essayed a leading 


role) ofhcated as stage manager the performance was 
spirited «nd in many ways reflected credit on all con 
cerned, particularly Mr. Fiqué, the leader, and Madame 
Fiqué, 1s the fascinating Grecian enchantress. The cast 
was as toilows 

Menelaus, King of 5S .Max Koeppe 
Helena, his wif Katherine Noack-Fig 
Paris, a Trojan I’ Henry Weiman 
King Agamemnot Richard M. Schmidt 
Orestes, his son . Millicent Jeffrey 
Calchas, High Priestess Anna Treckmann 
King Ajax I “ee Hermann Langhorst 
King Ajax II...... W um Borrmann, Jr 
King Achilles s William Borrmant 
Bachis, Helena’s friend Caroline Wilckens 
SGOR éiscocvcteve ] \ffmities of 4 Carrie Fisch.+ 
Parthenis wae j Orestes ; Elsie Wolff 
Philocoma, assistant t Ca 4s Mathilde Radlaue 
rhe Locksmith Henry Jostes 


Those appearing in the ensemble as Greek youths, Gre 


cian maidens, ladies of the nobility and noblemen, in- 
cluded: Cecilie Werner, May Gunther, Gertrude Lang- 
horst, Minnie Huebner, Frieda Becht, Ella Johnson, Ger 
trude Heinzerling, Minnie Uckert, Mathilde Radlauer, 
Leonora Krieger, Mathilde Rhode, Elene Hendrickson, 
Helen Becht, Isabella Schroeder, Clara Gretsch, Olga 


Gretsch, Adelaide Alfke, Emilia Meyer, Lillian Hinz, Her 
mann Krieger, John Goldt, Walter Siebert, Jurriaan Hen 
dick William Schmal, Frederick Petr’, 
hardt Christian Although everybody 


Baggelaar, Geb 
Haller 
who had a share in singing the opera got a lot of 


ment out of it, 


and Rhode, 


merri 
incidentally it helped to refresh their mem 
ories of Grecian history, the subject dealing with ancient 
showing the Forum at 


Menelaus’ 
abduction 


Ree 


Metropolitan 


Scandinavians at 


Greece, and the stage 
room in King 


the time of the 


scenes 
Sparta, a palace, and the sea 


shore at 


Inga Orner, of the Opera Company, 


charmed an audience of Saengerbund 


Hall, 


soprano sang folksongs in Norse and Swedish; some mod 


Easter Sunday night The Norwegian mezzo 


ern songs by such well known composers as Grieg, Sibe 
Backer 


She also sang the 


lius, Agathe Grondahl, and Christian Sinding 


“Flower “Faust” and songs 
Paolo Tosti 


Red Rose “. 


Song trom 
Woodman, 


Red, 


and 


Wil 


in English by Huntington 
Rawlin Cottenet’s setting of “The 


liam Tyroler assisted at the 


nee 


that 


piano 


attracted notice was th 
the Brooklyn Ama 
women 


Eastertide event 
musicale on Monday 
Musical Club, 
took in Memorial 


Another 
night given by 
teur consisting 
This 


American 


mainly of 
Hall 
one of the 


society 
Seagle, the 
solo 


and songs by De 


place Oscar 


baritone from Paris, artists, 


delivered the prologue from “Pagliacci” 
Dvorak 
Mrs. Julian Ross, pianist, played the Liszt transcription of 
“Liebestod” 


bussy, Grieg, and some old French chansons. 


Isolde’s (Wagner) and “Dance Caprice” by 


Carl Fiqué. Several members of the club gave solos 
Harry Rowe Shelley is the musical director. The choral 
numbers were unusually fine and included: “My Love's 
Like a Red, Red Rose,” by Garrett; “The Nightingale 
Song.” Nevin: “Song of the Roses,” by Thuille; “Venus’ 
Doves,” by Bishop; Shelley's arrangement of “Every 
Flower,’ irom “Madama Butterfly”; “Songs My Mother 
Taught Me,” Dvorak, and the Mendelssohn “Spring 
Song,” sung to words by Frederick Truesdell. Nevin’s 
‘Good Night, Good Night, Beloved” closed the concert 
[he choral members are: Mary Arnold, Mrs. Frank 
Avery, Marion F. Avery, Mortina L. Balch, Blanche Bar 
clay, Ethel Bates, Mary H. Billings, Mrs. A. G. Brader, 


Mrs. Albert ! 


Mrs 


Mrs. Edward 
J. Coti, Mrs. George S. Dalzell, 
Augusta Ejliott, Mrs 


Chandler, Helen 
Richard M. Dorsey, 
Herman H. Eggers, Mrs. A. S 
Fedde, Mrs. Charles M. Field, Mrs. Charles W. 
Mrs. Edwia L. Garvin, Mrs. Percy R 
daunt Hall, Adelaide Haxlun, Mrs 
F. Higgins, Grace L. Hornby, Mrs 
Alice E. Hyde, Mrs. George H 
Lucy E. Jenkins, Maud E. Jones, Edith Magee, Anna M 
Mason, Mrs. Albert S. Matthews, Helen M. McWilliams, 
Mrs. William B. Neergaard, Ethel Nesmith, Mrs. Walter 
Perry, Mrs Auguste G. Pratt, Mrs. Gulian Ross, Helen 
Rossiter, Mrs. Harrie V. Schieren, Mrs. William J. Sher- 
wood, Mrs. Irving Thomas Smith, Mrs 
eker, Mrs Starbuck, 
Nathalie Thayer, Marion J 


Burns, Jr., 


Frazier, 
Gray, Mrs. Mor 
Robert E. Henry, Ada 
Frank Ward Howard, 


lier, Ethel B. Jacobs, 


Edwin L. Sned 


George S$ Josephine H. Sutphin, 


lerry, Constance Trowbridge, 


\ i BROOKL 





Mrs. Harrison A. 
H Wheeler, Mrs 
kie. 


Tucker, Nellie Twyeffort, Mrs. Willard 
Edward N Zabris 
Zabriskie is the president 

mre 


Whiting, Loutse G 


Lowise G 


The Granberry Piano School, which conducts studios 
at Carnegie Hall, Manhattan, and the Pouch Gallery 


iW 


Brooklyn, wall students’ concert in the ballroon 


of the Pouch Gallery, Saturday afternoon, 
nne 
Wilham H 


Wood, cornetist, and Lotties Cort 


give a 
\pnl 20 


Theresa Rihm, soprano Keith, baritone; 
} ; 


Henry E Black, pian 
ist, were the assisting soloists at a recent concert given by 
Orchestra for the benelit of St 


the Hoadley Amateur 


John's M. KL Endowment Fund. 


a 

Alma Gluck sang last week at 
by Mrs, Frederick B. Pratt, of Clinton avenue. [he music 
Mrs. Pratt is a director of the Mas 
ter School of Music and is one of the very rich women of 


a private musicale given 
followed a luncheon, 


Brooklyn who takes pride in doing something for Brook 

lyn. Many of the other very rich women of the borough 

now direct their attention to affairs and interests in Man 

hattan. The Clinton avenue Pratts, and there are several 
, , 


the descendants of the late Charles 
[rust 


famihes of them, are 
M. Pratt, who was identified with the Standard Oil 
They are among the wealthiest residents of Brooklyn, be 


ing rated with the multimillionaires; only multimillion 
aires can afford to engage Metropolitan Opera singers fot 
Frederick B. Pratt is a 
man who was early associated with John D. Rockefeller; 
but the Pratts, like the Rockefellers, are not 


ostentatious display, and, like the Rockefellers, the Pratts 


a private musicale son of the 


given 


are musical Mrs. William Rockefeller attended Mrs 
Pratt's musicale last week. Herbert Lee Pratt, another 
son of the late Charles M. Pratt, has box No. 15 in the 


parterre at the Metropolitan Opera House for Wednesday 





nights 
Behrens Musicale and Reception. 

For her last “at home” this season, Mrs. Hermann 
Louis Behrens, better known in the musical world a 
Cecile Behrens, the pianist, held a reception in honor ot 
Ludwig Hess, the German tenor, and Frederic Vaska, the 
Bohemian cellist, at her residence, 100 West Seventy 
rst street, New York, Sunday of this week. The mu 
cal program proved so unusually fine that most of the 


guests remained for several hours Soth guests of honor 
contributed attractive numbers Madame Behrens, het 
self, played the Schumann “Carnival” and joined with the 
violinist, David Schmidt, in the performance of a Mozart 
onata. Songs and arias were added by Mr. and Mrs 
Watters, baritone and mezzo soprano; Lorene Rogers 
Wells, a coming dramatic soprano, who sang songs and 
the “Prayer” from “Tosca,” accompanied by her teacher 
Mr. Parsons. Miss Vojeck, a Bohemian pianist, accom 
panied for Mr. Vaska Clara Schmitt, a professional 
pupil of Madame Behrens, played several numbers. Mis 
Schmitt has been invited to join Harold Bauer's class at 
Lucerne, Switzerland, this summer 

Among Madame Behrens’ guests last Sunday were Mr 
and Mrs. Gustav L. Becker, Mr. and Mrs. Eugen Haile, 
John van Cleve, Walter L. Bogert and Ernest Bauer 

Friday afternoon, April 26, Madame Behrens will giv 
a large musicale at the Hotel Plaza 





News Concerning Johnston's Artists. 
Alexander Heinemann, the 
New York this week 
give a 


celebrated baritone, leaves 


‘ 


for California. Mr. Heinemann wil 


number of recitals on the Pacific Coast, and as 


there are many former pupils of the baritone anxious 


have further lessons with him, he will remain in that 


several months 


RRR, 


American 


vicinity tor 


Oscar Seagle, the baritone, who has had 


most successfu] concert season this year, sailed for Paris 


on the Olympic Saturday, April 13. His unqualified st 


cess everywhere as a vocalist and an artist before the 


American public will prove of much value to him in his 
Paris. Mr 
classes at his attractive 


dents 


studio in Seagle will immediately take up his 


studio, 17 Rue Mozart, where stu 


are eagerly awaiting his arrival 


Tuesday evening, April 30, Madame Namara-Toye, the 


favorite young singer, and Albert Spalding will appear in 
joimt recital at the Academy of Music, Brooklyn, under 
Catholic Women's Ass 


very attractive program has been arranged 


the auspices of the ciation A 


One of the 








numbers will be Gounod’s “Ave Maria,’ which Numara 
Foye will sing with violin ligat Mr. Spalding 
zn ne 
Albert Spalding was a he musical 
given by the Mozart Soctet t the Hot 
Astor Saturday afternoon 
Virgil Piano Conservatory Recital. 
The faculty of the Virgil! Piano Sx New York, has 
cast \ be Pp d t the § wing t y ue pu} 
ice n the Tuesday recital I ust week ihe precision 
of all the players wa nN irk ce wit ike sidet the 
legree i expres ! put { \ i I ue 
baithtul use t the Lek was tie ea vuining s§ 
teconica pt cle y ic | \ g prog \ wivell 
KK ‘ c WV a 
ik 
se, D fl loszkowsk 
M i 
May Pa \ 
( ta Lach 
iH ing bb Virg 
Vi R 
Love Song biga 
5 er ils H | ‘ 
I l 
Polish Dance I 
Marga 
lreat Bach 
( 
I ise Virgil 
Valse ¢ \ : 
Miss I 
Me y 
Gay and Zenatello Sail. 
Summer plans for Madame Gay and Signor Zenatell 
include a leisurely sojourn in Germany, Prance, Italy and 
Spain, with a longer stay at their Paris home than else 


\tter 


npany the artist 


where their with the Boston 


Opera Cx retused all European oftet 








ior the summer that they it rest absolutely trom al 
singing until next fall, when they appear again in Boston 
\n interesting fact in connection with this is that they are 
so intimately connected with all things pertaiming to the 
highest interests of the Boston Opera Company and 
thoroughly en rapport with Director Russell in his pla 
tor the organizat: that they arranged a verbal agret 
ment only before g on the Kronprinz Wilhelm, April 
16, deeming the formal contract entirely unnecessary in 
their case 
Columbia University Recitals 

Lhe department of mus ft { mbia University, New 
York, announces further recital n the auditor nm it 
Horace Mann School at bs way nd it2oth street, at 
4.10 p. m. as follow 

April Piano re | ie $ Rubner 

\pril ( ncert I lamb ! y \ i Wel er 
P well, sopran Betty Asken | lrederick Vash 
r K. Leitner, pia 

April 2 Concert of ber sic by Joseph Gotch 
ell Le pold Winkler, p 

April 29—Recital for two pian (5 ‘ RK. Gardner 

pran Dagmar Rubner, pian Professor | ler, piano 

May 6—Concert of original ition lent 
the department of m 

ihese recitals are pen to the pr 

Klibanshi's Noble Lieder Singing. 

Sergei Klibansh the aritom if teacher ippeared 
Saturday after { last week at a ert give for 
the tudents ft an ptown New York im 
The artist gave ar ‘ ‘ trat der sing 
ng His noble tvle was well ‘ t such numbers a 

lhe Nebensonnet i { ‘ en Gonteln ist Ru b 
Schubert. He sang with fine poet L tes g | Wun 
derschoenen M Ma ‘ mant vd f wed w 
a spirited renditior f Schuman martia y Der 
Husar.” After the mans ng ir. Klibans} n 
in inglish as pure I (,erma the Kequier by 
ney Homer and “Love on Tiptoes” by Hugo Kaun 

Gaston M. Dethier Ed f ether played nata 
for pia i n by | el and Henry Ix er 

Myrtle Elvyn in Mississippi. 
scons uM 

Myrtle Fl yn red j A n 

tal at Whitworth ( eg Brookha \ 

; The affair was under the manag Voy 
directress of music of that « M 

included selectior from Beet en { pin Ra 

noff, Schubert, Lisz Lesche y la i serenade 
herself The audience wa irg ind enthusiasti in 
artist wa her best an eld her teners enthra!led 
from beginning to the end—respond 


severta encores 
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EUROPEAN FURORE 


OVER LEON RAINS. 








ical cente are discussing the extraor 

h Le Rains is creating in his lieder 

1 \ leading bass it the Royal Opera in Dres 

en, Ra - American singer, first won recognition im 

G More recently, when he entered the field as a 

erpreter, he impressed the music critics and the 

with even greater qualities as an artist o1 command 

| l Ht M ICAI (OURIER lave been in- 

Rains’ successes all over Germany He has 

( i it ral opera houses and his lieder 
have greatl enl ced his reputation 

Ra is in London this month, where he is to give 

1ursda April 25, assisted at the piano by the 

nposer, R { Bocquet. England as well as 

uw Germany I acquainted with the Bocquet 

my itio1 Rains will sing a group ot these songs 1n 

h met lis next week 

1. H. Hanson, of the Concert Direction M. H. Hanson, 

New Yorl nnounces that Mr. Rains will arrive in New 

October 10, to begin his concert tour of the United 

t Canada After signing a contract with Mr 


m for the American engagement Mr, Rains received 


an enticing offer from a manager in Australia to make a 
tour in that country. Mr. Rains could not accept for the 
season of 1912-1913, but he will visit the Antipodes at the 
conclusion of the American tour. When word came from 
the Australian manager, Rains was asked to make up his 
programs of lieder, particularly Brahms, Richard Strauss 
and Hugo Wolf. This shows how news travels. Even far 
away Australia has heard about the poetical and dramatic 
Rains expositions of the wonderful songs that have en- 
riched the musical literature of this period. But let it be 
recorded that Rains is equally as fine a singer of the older 
song writers like Schubert, Schumann, Franz and Loewe 
wonderful of these lieder. Each one 
of his American programs will contain songs which are 
not so well known on this side of the Atlantic, 

in réaching the topmost rung in 


He -has a repertory 


\n artist who succeeds 
the ranks of opera singers and lieder interpreters has few, 


if any, rivals to fear. Rains has reached the goal by hard, 


faithful work, by observation and contact with some of 
the greatest minds in music, art_and literature. He has 
had fine privileges and has made the most of them, Credit, 


therefore, is mainly due to his own intelligence and wisely 
directed efforts. 





Portland, Me., Talent at the Rubinstein Clab. 


m R. Chapman, the musical director of the Maine 
festivals (held annually at Portland and Bangor), 
number of talented singers and musicians from 
ippear at the closing musicale of the Rubin 
lub, held at the Waldorf-Astoria, Saturday after 
week The singers were Ethelynde Smith, 
pr pupil f Clara lippett ot Boston) ; Martha 
mtralto, and Ernest Hill, tenors there was also 
f Portland, Frank Kendrie, with Mary Sie 
Bidkar Leete as the piano accompanists. The 
nd interesting program included the following 
‘ 
Saint-Saé 
Ischaikowsky 
ir. } 
" Cschaikowsky 
I i 
( . Ver 
\ if 
R Georges Hie 
I)’ Exaudcet 
Benjamin Godard 
| lu Massenet 
r t Bac 
i] Dvordb 
Wieniawski 
ir. Ke 
Chadwick 
Leoni 
ii | ‘ manimnoft 
I ? Loud 
\ li 
Cowen 
Grant-Schaefer 
7. Ml \ ‘ Ischaikowsky 
\l HH 
Mary Turner Salter 
j ( -Leighter 
Victor Har 
Harriet Ware 
Mi 
G Ponchiell 
\I lHiawe M i 
\ t who sang at the Maine festivals last yea! 
é e lyric ice, and should be particularly 
nu iting he words in singing, Mr 
| ‘ i fine natural voice and Miss Hawes sings 
( res i! l erity 
‘ 1 president of the club, occupied the 
tform and at r request Mr. Chapman, 
rector Idress« he membe and guests, 
t ins and speaking particularly 
ya ( loists (Rappold and Amato) 
| y con \ h wa iven in the large ball 
Waldorf-Astor last might (Tuesday) \ 
c ¢ ert will be | ished next week. May 
\ ‘ tein Club gives its White Breakfast at the 
1 en the seasor 


American Institute Sammer Courses. 


\merican Institute of Applied Music, Kate S. Chit 

el lean, LOUTICE special summer courses from 
\ugust 1x weeks. Courses open to students 

i] music, plano, organ, violin and harmony The 


piano teachers will consist of six private les 


1X private lessons in performance, twelve 


pedagogy, six harmony classes, six 


t reading, ear and rhythm, six 


(Mr 


t readin and research 


training 
Hodgson), a prescribed 


im musical history. Mr 


Lanham’s course for vocalists will consist of thirty half 
and six lessons in interpretation. 
a thorough drill in the technic 
of voice production, detail of diction, style and interpre- 


hour private lessons, 


His lessons will comprise 


tation, and such foreign languages as are possible. 

the Wednesday 
o'clock: June 26, Henry Schradieck, vio- 
linist; Leslie Hodgson, pianist. July 10, McCall Lanham, 
William Fairchild Sherman at the piano. July 


Following is schedule of recitals, on 


afternoons at 4 


baritone; 
24, Leslie Hodgson, pianist. 


Board may be obtained at rates varying from $7 to $10 


per week. 





Herbert Sachs-Hirsch, Pianist. 


Herbert Sachs-Hirsch, 


the young pianist, is win 
ning many laurels. Though 
less than seventeen years 


old, he has already made a 
He stud- 
Serlin, and also with 
Edythe Snow Huntington, 
of Montclair, N. J. The 


Montclair Times in. a long 


name for himself. 
ied in 


biographical article said: 

The annual charity concert of 
Folks’ Leagce of the 
New 
Hippodrome on 
March 17, 
evoke 


the Young 
Hebrew Infant Asylum of 
York, at the 

Sunday evening, may 
be presumed to some in 


terest in Montclair, as one of 





the “six celebrated artists” who 


contributed to the interest of the 


HERBERT SACHS-HIRSCH affair was a lad who received 


his primary instruction at the 





hands of Edythe Snow Huntington, one of the young and mosi 
competent of Montclair music teachers Master Herbert Sachs 
Hirsch, the young pianist in question, is a resident of Newark, and 
has justified by his steady growth in his art the sound training which 
he had received The young appeared on this occasion with 
such artists as Madame Namara-Toye, the lyric soprano; Madame 
Olitzka, the Russian contralto; Henri LaBonte, tenor; Alexander 


1 Albert 


Spalding, violinist M 
Miss Huntington is rightly proud of her pupil, who appears to have 


Heinemann, b 





ene, an 


n unquestionable future before him The friends and relatives of 


the young pianist, among whom his teacher was one of the most 


enthusiastic, warmly congratulated him on his artistic achievement, 


j 


which had an immense 


laid the 


received its due quantum of applause from 


audience It is highly creditable to his first teacher, who 


sasis, that the foundation had been so good, that his later instructor, 








ine the distinguished Berlin master, under whom he finished 
is testified that there was nothing for him to undo in 
undly building the superstructure. 


He was in the Mary Garden Concert Company in its tour last fall, 





nd is booked to play in her current spring tour. He has played 
with various organizations of more or less note in New York and 
Philadelphia, and throughout April his dates are quits filled 
Katherine Lincoln's Dates. 
\cting the hostess at an informal musical reception given 
in her studio, 50 East Thirty-fourth street, New York, 


\pril 6, for Priscilla White, the well known vocal teacher 
f Boston, the soloists at 


that pleasant function, while Miss White and Mrs. Gilling- 


Katherine Lincoln was one of 
ham also participated and the Misses McLellan and Sav- 
age, both pupils of Miss Lincoln, displayed the excellency 

f their training in the work of the afternoon. 

\pril 10, Miss Lincoln appeared with great success at 
a concert given at Columbia College, while April 12 found 
her Miss Rubner at a recital in Washington. 

\pril 18 the popular soprano fills an engagement with 
the Philharmonic Society of Newport, R. L, while April 


27 brings an additional appearance at the exclusive Salon 


assisting 





Francais held at the Tuilleries on Commonwealth ave- 
nue, Boston. This last engagement is particularly flat- 
tering, since only singers whose French diction is‘ well 
nigh flawless may ever hope to obtain an appearance with 
this society. 





Deutscher Liederlranz Concert. 

Florence Hinkle and Harold Bauer and the fine and 
attentive audience gathered at the Sunday night concert 
of the New York German Liederkranz, Arthur Claassen, 
conductor, must have been mutually gratified on that oc- 
casion, for the audience gave every evidence of delight 
with them, and they had the satisfaction of giving much 
pleasure. This is no small matter, for at the close of a 
concert and opera weary season, when every one has 
heard everything imaginable, from De Pachmann to 
Nikisch, it takes some quality to create and retain in- 
terest. 

Miss Hinkle’s beautiful voice and ever ingratiating per- 
sonality, through the medium of the aria from “Der 
Freischiitz,” an opera beloved of all Germans, and no less 
because every word was heard in faultless German, en- 
chained attention from her first phrase; later on a series 
of four songs of varied emotional expression, running 
through serious contemplation to brilliant exclamation, 
won her the heartiest kind of applause. She is a favorite 
with Liederkranz audiences, appearing frequently and 
with gathering magnetic power. Mr. Bauer played the 
“Emperor” concerto with beautiful repose, classic in de- 
livery throughout. Saint-Saéns’ “Waltz Etude” was su- 
perbly rendered, and there was lovely detail and every 
imaginable bravour effect. Mendelssohn’s “Capriccio 
Scherzo” in E minor was played as encore. 

As to the Liederkranz men (and women, too, this time, 
for they sang alone and in mixed chorus), the musical 
world knows how they sing, so no description will be at- 
tempted. “All Through the Night,” in Ehrgott’s German 
harmonization; “Sehnsucht,”’ by Georg Schumann, and « 
scene from Claassen’s own, “The Battle,” were sung with 
big tone quality. Carl Schlegel, baritone, in an incidental 
solo, and Otto A. Graff, accompanist, deserve commenda.- 
tion for work well done. 





Kitty Cheatham's Easter Matinee. 

With a presence as fragrant as some of the flowers 
about which she sang, Kitty Cheatham once more de- 
lighted a large audience at her Easter matinee, Monday 
afternoon of last week, in the Lyceum Theater, New York. 
The program included a number of new songs and reci- 
tations and, as usual, at a Cheatham recital, encores had 
added. There were some numbers specially for 
children, and there were other numbers that were intended 
Some 


to be 


to convey lessons to the parents of the little folks. 
of the much applauded selections were “The Dream Lady’ 
by Frederick Norton (from the cycle “Thyme and Lav- 
ender” by Graham Robertson), written for Miss Cheatham ; 
“A Spring Time Ball” by Grieg, text by Bjornsen; “Good 
and Bad,” a series of songs specially designed for children, 
to settings by Graham Peel, John A. Carpenter, Frederick 
Norton and Liza Lehmann. 

The setting by Madame Lehmann, entitled prosaically 
“Matilda,” is a serio-comic narrative of a girl given to 
habitual falsehood. In several of the old negro songs and 
stories Miss Cheatham revealed her inimitable talent for 
the delivery of these characteristic compositions of the 
South. The gifted lady recited an English translation of 
“The Christ Legend” from the Russian of Plestchejew to 
Tschaikowsky’s musical setting, which she gave at the 
closing concert of the Russian Symphony Orchestra last 
month. A slumber song by Lermentoff, to music by 
Gretchaninow; four “Psychological Moments” with music 
by Carrie Jacobs Bond; some nursery rhymes by request; 
“The Sweetest Flower in the Garden,” words by Joel 
Stacy, and music by Mary Helen Brown, were among the 
other gems of the afternoon. 

Flora MacDonald assisted Miss Cheatham at the piano. 
Miss Cheatham abroad for the 


In a few weeks goes 


London season. 





Sue Harvard a Favorite. 

Sue Harvard, the well known Pittsburgh soprano, sang 
with at an organ recital on March 24 at New 
Castle, Pa.; at the Twentieth Century Club of Pittsburgh 
on March 20, and is booked for a number of important 
engagements for next season. On April 19 she will give 
a song recital before the Thursday Musical Club of Mans- 
field, Ohio. 

The following press comment is from the New Castle 
(Pa.) News of March 24: 


success 


The soprano soloist of the evening, Sue Harvard, now of Pitts 
burgh, is a New Castle girl. She sang the long and difficult aria 
from Judith, by Concone, a ‘number that is an excellent test of a 
singer's ability. The song was rendered with great dramatic power 
end dignity, while the lighter movement was given with a joyfulness 
that was most pleasing. Miss Harvard's voice is a remarkably clear 
and brilliant One, her enunciation is splendid, and her presence most 
pleasing. 





THE MUSICAL COURIER 31 






























































Copenhagen n \pr 3 his was  Persings 
rst cal 1a\ I all ace 
it w ll « rt be hie last Resides the ' gran nun ers 
PANDEMONIUM AT McCORMACK CONCERT. the concert, Persinger was compelled to grant seven a 
cores The press notices, all of a most enthusiast n 
. ive een LLiee { \ 
| Persing¢ s to Ame A next seas 
Caruso and the “double bill” at the Metropolitan Opera number, mostly songs of tender sentiment and |} ul gy mecert tour under the management of the 
House never created such delirious joy as was let loose pathos Direction M. H. Hansor f New \ 
Sunday night when John McCormack, the silver voiced Miss Narelle, t received ovations and wa mpelled 
Irish tenor, gave his New York concert at Carnegie Hall, to sing as many extra numbers as those | shed 
assisted by Marie Narelle, the charming Irish ballad program. The soprano scored her greatest success w New York School of Music and Arts. 
singer, and Spencer Clay at the piano. The seat:ng ca “O'Donnell Aboo,” a traditional song dating back to | e 337th concert by 1 students of the New ¥ 
pacity of the auditorium was sold out days in advance middle ages Among t neores sung by Miss Nare School of Music and Arts. Rolfe Leech Sterner, direct 
of the concert and seats for four hundred other enthu- were “Come Back to Erin” and “Com Through the was give nn Wednesday evening, April 10, the proera 
Siasts were arranged on the stage The audience was’ Rye.” eing as follows 
made up almost entirely of Irish-Americans, and their McCormack sang the aria from “Faust ¢ se the 
enthusiasm often bordered on pandemonium. The ap-_ concert, not in Italian, as was printed on th ise I ‘ 
plause was of the stormy kind, and lusty cheers and { \ 
shouts of “biz” and “bravo” filled the air from time t W 
time The “real’’ Americans in the house not blest by | = 
nature with the exuberant Celtic warmth were, however | 
c ympletely thawed out before the concert was over And 
here is a secret for Musica. Covurrer readers: a few of \ ‘ N 
the blasé music critics once or twice forgot their august 
calling and joined others in applauding the famous tenor 2 ‘ 
All the way East, from the Pacific Coast, where the pres Non ¢ 
ent tour was opened, the McCormack concerts hay 
turned into a series of ovations Besides interesting th ' ! W 
general musical public, McCormack attracts the Ir = 
population everywhere, and that accounts for the immens¢ ; 
udiences that attend his concerts. The program for Sun 
day night at Carnegie Hall included the following nun 
bers: ; ; 
P 
Aria, Che gelida Manina, f the era La Boheme Pucx 
n MeCor ck 
Shule Agr: Irish Me . 
For the Green l : “ . 
M e Nar , Kk 
Recit. and aria, Ah! Moon of My Delight Liza Lehma ‘ W 
| Met ack a 
Irish Slumber Song Pasc 
The Pretty Girl Milking t Cow Old Ir 
Mi Narell " 
rhree Irish Songs Request ' 
J Mc ack 
The Wind that Shakes the Ba Bunning 
(Donnell Aboo l raditior 
M Narelle 
\ria, Salve Dimore, from the | I st G 
| Med k mone , 
i 
By the sheer beauty of his voice, by his lovely method HN McCORMACK 
of singing and by the manliness behind the artist, Joh 
McCormack was able to arrive at the highest rank as au ut in the original French, and it was exce I 
ypera and concert singer. He sings Italian with the pur at_ that The love mus f Gounod’s immortal opet 
ity of a Florentine, and there is no reason why he should — the kind that McCormack sings with the sincerit f , 
not, since he was trained 1 Italy for the yperatic stage that moves the popula and e su ceeded in t tins ne 
He has sung the “Che gelida Manina” many times in more round of enthusiasm before the people ft ‘ ’ 
pera, but he never sang it better than on Sunday night As a final encore, McCort ang Kathleen M 1 te 
As soon as the air from “La Boheme” was ended th neen.” 
tumult began, and for the encore demanded the tenor re At the end of the tour Mr. McCorn f y 
sponded with the old English song, “Drink To Me Only land to resume his place in the npany at Covent G 
With Thine Eyes.” Encores were called for after th den, London. He retur to America next season f ; " 
excerpt from Lehmann’s “Persian Garden” and the Irish extended tour und e1 ae tot R. E. J 
group of songs, and the singer's generosity resulted in Next season McCormack will als ing witl e b Seen rage 
doubling the programs. He sang two encores after each Opera Company a limited number of pertor nee Carl Pupil to Play. 
\ { \ 
Tetrazzini’s Sunday Night Program. Dramatic Art in All Its Branches. 
Just as THe Musicat Courter goes to press, the pro The Ludlam School of Dramat \rt. Garrick ‘Theate ‘ , 1 ‘ 
gram for Madame Tetrazzini’s farewell concert at the Building, 1326-28 Chestnut street, Philadelph epts p : ; #3 : 
New York Hippodrome, Sunday night, April 21, is re pils for every branch of dramatic art, comprising clocution t interest . ) 
ceived The diva w'll have the assistance of the Nahan ‘Voice culture for conversation and reading, | cal a “RS bs 
Franko Orchestra and several artists in the following num ture, public speaking, clul lebutante cla ildres ; . Af 
bers: classes and lyceum platform : 
Overture, Der Freischut Webe It is the only institutior f its kind re gt | the ae peOg" , * 
Orchestra Commonwealth of Pennsylvania. Besides preparing a ‘ 
Baritone solos pirants tor the tage by mean f competent instruction 
Aria, Henry VIII Saint-Saéns ’ : 
a Dia its purpose is to develop the student's natut poise at 
Orchestra, Ballet Suite (¢ elia Delibes to bring out the latent strength, both phy il and menta { , 
Aria, Tacea la Notte Placida (11 Trovatore Verd for a fuller and higher expression of his or her personalit 
Madame Tetrazzu in everyday life 
Piano solo, 4 t erto ww \ mit ' (rice 
Yves Nat 
Aria from Star of the Nor Meyerbeer Mrs. Sutorius in Washington. 
With obligato by two flut Messrs. Puyans and Lauchelk Mrs: Paul Sutorius, manager of Kather | 
Madame Tetrazzis ae te AP Roe Fe eaten YY 
Orchestra, Hungarian Rhapsodie N Liszt Miss Kubner, was a delighte sp t 
Variations on Carniva 7% € Bene t reception a rded the g ladies at t r W 
Madame Tetra ton, D. C., recital April 12 
aE ae Phe re a j 
Letz Resigns from Thomas Orchestra. StojowsKi Students’ Recitals. \pril 29 w e J 
(By Telegraph.) Sigismond Stojowski will give tw tudents’ recit SS Ty 
Cure \ oe . Aeolian Hall, 362 Fifth avenue, New Yor Monday ever 
To The Musical Courier, New York ing, April 22, and Saturday evening. April 27 Pennsylvania College for Women. 
Hans Letz, concertmaster of Thomas Orchestra, resigns Phut ft ' ' eee 
and will return to New York: positions of both first and Persinger in Copenhagen. f 
second concertmasters in Thomas Orchestra vacant for Louis Persinger father, whose ‘ <4 ra i { eg 4 t The 
next season; the second position will probably be filled by Springs, re ed a cablegr ’ 5 
Culp; Letz’s successor unknown, but it ts ted he will not ported a phenomenal ovation for | son (the A rica Madame Graziatr et rowe, pian 


be chosen from local orchestra Rene Devries violinist) at the concert which young Persinger gave pupil of 1 url Whitm 
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METROPOLITAN OPERA HOUSE. 
A Gala Performance, April 9. 


the singers for the gala performance were 
ed a multitude that values bargains rushed to the 
‘ f e Metropolitan Opera House and secured 
able i As a result there was a tremendous 
ero ven than on a Caruso night 
Gatti-Casazza could hardly have chosen more pop 
from which to make up his bill. The perform 
( N the ond scene of the first act from 
t | Jorn as the Doctor, Leon Rothier as 
pheles, Dinh Gilly as Valentine, Marie Rappold 
, arguerite and Jeanne Maubourg as Siebel The 
te nterest centered in Madame Rappold, as the 
maiden of Nuremberg town. The prima donna 
I t in a gown of pale blue and white, fashioned 
the period in which the drama is laid. While called 
nt ing only a few lines in her first meeting with 
| t, Madame Rappold’s voice and her grace and mod- 
( nanner indicated that she would make an ideal 
irguerite Mr. Jérn, too, sang well, and Messrs 
| Gilly, admirable singers of the French school, 
her with the chorus and the ballet, united in a spir- 
entat f the erpt from Gounod’s master- 

é Richard Hageman conducted this act 
Part I] n the evening’s entertainment, consisted of the 
nd act from “Tannhauser,” under the baton of 
red Hert Herbert Witherspoon was the Landgraf; 
Leo ik, the erring Minstrel; Hermann Weil, the 
Wolfra Albert Reiss, the Walther; William Hinshaw, 
Basil Ruysdael, the Reinmar; Julius Bayer, 
Hemr Madam Gadski, the Elizabeth, and the 
Orner, Van Dyck, Snelling and Wakefield, the 
Madame Gadski sang her entrance song 
( il tonal opulence, and she seemed in still bet 
ter form in the duet with Tannhauser and in the intensely 
itic ensemble which loses the act All of the men 


! mntest were dignified and vocally effective; 








ilarly the fine German enunciation of Hinshaw cre 
i fay é mment. Witherspoon is always excellent 
n essaying royal personages. The four pages added pleas- 
to the eye, even if there was little singing demande: 
The chorus sang splendidly 

e third portion in the night’s scheme, the hair 
Te | curdling second act of “Tosca” was enacted 
y f Destinn as the Roman singer, Riccardo Martin 
( | Pasquale Amato as Baron Scarpia; An 
Bada as Spoletta, and Bernard Bégué as Sciarrone 
\ i Westinn ur eless acting was in a measure 
er ely rendition of the “Vissi d’Arte,” 
{ soprano offended by wearing a modern even- 
gown instead of a dress made after the styles that 
n Rome in the year 1800 Mr. Martin Sang 
W mp ied beauty of tone and acted with thor 
nanly bearmg Amato thrilled as ever by the 

D Cr f personality and his magnificent voice 
plete fourth act of “Il Trovatore” (with the 
en " e final offering of the night. Madame 
Rappold was the Leonora; Louise Homer, the Azucena; 
Mart e Mat and Gilly, the Count di Luna, The 
reated t greatest enthusiasm, and as all were 
up Voice ‘ ge audience heard some singing 
wed that the art of bel canto is not yet van 
t i ted both the Puccini and Verdi ex- 
\ ¢ tain rolled back on the 
was close to midnight when 
t his owt rother to the executioner, as the 
D S$ i lead ind the gypsy mother, 

rent the air with her shrieks 

t tl ingers were recalled many times, 
) und Rappold received arm- 


“Wallkitire,” April 10, 


tt to sing her farewell 

letropolitan Opera House last 

\ t ( it repeating her heroic 
| ¢ singer has not been in bet 

e was 1onored as becomes 

t I lvric world Madame Gadski, 

Sies was equally satisfying er conception 

hardly be improved, for vocally and 

she et the embodiment of the delight- 

wh re human than mythological 

ner had only one arm with which to indi 

\ that she did not like his ways; the other 

he Fricka of the occasion, was 

t loak on account of a felon on one 


( ! Siegmund is creditable 


GRAND OPERA IN NEW YORK] 


3asil Ruysdael’s Hunding put to shame some of the 
Teutonic artists who have appeared in the role before 
the American public. Ruysdael’s characterization meas- 
ured up to the most exacting standards and his enun- 
ciation of the German words was a special reason for 
American Putnam Griswold, 
as Wotan, loomed up as a veritable giant in every detail 


complimenting the basso. 


of the taxing role, Here is another American whose 
German is better than that of most Germans, and one 
could go no farther in commending an artist. Madame 


Homer’s diction, on the other hand, could not be worse, 
but that is this matter what lan- 
guage she sings. No auditor demands that every word 
shall be rather dis- 
when not word is understood. The Val- 
kyries’ choir at the last Wednesday night performance 
included Rita Fornia, Lenora Sparkes, Rosina Van Dyck, 
Florence Wickham, Henriette Wakefield, Marie Mattfeld 
Mary Half of these are Americans, so 
Mesdames and the Messrs. 
Ruysdael and Griswold, the cast was made up almost en- 


true of vocalist no 


in singing intelligible, but it is 


tressing one 


and Jungmann. 


with Fremstad and Homer 


a very good showing, for 


Alfred 


tirely of native born singers; 
which thanks are due to Signor Gatti-Casazza. 


Hertz conducted. 


“Meistersinger,” April ll, 


Again the “Meistersinger” performance resolved itself 
into a typical Toscanini triumph, with the master of the 
baton at his best and the singers sensitively alive and 
mag- 
Tos 
other 
mere 
mechanics, journeymen directors, who follow the surface 


responsive to every subtle wish ot the irresistibly 
What Nikisch is to the concert hall, 
canini is to the 


netic leader 
stage. He makes all the 


at the Metropolitan seem 


opera 
conductors ever heard 
letter of the scores but never divine the poetry and psy- 
black notes. Be- 
cause other leaders are compelled to bury their faces in 
the book they fail to concentrate properly upon the stage 
doings, of their hold orchestra 
Rhythmic fluctuations thus occur, which unsettle the en 
semble and menace the performance to such an ‘extent 


chology hidden away in the rows of 


and lose part over the 


that the singers and players find their attention engrossed 
in the effort to achieve mere correctness and never seem 
able to rise to the point where freedom and breadth of 
interpretation become possible. 

like a 


musical preachment to be expounded with cast iron rigid- 


loscanini, instead of treating “Meistersinger” 


ity and pedantic heaviness, sees in the most lyrical of 


Wagner's operas (“Tristan and Isolde” is essentially 
dramatic) a tone poem of ineffable beauty, and a piece 
of orchestration saturated with color and beauty of theme 
and Some of the unbending Wagnerians of 
the old school are sticklers for what they call the *Teu- 
The 


more com- 


treatment 


tonic spirit” of the “Meistersinger” story and music 
spirit 
pletely than Toscanini exposes it in his reading, and he 
that his 
“Meistersinger” only of 

detail of the text of that 
work, but embraced also a complete study of the histori 


real Teutonic could not be realized 


incident of his interpretation 


consisted not 


shows in every 
preparation for 
memorizing every and music 
cal, poetical, and romantic aspects of the time in which 


Wagner placed his action Nothing more perfect, or- 


ganically as well as in every separate link, is conceivable 
in the way of musical performance than “Meistersinger ” 
led by 


rousing ovation by the audience, for the occasion marked 


Toscanini. The genius of the baton was given a 
his final appearance of the season at the Metropolitan. 
The cast of “Meistersinger” offered no new incumbents. 
Emmy Destinn, despite her shortcomings as Tosca and 
Gioconda, is an ideal Eva, and sings the music of that 
part with unapproachable purity and feeling. Leo Sle- 
zak, a too ponderous Walther, is not a real lyrical tenor, 
and consequently could not do justice to the role in any 
respect. Florence Wickham was a Magdalena who sang 
sympathetically and acted discreetly, Hermann Weil gave a 
creditable performance as Hans Sachs, Otto Goritz was 
Beckmesser (whom he overacted), Herbert Witherspoon 
was an admirably artistic Pogner, clear in diction, dignified 
William Hinshaw 
made the small part of Kothner an integral musical part 
Albert Reiss did his customary 


in delivery and impressive in bearing 


of the performance, and 
enjovable David 


“Alda,” April 12 (Matinee). 


It was expected that the closing week of the five months 
of grand opera at the Metropolitan Opera House would 
include a performance of “Aida,” one of Signor Gatti- 
Casazza’s prides. Verdi's beautiful setting of the story, 
founded upon customs prevailing in ancient Egypt (plus 
a moving romance), was repeated in the special matinee 





at popular prices, last Friday afternoon, before a very 
large and demonstrative audience, among which were 
many strangers in New York. The size and character 
of the audience showed that “Aida” does not depend 
upon the fame of one tenor to draw an audience. This 
is a most encouraging sign of musical advancement in 
this country. 

Particular interest centered in this production, because 
of the appearance of the new contralto, Madame Charles- 
Cahier, as Amneris. Opera goers who were informed 
by some of the New York papers that the new singer, 
an American, too, by the way, had a tremolo, missed 
this defect in her fine voice last Friday. Of course, 
Madame Charles-Cahier has no tremolo or anything ap- 
proaching a tremolo in her singing. At her debut in our 
proud temple of grand opera on the night of April 3, 
when “Il Trovatore” was given, Madame Charles-Cahier 
sang the role of the old gypsy hag, and being thoroughly 
trained in the operatic traditions as they are accepted in 
Europe, the new prima donna presented Azucena properly, 
as an old and tremulous voiced human consumed with 
the one desire of vengeance. Some of the New York 
daily paper music critics, with their usual haste to record 
impressions which they have not considered fully, could 
not discern the difference between a chronic tremolo and 
one assumed for the purpose of dramatic effect. By her 
splendid art as singer and actress last Friday, Madame 
Charles-Cahier revealed herself to be another American 
artist whose natural gifts and training entitle her to a 
proud place on the lyric stage. Although the volume of 
her voice does not seem to equal some other leading con- 
traltos of the day, her method of singing is so artistic, 
that her tones carry easily and therefore serve as well 
as if their power were greater. When it comes to the 
much neglected art of acting while singing, Madame 
Charles-Cahier is the superior of almost nine tenths of 
the opera singers heard in America in recent years. This 
ripened histrionic talent explains her success in Europe. 
In the intense refinement of her gestures and facial ex- 
Madame Charles-Cahier recalls Elenora Duse. 
Amneris is a role that is too often exaggerated; most of 
the contraltos who have appeared in it 
hement. 


pression, 


were too ve- 
Madame Charles-Cahier thrilled without ranting, 
and in every detail gave a faithful exposition of the im- 
perious royal princess and the woman torn with jealousy 
and the pangs of unrequited affection. 

Madame Rappold in the title part was in lovely voice, 
and she sang with more warmth than is customary with 
her. The soprano marvelous dramatic devel- 
opment since she sang “Aida’’ last year; then her ex- 
quisite phrasing and distinct enunciation of the Italian 
words were added reasons for applauding our fu!l 
fledged American prima donna—full fledged because she 
was schooled entirely in America. 

Riccardo Martin, the Radames, sang fervently through- 
out the afternoon, and his work generally was accented 
by feeling and sincerity. The American tenor has greatly 
improved his conception of the Egyptian warrior. 

Dinh Gilly, as the hot blooded Amonasro, was as im- 
passioned in voice and action as the occasion demanded. 

Giulio Rossi, as the King; Pietro Audisio, as the Mes- 
senger; Lenora Sparkes, as the sweet voiced Priestess, 
and Adamo Didur, as the dignified Ramfis, repeated their 
former excellent impersonations. Sturani was the leader 


“Versiegelt” and “Pagliacci,” April 13. 


Friday evening’s performance marked Caruso’s fare- 
well for the season, and as the tenor was in excellent 
voice, his “good bye” in the role of Canio (“Pagliacci’’) 
gave great pleasure and evoked loud demonstrations of 
applause. Amato was the Tonio and again emphasized 
the fact that he is the ideal interpreter of the part in 
and action. Madame de Pasquali, an attractive 
Nedda in appearance, put charm and tonal finish into her 
delivery, did the “Bird Song” with virtuosity, and her 
share of the second act with polished phrasing and sure 
histrionic touch. Sturani conducted. 

The “Pagliacci” was preceded by “Versiegelt,” in which 
Albert Reiss made his debut as Bertel, in place of Jad- 
lowker, departed. A comedy actor of rare skill and ex- 
perience, Reiss imparted many nuances to his impersona- 
tion which his predecessor had overlooked, and in conse- 
quence the stage doings of “Versiegelt” assumed a degree 
of jollity and sprightliness which the piece had lacked 
hitherto in some of its scenes. Reiss’ contributions to 
the musical part of the evening were rendered with taste 
and finish. The rest of the cast, with Mesdames Gadski, 
Alten and Mattfeld, and Messrs. Weil, Goritz and Ruys- 
dael, acquitted themselves as creditably as usual. When 
all is said and done, however, “Versiegelt” is a very light- 
weight opera, and does not seem likely to remain in the 
permanent repertory of the Metropolitan. Alfred Hertz 
conducted, 


“Madama Butterfly,” April 13 (Matinee). 
The artistic success of the opera season having been 


assured, the management of the Metropolitan Opera 
House felt justified in giving “Madama Butterfly” as a 


disclosed 


voice 
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last regular subscription matinee performance of the sea- 
Notwithstanding the fact that 
in the conductor's chair, the performance proceeded with- 
out serious mishap and 
plaudits of the benighted Puccini devotees 

Geraldine Farrar took her customary vocal liberties and 


Signor Sturani was 


son, 


evoked the usual enthusiastic 


frequently sacrificed the tonal requirements of the role in 
Scotti 
strutted about the stage in his usual manner, and sat down 


an effort to produce exaggerated dramatic effects. 


skillfully in the second act without bagging his trousers 
noticeably at the knees. 

Too much cannot be said in praise of the constant im 
provement in Rita Fornia, both vocally and histrionically 
of Suzuki 
with many mezzos who have essayed this role in the past 
The unsatisfying music written for the tenor in this opera 


Her impersonation stands out by comparison 


was made the most of by the always dependable Ric- 


cardo Martin, whose exquisite phrasing and mellifluous 
tones contrasted sharply with those of the prima donna, 
who frequently was off key 


There was a noticeable falling off in the efficiency of 
the orchestra, not due, however, to any individual failing 
of the players, but to the absence of 1 
“Haensel and Gretel” and “Cavalleria,” April 13. 

The New York for 1911-1912 closed 


Saturday evening, with the double bill consisting of Hum 


oscanini 


opera season in 


perdinck’s fairy opera and Mascagni’s warm blooded one 


act tragedy These performances not only ended the 


] 


season but also closed a series of special Saturday night 


performances at popular prices, which proved by the large 
audiences which attended that the scheme was popular, In 
Gretel,” the familiar appeared. Bella 
Mattfeld 


Grimm 


cast 


and 
Marie 


“Hansel 
Alten 
and girl of the 


the boy 


Wickham 


and were heard again as 


nursery tale, Florence 


as the cruel mother, Otto Goritz was the father who al- 
lowed his wife to henpeck him in spite of the German 
idea that the man rules the frau. Anna Case and 
Lillia Snelling, the two winsome young American singers 
were the Sandman and Dewman Alfred Hertz con- 


ducted. The singers received hearty recalls as some of 
their admirers waved “Auf Wiedersehen.’ 
combined in the per 


A polyglot ensemb'e of singers 


Rusticana.” Emmy Destinn, the 
Marian 
a French trained singer; Emma Borniggia, the 
Carl Jorn, the 


Giuseppe Campanari, the Alfio, is 


formance of “Cavalleria 


Santuzza, is a Bohemian; Duchene, the Lola, is 


Mama Lu- 


cia, is an Italian; Turiddu, is a German; 


an Italian, who has long 


since become a good American citizen It was a thor 
oughly spirited performance, and the three principal 
singers received the usual ovations, to shouts of “au re- 
voir,” “Addio,” and “good bye.” Giuseppe Sturani had 


the honor of conducting the last opera 


Werrenrath Reveals Mastery. 


been r¢ 


he mastery of the vocal art has 
Werranrath, but 


this 


vealed on many 


occasions by Reinald never has it been 


more prominent than during season, as may be ob 


following: 


lliwence, the agreeable and even 


served from the 


The unusual inte quality of his 


voice, his own good taste in his interpretation, his enthusiasm and 
quiet and dignified manner and the unusual ease and repose with 
which he attacked the larger and more forceful numbers, were in 
striking contrast to the self assertive methods of modern recitalist 
Charleston Gazette 
Mr. Werrenrath is a singer who is effective by reason of a nat 
rally beautiful voice, which he uses we " with whatever variety 


of color and effect necessary t result for which he 


aims His delivery is convincing, but still has a great deal of 
charm, combined with the utmost taste and artistic reserve. 

It is seldom in these days of the craze for the big tones that 
one finds an artist whose instinct 1 true enough to enable hi 
resist the temptation to place quantity above elegance and refine 


ment.—Colorado Springs Gazette 


Mr. Werrenrath’s master { the art of 1 nterpretation fairly 


defies the vocabulary of the critx H ability and range in the 


declamation of his songs is no jess consunimate than his mastery 


ff the technic of tone Striking as they were for the variety of 


theme and range of technical quality, Mr. Werrenrath's songs re 


vealed impressively certain qualities of his artisti mastery—the 
versatility, the simplicity and the wonderful ease with which he 
adapted himself to the most diverse demands of theme and technic. 
But mentioning these things will not obscure, for those who heard 
him, their sense of the fine perfection of enunciatior grateful 
to his audience, but, alas, so rarely achieved in these days by 
singer or speaker The New Yorker 


Back Pupils’ Concert. 

Dudley Buck will present a number of his pupils in re 
cital in the chamber Hall, New 
York, on Monday evening, Those who will take 
part are: Katherine 
soprano; Caroline E Marie Bosse 
Morrisey, contralto: India Waelchli, contralto; Lewis H 
Allen, tenor; Dale F. Reese, tenor; Andrew A. Smith, Jr., 
baritone; Elbridge L. I 
Morrisey, bass 


music room, Carnegie 
April 20 
Helen Campbell 


Galloway, soprano; 


Crenshaw, soprano 


oster, bass-baritone, and George S 


Sulli Pupil in Opera. 
coloratura (norg1o 


Hoff 


Aborn Opera Company, which opened 


Lena Mason, soprano, a pupil of 


Sulli, is singing the leading role in the “Tales of 
mann” with the 


April 8 in Boston, and is enjoying a very successful season. 


Cottlow Farewell Program. 
The marriage of Augusta Cottlow, the American p 


ist, to Edgar A 





lan 


Gerst, of California, will occur early im 


June. The happy couple will immediately sail for Europe 
where they will make their home Miss Cottlow will 
make her farewell appearance in a recital program at the 
Belasco Theater, Sunday afternoon, April 21, at 3.30 ©The 
program will be 
Chaconne for 
(Arranged ft " t Fe > 

Nocturne, B major N ( n 
Fant: ¢, Oop 4 ‘ 
Norse Sonata, Mac Dowel! 
Reflets dans l'e Debussy 
Danse Debussy 
Barcarolle, G minor, ¢ Ne Rachman tt 
Lesghinka (Caucasia Dance Liam oft 

Following are a few more evidences of the success that 
has been attending the present American tour of Augusta 
Cottlow 

Mites Cottiow’s mastery of technic. os well an hes nd and sen 
sitive appreciation { that ever greater requisite of the master 
nusiciar motive was ipparent as «SOOT as Sie t 1 he the keys 
The variety of the prog served only to show the versatility a 

pe of her musicianly skill 

From the selection from Bach, wonderful in its intellectual con 
cept, and gripping, as it were, the whole gamut or tone, on through 


Wf the select 











the delicacy and lyric grace ons from Chopin and the 
pleasing variety of the sonata from MacDowel Miss Cottlow’'s 

astery ft mus was clearly shown \ more varied ' leasing 
program could hardly have been arranged Americus (Ga.) Daily 
limes-Recorder, March 23, 1912 

Before a br ant audience f1 vers at e Board of Trade 
Auditorium last night Augusta Cottiow, the foremost Americar 

anist, gave a splendid progr f beautiful music, delighting a 

» fortunate as to be present ar amply fulfilling the claims made 

1 advance of her arriva Miss Cottlow visited Jacksonville a few 
years ago and was heard in recital at the Windsor Hotel Since 
hat time she as given nsiderable time to study and has made 
ral concert tours t foreign countries Everywhere 
appearing Miss Cottlow been received with enthusiasm, and 
work has been pronounced faultless by the most careful crit I 
act, fror nany pla ‘ as followed her that M Cott 

w is unquestionably the greatest American pianist, and stand 
without fear of question among the ssical geniuses of the world 
In the program given ust night Miss Cottlow demonstrated er 
ability as a techniciar and er temperament as an artist The 

bers selected were among the 1 t difficuli, as we as the 
beautiful works of great 1 ters, anc the interpretation giver 
than measured up to the expectation und desires f he 
ij rida Ti { m (lacksor ec). March ) 9 
—— 

Those who failed t r Aug ( w Frida ng ssed 
in occasion of rare er me nd deligt 

Wherever Miss Cottlow has playea critics and audiences ‘ 
been unanimous in acknowledging rt be a truly great st 
and this reputation was fully sustammed on this occasion 

Her program last evening ran t gauntlet of anist terature 
eginning with the Bach-Busoni chaconne, and ending with the 
brilliant Lesghinka by Liapounoff 

The first mentioned was given with a gness and rve w 
thrilled the nd in a measure prepared them r tl 
magnificent development of her f wing numbers 

The Chopin group w t tatively tisticall) given, with 
exquisite phrasing, and a variet t tona wing In the { - 
ing number—our own Mac!) beautiful “Sonata Tragica 
she proved herself wort of t that ha« been | 4 her as ~ 
“greatest living exponent | terpreter.” Her marvelously ! 
technic and utmost de ‘ f touch lent iteclf admirably to the 
lights and shadows of this weirdly interesting work, and to tl was 
united a rare degree of t gence and npathy, t ther wit . 
reverence for the comy er meaning which gave er interpreta 
tion the charm of real get 

The fascinating TLesghink ( lar “ » delight! 
and scintillating lose t the t g g It wa 
inate elaved and tx “ore ae { M 
Cottliow’s skillf finger Montgomer (A )} Advertiser Mare 

Bianco—Von Hemert Concert. 

Tuesday evening, April 9, at Carnegie Lyceum, New 
York, Gertrude Bianco, sopran und Theodore von 
Hemert, basso cantante, gave a concert, assisted by Harry 
Meyerowitz, pianist; Grace Anderson, accompanist, and 
K. Regina Rock, organist 

Following was the progran 
Pr gue, Pag ‘ R. I 
D Carl Tt ' 8 ' x ‘ 

Phike et I \ 
( G 
Lt N 2“) . ‘ } 
I ! He t 
( alle » R t \ | { 
\ “ ) ( ) bes 
I Hert I } 
( B 
( er Ge Me 
Pre le G } 
Hunt, Etude de ( | ‘ 
Ha Meye witz 
H Olaf ( Loew 
Odin's Meeres- Ritt I 
Die Uhr ‘ 
Erlkénig ( a 
The iH 
Le V Ss ¢ f 
Wider g R. Ss 
Allah a 34 
The Ra b A V 
Gertr t 
aust. ¢ ch See ri { 
Gertrude Bianc und Theodore von H 








A Recent Advertisement of the Steinway Piano: 


Steinway 
Traditions 


Piano purchase is 
different from any 
other because it is 

a combination of the ar- 
tistic and the practical. 
This is because a piano 


is a CREATION that has 


its commercial as well as 
its art side. 


An ideal Piano is created in 
an atmosphere conducive to 
the attainment of perfect re- 
sults. [he Steinway Piano 
has been made in such sur- 
roundings ever since the first 
instrument was offered to the 
public. The elder Steinways 
were men of high standards 
and original ideas—whose 
correct theories finally crystal- 
lized as Steinway traditions. 
The third generation of the 
Steinways now direct the des- 
tiny of the house, yet all take 
pride in adhering closely to 
the customs that were estab- 
lished by the founders. 

In no other Piano than the 
Steinway is the union of utility 
and art so favorably displayed. 
Every component part is made 
in the Steinway factory. This 
means that all materials pass 
under the trained eye of the 
makers. The result is an in- 
strument of never-ending charm 
to the ear and an enduring de- 
light to the eye—a_ perfect 
b ending of tone and mechan- 
ism. 





George J. Birkel Co. 


LOS ANGELES 
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rothea 


(Br wl 


(Chadwick), Mrs. Thomas Hilditch, accompanist, Mrs 
E. S. Bond; sonata in E minor, first movement (Grieg), 
Gladys Richardson; “Tis All | Know” (Claire Kummer), 


Mrs. J. ¢ Bond. At the 
conclusion of the program the usual hour’s chorus practice 
Vernon Heal, Mrs 
Second CONCERT 

paper, Gladys Richardson; “In 
Otto, 


Darby, accompanist, Mrs. E. S 


was directed by E Heal accompanist. 


Modern French Opera,” 


a Garden” (C. B. Hawley), Lillian accompanist, 





HENSCHEL 


GEORGE 


Mrs. A, E. Barker verture from “Carmen,” Mr and 
Mrs. E. Vernon Heal; “Nondéstarme” (Gounod), Mrs 
I. R. Whitner, accompanist, Mrs. LeRoy Sheftall; “Vous 
Dansez Marquise’ (Gaston Lemaire), Mrs. P. C. Perry, 
accompanist, Madame D. M. Rolland; “Eroica” sym- 
phony (Beethoven), first movement, Mrs. Charles D. Ab 
bott, Mrs. Andrew Mencke, Mrs. E. S. Bond and Mrs 
lr. F. Orchard. At the conclusion of the program there 
was the usual hour’s chorus practice, directed by Mr 
Heal, Mrs. Heal at the piano. The annual business meet- 
ing for the election of officers was held and reports for 
the year were read Friday afternoon, April 12. In addi 
tion weekly meetings held every Friday since Novem 
ber 6, 1911, with excellent programs and chorus practice, 
three open meetings have been given, including a “Children’s 
Da Iso One artists’ recital by Signor Bonci. During 
the past season the club has spent quite a little time on 
the study of “Symphonies,” including the symphonies of 
Beethoven, Mendelssohn, Dvorak, Brahms and Tschaikow 
in Che club has voted to contribute $25 to help main 
tain the prize competition f American composers, which 
will e decided at the biennial meeting in 1013 
E. W. Ruton, Press Secretary 
Our English Cousins in Music. 

t very rarely that England sends to America a sing 
‘ 1 composer ran executant musician of startling abi!- 

says the New York Morning Telegraph For some 
reas or another England has not at any period con 
tributed much to the music of the world. It has main- 
tained and given comfort to the oratorio, and has instruct- 


ed an impeccable school of oratorio singers. It adopted 
One semi-musical form 
of Gilbert 
The English as a people have also been 


Handel, to its everlasting credit. 
had its birth in England; that was the operetta 
and Sullivan. 
respectful to music, and have, in their solid and practical 
The State 
successful in 


financial way, supported it more than liberally. 
not frowned 
the composition of many pealing anthems, or of 
frigid and scholarly cantatas, has often found a knight- 


on it. He who has been 


h- 
nas 


several 


hood awaiting him toward the climax of his ecclesiastical 


But for the most part England has been barren of 


career. 
remarkable creative musical talent—as barren as Spain. 
Nor is there any explanation of this. Some have argued 
that the English are not an artistic nation. 
that the French, the Italians and the Japanese are artistic 


nations, the English are not. 


In the sense 
But even if this ‘s granted it 
does not help us toward an explanation 
Although the English are not an artistic 


nation she numbers among her sons some 
of the greatest painters the world has 
known, a Hogarth, a Constable and a 


Turner. When you consider the poets of 
England the list is almost amazing 
ing from such a giant as Shakespeare to 


rang 


so consummate a master of the melody 


Swinburne and such a 


furnace of 


of words as 
worker in the 
Robert Browning 


thought as 


These are universal names. But there 


is no such universal name in English 
music. 

Arturo Toscanini has said that mus.c 
is an instinct. He has argued that some 


people have it, while 
no scintilla of it. 


other people have 
take to the 
instruction and the 


Ducks 
water without Italian 
peasant sings the arias from “Lucia” be 
But 
darkness of in 
So 


must “reason 
the 


stinct,”’ says a philosopher 


cause he feels he 


cannot penetrate 
no de 
cision can be arrived at with regard to 
the unproductivity of the English in the 
composition of When the 
the supply of in 


stinct was made the English were some 


music. dis- 


tribution of original 
how left out, or endowed with very little. 
But why? 





MUSIC IN OKLAHOMA. 


Oxtanoma Crry, Okla., April 8, 1912 


Lhe which is soon (9 


end has been about the most enterprising 


musical season 


one in the history of the city. Such mu 
Cadman, 5S 


Bauer, the 


sicians of note as Sousa, ren- 
Maud Powell, 


dancers, Augusta Cottlow, Clarence 
Kubelik and 


Russian 
Eddy 
ympanies have 
been the attractions to date. Much cred: 
is due the Music Club and _ the 
Musical Institute for the responsibility of 


tino, 
three opera ¢ 
Ladies’ 
of the above artists 


that 


Paul’s Church 


bringing the majority 
to the city. Now c 
the Woman's Guild of St 
Gadsk: 


ymes the report 


Johanna for a recital early in 


has engaged | 
May. 
RRR 


The Musical Institute will erect a new building this sum 
mer with a recital hall seating Soo. 


Rane 
Clarence Eddy opened the new organ in the Baptist Tem- 
ple last Friday evening Mr. Eddy's pedai technic 1s as 


facile as ever, and his exquisite registration was always ap- 


parent After the recital an informal reception was held 
for him at the Musical Institute 
RRR 

Norma Schoolar, teacher of voice, invited the public to 

a pupils’ recital on Saturday afternoon The following 


Whorton, 


Ferguson 


Mesdames Howard, Jennings, 
Taft, 


pupils took part 
Chandler, Gilbert, B 
ind the Missés Colcord, Baily, Pettee and Gloyd 
nee 
The Child Labor law of Oklahoma, recently commented 
upon editorially by Tue Musicar Courier, is now bein 


It will be remembered that musi 


nnet, Highly, Cook, 


contested in the courts 
lovers were denied the privilege of hearing Pepito Ariola 
which does not discriminate between art 


owing to a law 


and labor 
Ree 
Elizabeth Pillow Oliver, of the 
presented the following pupils in a song recital on April 8 
Misses Denny, Bump, Oliver, Hafemann, Lapham, Worley 


Musical Institute faculty, 


Smith, Gordon, the Eichoff sisters, and Mrs. McClelland 
Most of the program was devoted to Schubert. Effie Duke 
and Roberta Worley were the accompanists A. Q. 
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L.L those who are in any way interested in music will be glad to learn that after 
about two years of actual preparation sai in spite of many unavoidable de- 
lays, the U NIVERSITY MUSICAL ENCYCLOPEDIA (Chief Editor, Prof. 

Louis C. Elson, of the New England Conservatory) is at last completely read) and 
full sets can be promptly shipped for inspection. Heretofore, America has had no 
satisfactory work of this kind that it could callits own. The appearance of the UNIVER 
SITY MUSICAL ENCYCLOPEDIA is therefore an-event of no small interest to 


the music-loving public. This work is a necessity to the teacher—whether a novice or 





rT 






























of long experience ; to the student—whether elementary or advanced. And the general reader will find in it a mine of 
delightful and instructive reading. It is not an encyclopedia in the old-time, formal style, but a work of vital charm that 
has risen to the requirements of its subject and to which a great company of experts and specialists contributed. The 


half-tone engraving above will give some idea of the outward appearance of the volumes in the two styles of bindi ing. 


What They Say After Examining Advance Sets 











The subjects cover a wide You have given a truly Your encyclopedia is on le w - ' 

8 4 ry : 
range of musical literature remarkable history of music of the best things of the 4 ke Not 
The articles, without excep and musicians. besides kind I have ever seen. Thi hie ve ri 
tion, are both interesting anit Madeahioih tis ' is a work which = be of : I 

; nany eresting articles by ~reaten , anecal ; that voted 
and of educational value oe 8 eerste, the greatest value mu evote 
They save the time and famous people that make the tudents, as it is e xceedingly hur ' veer 
trouble of consulting nu work original in its scheme. | comprehensive, clear, and | the st f which will ade 

- oncis if ! resentat ’ ‘ ‘ 
merous works on the vari The whole collection is val < er ’ o pre > "e . it grea he prope de 

: . f tre sup ied matte t 5 
ous subjects I congratu uable either to professional will give me great plessur: t ng of ¢ , — 
late you on the success of or amateur. to recommend this work to 
the entire set 7 ws ale ‘all esr etuafiahin ms ft . 

’ ‘ . ERBERT ITHERSPOON, r 4 4 ° ’ m Tie 1ALI 

Wriitiam C, Cart, H hy Not Inve Stigate WaALTon Perkins 

; 7 “ = , ; 17 
Director of the Guilmant Leading Basso of Metwo NOW ? President of the Chica werer Mi . 
Organ School of New York politan Opera Company 4 ; Conservator Columbia sit 


FULL INFORMATION by PERSONAL LETTER 


It is, of course, impossible for us to explain in this limited space the character and scope of the UNIVERSITY MUSICAL 
ENCYCLOPEDIA. To any reader or friend of this periodical who will fill out and send in the attached coupon, we 
shall be glad to furnish full details in a direct personal letter. This letter will also explain prices and terms. In order 
properly to direct the attention of lovers of music to this unusual publishing event, we have had prepared some 
literature on the subject that you willbe glad to receive. We shall also take pleasure in mailing to you under 

separate cover a copy of our “Musiclover’s Handbook,” which is entirely independent of the UNIVERSITY 
MUSICAL ENCYCLOPEDIA, and which gives in 286 pages a pronouncing dictionary of musical terms 
and a biographical dictionary of musicians. This will make an exceedingly convenient and attractive 
pocket reference-book for all interested in music. In writing, kindly use the coupon and fill it out 
carefully, so that there may be no mistake. If you have friends who, you think, would be 

















he UNIVERSITY 


ENCYCLOPEI 








interested, send us their names also, and we shall be glad to mail them information in re- i pon eddies 
gard to the UNIVERSITY MUSICAL ENCYCLOPEDIA and a copy of the “Music- cogy of the Miusich of 
lover’s Handbook.” me 6: 
44-00 East Twenty-third Street : 
New York City = 
WN ATE 
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N ) c \pril 15, 1912 
Patrick’s Roman Catho- 


active member of 
A trio for piano 














variou ther work have been brought 
er ull fu f modern, pulse-quickening 
uartet of his is to be produced at the final 
n \t the last concert his “Annabel Lee” 
Barnes Wells, and this work made noth 
nsati full is it of melodic and har 
In seeking for a tenor to sing the work 
I need a man with brains, a chromat 
b,”’ and after due t leration Mr 
to be e of few tenors who answer 
| \ ks definite tonality, wander 
nner f tonal inations; so Dunn 
i r¢ it ol | ma I There are prob 
ntals scattered throughout the 
t music closely tollows the sent: 
icf Ie these ar inderstood the 
fa t \n in recit given by My 
ng ago had on it these pieces 
( Ra 
(erie 
Brahm 
Moszkowski 
\l \ i } q { m 
Ww ne 
| Rossin 
.Du 
nRne 
l pian se es Fredet 
f ‘ t painter of that name 
{ ( \pr j he gave a piano re 
( laying e Bach-Taussiz 
x etu y ( pin, Godard’s “En 
Hlungarian rhapsodie, and other pieces 
H \stor, for the Daughters 
y \ ved at the Pleaides 
‘ eated genuine sensa 
nd e year ad pupil of 
\ ital Or it which she will 
! ‘ \t her afternoon 
vil every one for th 
nne 
V.N ive one of their joint 
| ( Flushing, Long Island 
oO \ N ng for the 
\pri j, and the afternoon of 
B ( the Flatbu Dutch Re 
‘ ‘ ing for the Troy 
Vius Buck’s “Spirits and Hours” was 
Mr. Ni Is sang t tenor solos. M 
\ Des Moines, la. to visit 
wing fr engagements 
g ram had on it four grouns 
ely 1 Ge English, Irish 
s, and group of American com 
W W l, Schneide Hlomer and 
Ni Is plaved piano pieces by Mac 
S n, Henselt and Liszt 
S a 
r Parson Price’s numerous actor 
nma Frohman to her Evergreen Club, 


(GREATER NEW YORK 


Christie Street Settlement, recently, where there was .n 
April 9. Miss Steele sang five good songs, 
of the school, Miss Frohman playing the 

The singer was highly complimented; 


entertainment, 
to the delight 
accompaniments 
she belongs to the Frohman companies 
nne 

Giuseppe Aldo Randegger’s playing of Liszt's “Eroica” 
etude at the third concert of the “Societa per la Musica 
at the Waldorf-Astoria Hotel, April 9, was a 
is seldom heard, and 
Margueri‘e 


Italiana,” 
feature of the concert, The study 
it gave pleasure to those who were present. 
Kefer, soprano, sang French and other songs with anima- 
tion of expression and nice voice. 

nr e 
an organ recital given by 


Niche )- 


E. A. Jahn, basso, assisted at 
Frederick Schlieder at the Collegiate Church of St 
las, Fifth Forty-eighth street, April 11. He 
sang the aria “Confutatis,” Verdi’s “Manzoni Re- 
quiem,”” and Haydn’s “Rolling in Foaming Billows” (from 
“The Creation”). These d:ffering numbers re- 
ceived a noble interpretation from the singer, who is nota- 


avenue and 
from 


widely 


ble among metropolitan bassos as having fine style 
nme 
Penfield gave an invitation musicale at 


Aeolian 


when a program of ten numbers was heard 


Dr, S. N 
Hall, April 11, 
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audience of good size and close interest. Piano 


vocal solos, Von Weber's “Invitation to the Dance’ 
for two pianos, eight hands, vocal 
by Penfield and Wehli, played by Dr 


y an 


and two 
Penfield, made ‘up 


solos, 


pieces 


in interesting program, 


RRR 
lwo musicales to be given in the gymnasium of Miss 
Beard’s School, Tremont avenue, Orange, are announce: 
by Mrs. William S. Nelson. The follow'ng will partici 
pate: the Flonzaley Quartet, Marguerite Starell, soprano; 
Christine Miller, contralto; Dorothy Johnstone Baseler, 
harpist, and Earl Cartwright, baritone. The dates are 
Friday evenings, April 19 and May 17. 
RRR 
Magdalen S. Worden, pianist and composer, was mar- 


ried April 9 to George Austin Morrison, Jr., attorney, at 
St. TI 


yas’ Church. The bride is a sister of Linas Floyd 


Worden 
nner 
The Hungry Club, Mattie Sheridan, president, gave its 
2g6th dinner Saturday evening, April 13, in honor of the 
birthday of Comrade Ichiro E. Hori. It was “Japanese 


the distinguished star of 
Members and their 


Night,” Walker Whiteside, 


“The Typhoon,” was a special guest 


and 


guests wore Japanese costumes, the ladies dressing their 
air in Japanese Hon. Chauncey M. Depew and 
Mrs. Depew are to be guests of honor the coming Sat- 


| fashion 





urday, April 20, an advance birthday celebration of the 
genial story teller, statesman and ex-railroad president. 
nre 
Florence E. Gale, pianist, Leschetizky pup‘l, and well 
known teacher, who has played with the leading string 
quartets in Mendelssohn Hall, left April 11 for Europe, 
to be absent until the end of September for travel and 
study, visiting friends ‘n Rome and London. She expects 
also to go to Vienna to see Professor Leschetizky. Miss 
Gale has had a very busy and successful season. 
ene 
Florence Feltus and Valeda Frank, professional pupils 
of the Granberry Piano School, distinguished themselves - 
last Saturday afternoon at a concert which the school 


gave in: Carnegie Chamber Music Hall. Miss Feltus 
played Liszt’s “Liebestraum” and the Saint-Saéns ar- 


rangement of the andante from Haydn’s “Surprise” sym- 
phony. Miss Frank played the second and last move- 
ments of the Mendelssohn concerto in G minor, with Dr. 
Nicholas J. Elsenheimer, her master, playing the orches- 
tral part on a second piano. A group of young students 
of the school, consisting of Ruth Baldwin Adele 
Sloane Hammond, Emily Hammond, Monica Jowett, 
Louise Morris and Mary Danforth Strange, with Alice 
Ives, violinist, played Weber’s sonatina in C major, op 
3, No. 1. Other ensemble numbers, including a march by 
Carl Faelten and a German folk song arranged by Loewe. 
were played by Katharine Baldwin Bliss, Sibyl Baldwin 
Bliss, Alice Hammond, Weston Kimball, Frances Peters 
and Leyden White. Among other pupils announced to 
appear were Celestine Goddard, Sylvia Goddard, Marion 
Sarlow and the Misses Spooner and Blauth. The Fael- 
ten and Loewe compositions were played in several keys, 


Bliss, 


as requested by persons in the audience. George Folsom 
Granberry, the director of the school, delivered a short 


address. 


eee 

Louis Arthur Russell's second 
occur this Friday evening, April 19. As 
consist of piano and vocal solos, duets, ensemble works 


students’ musicale is to 


before, it will 
for several pianos, solos played unisono, etc., providing 
an evening of much variety. Four sopranos will appear, 
viz., Mrs. Beth Tregaskis, Alice Anthony, Cecile Schuek 
and Ella Goepferich; two altos, Elizabeth Clinkenbeard 
Benedict; Ernest Van Nalts, baritone; a 
called the Cecilian Singers, the 

Some of Mr. works are to 
be played and sung. 

< Ree 


Mrs, Percy Smith, soprano, assisted at Koni 
ger’s piano recital at the William Nelson Burritt studios, 
Thursday evening, April 11, singing the aria from Puc 
cini’s “Manon Lescaut” with fluency and good interpreta- 
Her own recital in the same salon a fortnight ago 
event. Madame Koniger, a young 
works by Chopin, Debussy and 
refined 


Anna 
chorus 


and 


semi and en- 


semble circle. Russell's own 


Yvonne 


tion 
was an enjoyable 
pianist, played 


particularly nice tone and 


French 
with technic, 


Barrere contributed 


others, 
flutist 


solos, 


and 


New April 10, tote 
Cecil Fenning and H. B. Turpin were heard at a private 
musicale held at the residence of Mr. and Mrs. W. S. 
Campbell, the latter better known as Irene Wiggins-Camp- 
hell, the excellent organist of Trinity Church, and former 
pupil of William C. Carl, of New York. It is needless to 


Oeveans, La., 
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As he really is 





dwell at this late date upon Mr. Fanning’s delightful art 
which, for the past four years, has made him sought by 

The young baritone sang with his 
of voice, musical insight, and convinc- 
B. Turpin again proved himself the 
his magnificent support of the singer 


local music lovers 
accustomed beauty 
ing sincerity H. 


ideal accompanist, 

















impressing upon the audience the fact that the accompanist 


is not merely an incident to a recital but a very serious 


part cf it 


Myrtle Elvyn’s second recital held at the French Oper 
House was largely attended Again the splendid ptanist 
displayed qualities of a high order which elicited generous 
applause. Her own composition, a serenade, was so warm- 
ly received that it had to be repeated. The beautiful young 


artist appeared under the auspices of the Southern Choral 
Club, of which Robert Lawrence is the musical director 
Harry B. Loés 


Van der Veer-Millers on Tour. 

Reed Miller and Nevada van der Veer (Mrs. Miller) 
having just celebrated Mr. Miller's eighth birthday (he is 
a “leap year child”) continue the festivities nnected 
with that unusual event by a six weeks’ festival tour with 
the Thomas Orchestra 

When seen at Hotel Grenoble, New York, where tl 


Millers have handsome apartments, the favorite tenor, wl 


I 


looks all of his eight years (?) said to a Musica Courier 
representative: “All sorts of things have happened to n 

lately. First came my engagement as solo tenor at St 
Thomas’ Protestant Episcopal Church, where my salary 


will be the largest of any tenor in America, with tw 


months’ vacation, and | am free to accept Sunday neert 
and oratorio engagements Then ume that children 
party of mine—and we had a bully good time, for y 


know we were all costumed as children and niggers. Now 


omes this tour, in which my wife, Nevada van der Veer 


and myself cover a big portto f the Middle West, fol 
lowing which we will visit my own people in the fa 
South Then, because n wife’s folks want to see their 
daughter and eight year old son-in-law, we go to Lak« 
Otsego, the ‘Ghimmerglass f Cooper's Indian tales, y 
remember Il this is full of the prospect of that whi 
makes ‘the spice of life, variety, and we expect to greet 
many old friends, and hope to make a few new ones.’ 
This record lacks the delightful Southern accent, ten 
pered by the cosmopolitanism of a ten years’ residence ‘n 
New York, which is a characteristic of Reed Miller Pr 
eding the tour proper the uple appear 'n Indianapolis 


) 
in “Olaf Trygvasson” and “Elijah,” April 16 and 18. Then 
A veil 


comes the Apollo Club, Chicago, tw ippearances \pr 
19 and 20, following wh'ch the following cities (and many 
thers) are to be visited: Omaha, Davenport, Blooming 
ton, Champaign, Indianapolis, Columbus, Buffal Ann A: 
bor, Cleveland, Mount Vernon (la Toledo, Youngstow 
etc. “Samson,” “Faust The Dream of Gerontius 
-} ' s. at os 4 a8 
some of the works in which they wi ippear. Lat 
mes the Knoxville (Tenn.) Festival, and appearances .n 
Rochester and Round Lake Festivals The § gage 
gag 


ment of Madame van der Veer was on April 10, when she 


sang with fine success as soloist e Newark “Orpheus 
Society” concert, Arthur Mees, conductor 
Mr. Miller is bearing up well under id t yea 


and engagements 





Jomelli Repertory for London Opera House. 


Jeanne Jomelli will have a varied repertory when she 
sings at the London Opera House this summer under the 
management of Oscar Hammerstein. By cable Mr. Ham 
merstein informed Madame Jomelli that he expected her 
to sing in performances of “Herodiade” in French; “Il 
Trevatore” in Italian, “Les Huguenots” in French, “R 


meo and Juliet” in French Chis prima donna has also 


been chosen to create the leading part in the new oper 
Children of the Don,” which will be directed by Arthur 
Nikisch \s rehearsals f this work will begin the first 
week of May the popular soprano will sail from New 
York at the end f April Haensel & Jones have can 
celled all her concert dates for May and June 





Valeri Pupil Sings for Knights of Columbus. 


John Byrne, the young American tenor, a pupil of Ma 
dame Valeri, song recently mn Irish” meht under th 
auspices of De Soto Council, Knights of Columbus. The 
concert was given at Vera Cruz Hall, on West Twenty 
third street. In a report of the evening, published in the 
New York Register, the following tribute was paid t 


Mr. Byrne's singing 


The songs by John Byrn clighted the audience I ae 
a pure tenor voice and believed by many to be destined t 
great operatic star—another Tohn McCormack—this gifted w 
hman thrilled his hearer ‘ M Bawn and was rf 
red when he rendered \bser rith great feeling He 
tly sang the song made far Mr. McCormack, “I Hear 


You Ca Ing Me 
Schenck’s Overture in St. Louis. 

Elliott Schenck’s Indian overture The Arrow Maker 
which has been played many times at the New Theater 
New York, by the Volpe S { ny (Orchestra nd t! 
Elliott Schenck Orchestra, will be performed in the near 
future by the St. Louis Orchestra, under Conductor Max 


Zach 
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Mrs. Ditson’s Musicale Reception for Cahier. 


Wednesday afternoon of last week Mrs. Charles H 


Ditson gave a musicale reception at her home, 19 East 
Thirty-seventh street, New York, in honor f Madame 
Charles-Cahier, the American contralt \W Se return {9 
America was signalized y the singer’s appearances at 
two performances with the Metropolitan Opera ( pany 


The program at Mrs. Ditson’s residence was contril 


by the gues f honor and Carlos Salzedo, the harpist of 
the Metropolit Opera Orchestra The music for 
ifternoon included 
Priére Hasse 
( , 
( S 
} “J { 
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I : S he 
Lie sie S L 
Mc S . 
\uft ue s« i 
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ba € Ss Saetis 
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Madame ( ier s heder ery ¢ ar 
the harp numbers | Mr. Salzedo were also a delight! 
feature of the afternoon 

Among the guests were Mr. and Mrs. Otto Kahn, Mr 


id Mrs. Douglas Robinson, Mr. and Mrs. Riceardo Mat 
tin, Mr. and Mrs. Henry Poor, the Prince and Princess 


Schenck, Signor and Madame Gatti-Casazza, Miss Calen 


der, Miss de Forest, Mr 1. West R evelt, Mr. and 


Mrs. Howard Mansfield, Antonia Sawyer, Kitty Cheat 
am, Mr. and Mrs. Rudolph Schirmer, Mr. and Mrs. Win 
throy Rowers Mrs Hilborne Roosevelt Mr uml ~Mrs 
Henry Harkness Flagler, Mr Samuel Ur eve M 

Archibald Mackey, FEmn ] Wellma Marion Greg 
ry, M und Mr leir Meyn, Mr d Mr Rober 
Underws John Pet r. B w, M mH. H. P 

ter, Mis Porte \ Wilham Proctor, D nas 
Kendick, Constance Cur Belle Acosta ¢ ene, Mr d 
Mrs. George F. Baker, Amy Baker, Mr nd Mrs. Arthur 


Whiting and Mrs. Cadwalader Jone 


Nordica Resumes Southern Tour. 


After resting Holy Week in New York Cit | 
Nordica re med her Souther neert ft t t \ evill 
N. ( I er Monday nd wa reeted é ? 

‘ t v nity wi t ny p y 
rowcde e Audit for t ‘ 
ca a 1 ler er On ri t } 





ville It w i grea gent tor a “ ( 
rse f V eC n tha “ 
‘ t r ler the | 4 ray r 
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x i e N 
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I he ! 
‘ N 
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Eriking 
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‘ € t 
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was RK 
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The Hodore .Bauer Located. 
Represent ¢ the Boston Opera Compar i t 
| . per i 
his wt r ! na 12 rtist t iT j a 
in general Pheodore 1. Bauer is now |} ted in the ( m 


ercial Trust Building, Forty-first street and Broadway 


New York, where a usiness pertaining to the New York 


end of the Bostor 


Opera Company will now be transacted 
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CHICKERING 
~ PIANO 


OF 


TO-DAY 


Those who to-day bear 








the responsibility of 
| maintaining and per- 
| petuating the prestige 
of the Chickering name 
and quality, are deter- 
mined that the Chicker- 
ing products of this 
generation shall excel 
even the achievements 
of the past; that the 
inspired work of Jonas 
Chickering, the illus- 
trious creator of the 
Chickering Piano, shal! 
be transmitted to future 
generations, enriched 
and ennobled by the ex- 
perience and accom- 
plishments of nearly 90 


years. 


Chickering Pianos can be 

bought from representa- 
tives throughout the 
World. Literature for- 
warded upon request. 
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had acknowledged 


Klingler, the first 
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nton Dorrer, of Innsbruck 


affair, your correspondent 


watching the rehearsal of s 


tt the dress rehearsal in 


ri rsal wit the peasants in their 

Most people have the idea that 

n P is unique in the world 

advertised than any of the 
iages in the Tyrol—Er), 

vhere the Passion Play is still 

' Jberammergau, it has been 
regularity for several hundred 

er the play comes to Erl, a little 
just inside the Austrian boundary, 
train and wagon inside of two 
t the presentation of the play it 
irned out to be much too small 
ult a fine new theater costing, 

he play, some $32,000, a tremendous 
r a community to assume. The 
ortably well built, well outfitted, 
traditi of Oberammergau, the 
oth audience and actors are com- 
the vagaries of the weather. 
hearsal, which was directed by a 
hood, promised very interesting 
ATICe The text, originally written 
century by a monk at Augsburg, 
ed by a pastor of the little village 
e la century The music, com- 
1 native of the village, also is 
| leity The performances will 


every Sunday throughout the 


Tae performance will begin at 
h at 6 in the afternoon. The 
be reached from thts city un 
ny of the American summer visi 
!p which, in historical interest, 
nd the Oberammergau enterprise 
un RR 
hier [Now in America—Ed. Mus 
md and last recital of the sea 
nging five songs each by Schubert 
Gypsy Songs” of Brahms. In the 
cemed to be bothered by a slight 
Schumann numbers the voice had 
| the exquisite songs were beau 
Der Nussbaum” and “Mond 
lemanded enthusiastically The 


fitting close to the finely 


matter of fact the close 


many re 


re Wolfgang Ruoff accom 
ed manner, the sple ndid delicacy 
Schumann's “Auftrage™” being 
\fter the mcert Madame 
irtist’'s room’by her many 
| her farewell and godspeed on 
rr Pe 

ed a most interesting program 
lanzweisen aus alter und neuer 
Bach, bourrée; Gluck-Brahms, 
Drei deutsche Tanze”; Bee 
menuett Schubert-Fischof, 

le’; Chopin, polonaise, ma 

Q Aufforderung zum Tanz”; 
walzer’; Leschetizky, “Danse 

Va Brillante.” The pianist 

| with tive M4 vod taste and 

s work Aside from the 

is xtre ely nteresting, il- 

eV ent f the dance from 
exe ihed by the works of 

ere was a large audience pres 
very hearty illing for encores 

nRmR, 

luartet from Berlin for the first 
last Monday evening Their 
laydn’s D minor quartet, op 

t rtet, No, 17, and Beethoven's 
g to another neert I was able 
which were magnificently played. 

| to none in Europe as at present 
ers are Karl Klingler, Fridolin 
1 and Arthur Williams, all exce!- 


violinist, is a 
ne leader for the quar 


MUNICH &/ 


tet. What 
ceive of its being better performed. 


ot the 


| heard was done excellently—I cannot con- 
The splendid balance 
instruments in the f the Haydn quartet, 


which is written in canon form, was particularly notice- 


menuet 


able. 
Re 

On the heard the 
symphony of Brahms in D major given a performance in 
way worthy of it by the 
under Ferdinand Léwe. 


same evening | magnificent second 


every Konzertverein Orchestra 
The enchanting scherzo was done 
with splendid regard for all its delicate shadings and the 
stirring climax of the finale, magnificently worked up by 
Lowe, had its usual bomb-like effect, being greeted with a 
real storm of applause and whirlwind of “Bravos!”. It 
is interesting to note how strongly Brahms, Hamburger by 
birth and Viennese by choice, was imbued with the musi- 
cal spirit of Hungary, not only in his compositions labeled 
“Hungarian” but in such things as the finale of this sym- 
phony and the last movement of the violin concerto. 
nere 

Roger Thynne, a young English pianist who lives here, 
gave a recital Tuesday evening, playing the Schumann 
fantasie, a sonata in B major by Bortkiewicz, heard here 
for the first time, shorter numbers. The 


and numerous 
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be the work of 
a respectable and capable composer for the piano, without 


sonata, in three movements, appeared to’ 


showing anything of particular interest in the way of 
thematic material. Mr, Thynne was at his best in Da- 
quin’s “Le Coucou,” Dandrieu’s “Les Fifres” and four 


Debussy numbers, which seem best suited to his refined, 
lack of tem- 
strength he 
seems never to get a large, full, round tone out of the in- 
strument, His playing suffers from lack of contrast. 
RRR 
Prof. Willy 


Professor) gave a recital here the other evening. 


quiet, rather bloodless style. Either from 


perament or lack of proper application of 


Privy (Geheimrat 
I un- 


derstand that the Privy Councillor is not much at playing 


Councillor, Burmester 


the fiddle and that the professor is, too, rather an amateur 
with the bow, but that Willy Burmester, the musician, is 
still the same fine violin player as ever. His program was 
made up of Schubert’s D major and Strauss’ E major 
sonatas together with his own arrangement for the violin 
of various shorter numbers from Haydn, Dittersdorf, 
Handel, Mozart and Tschaikowsky. It is too bad that 
Burmester uses all his titles in his advertising. He has 
Mott! 
was a Geheimrat and Godowsky, for instance, is a Royal 
Professbr, but it bother 


been severely criticised for it by German papers 


Imperial never seemed to them 
much, 


An interesting concert this week was the performance 
of Bach’s “Passion of St. Matthew,” which took place in 
St. Luke's Prof. August Schmid-Lindner was 
the director, a picked chorus of about forty 
veices, the Konzertverein Orchestra, and the following so- 

Emil Pinks (Evangelist), Otto Schwendy (Jesus), 
Koenen, Martha Stern-Lehmann 
herself 


Church 
there was 
loists 
Tilly 
ever, 
first rank 


Tilly Koenen, as 


proved an interpretative artist of the very 


: RRR 
That splendid musician and pianist, Max Pauer of Stutt 
gart, appeared here for the time this season at the 
head of the Stuttgarter Trio in a program made up of 
Hans Pfitzner’s trio in F, op. 8; Mozart’s trio in G. No. § 


last 


and Schumann's D minor trio, op. 63. The other two mem- 
bers of the trio are Carl Wendling, violin, and Alfred Saal, 
cello, both excellent companions to Pauer. Where every- 
thing was played with such perfect art there is no need 
of detailed notice. Pfitzner’s trio, an excellent specimen 
of modern chamber music, was most interesting. 
RnRre 

Ermanno Wolf-Ferrari, the composer, will return here 
in a few days from Venice, where he has been on a visit 
to his parents. The librettist of his new opera will come 
here to confer with him, and both will set to work earnest- 
ly. I understand that the forthcoming opera is not to 
be dramatic, like the “Jewels of the Madonna,” but of a 
lighter character, like the earlier works. Mr. and Mrs. 
Wolf-Ferrari spend most of their time when in Europe in 
this city, where they have a son at school, 

eRe 

Karl von Kaskel’s light comedy opera, “The Prisoner 
of the Czarina,” was the novelty at the Royal Opera this 
week, and was very well received. The text, worked over 
from an old comedy by Rudolf Lothar, while amusing and 
well arranged, has no really dramatic moments, and the 
music, very adroitly made and particularly good in instru- 
mentation, can best be described as agreeable, never rising 
The second act—there are only two 

is much too long. It is an opera which one can see once 
with pleasure, but it will hardly be a repertory opera. 
Frau Mottl-Fassbender and Walther Gunther-Braun, in 
the leading roles of the Czarina and Romanuski, were both 
The performance was ably directed by Con- 
ductor Rosenheck. 


to any great heights. 


excellent. 


nemre 

Ossip Gabrilowitsch’s fourth and last orchestral concert 
of the season took place last evening, with the following 
program: Beethoven, “Leonore” overture, No. 2; Reger, 
violin concerto in A, op. 101, first performance; Mendels- 
sohn, overture to “Midsummer Night’s Dream”; Schubert 
Tod und Madchen,” “Greisengesang,” 
“Gruppe aus dem Tartarus”; Wagner, “Faust” overture, 
“Wotan’s Farewell” from “Walkiire,” prelude to “Meister- 
singer.” Gabrilowitsch directed the Konzertverein Orches- 
tra, Alexander Schmvuiler was the violinist, and Anton van 
With his series of orchestral concerts 
established himself 


songs, “Der das 


Rooy the singer. 
here this winter Gabrilowitsch has 
firmly in Munich as a conductor of the first rank, and has 


‘at the same time afforded the public a chance to hear 


many soloists of standing who would not otherwise have 
appeared here. This concert, with the careful preparation 
of the orchestra program, stood in the same high level as 
the others. In conducting the well known numbers of the 
program Gabrilowitsch courted comparison with his many 
famous predecessors here, and he certainly did not suf- 
fer by it. The work of the orchestra was throughout clear 
cut and precise and the dynamic effects absolutely as called 
for by the conductor, Alexander Schmuller, an artist sel- 
dom heard in Munich, proved to be a very capable and fin- 
ished violin piayer in a concerto in which Max Reger re- 
quires an hour to say much less than either Beethoven or 
Brahms said in a good deal shorter time. It is to be hoped 
that, encouraged by the real success of this season, Ossip 
Gabrilowitsch will make his series of orchestral concerts a 
regular feature of the Munich musical season in the fu- 
ture, Certainly the applause which fell to his share 
would seem to indicate that that is also the wish of the 


general musical public. H. O. OscGoop 





MUSIC IN NEW HAVEN. 

New April ro, 

\ noble presentation of the Passion music of Johann 
Sebastian Bach was given Tuesday evening in Holy Week 
by the New Haven Oratorio Society, H. W. Parker, con- 
ductor; the New Haven Symphony Orchestra, with the 
assistance of the People’s Choral Union, W. E Haesche, 
conductor; a chorus of boys from the choirs of Trinity 
Church and Christ Church, together with H. B. Jepson, or- 
ganist; David Stanley Smith, pianist, and the following so- 
loists: Mary Hissem de Moss, soprano; Gertrude Stein 
Bailey, alto; Nicholas Douty, tenor; Frederick Weld, bari- 


Haven, Conn., 191a 


and Frank Croxton, basso. 
nner, 
The last of the series of organ recitals on consecutive 
Monday afternoons was given by Mark Andrews, of New 
York City. 


tone, 


nner 
The concert of the Boston Symphony Orchestra last 
week, with Alma Gluck, soprano, proved to be one of the 
best musical affairs of the season. 
; zee 
Tue Musica Courter correspondent is spending the 
week end at Atlantic City. The orchestra on the steel pier 
is the chief musical attraction. Oreste Vessella is the en- 
ergetic conductor. The soloists are Lelia Royer, soprano, 
of New York, and Allen Moore, tenor, of Philadelphia. 
E. A. Leopoup 


an opera by Eugene d'Harcourt, had its pre- 


“Tasso,” 


miere in Geneva. 
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New York and Montreal Criticisms on Gruppe. im character; but in the andante of the Boellmann sonata he pro- 











luced a tone of such resonance and warmth and charged with suct pr ‘ . , 
Paulo G » the ung Dutch cellist } mite ie} . 
auk sTuppe, the young utch cellist, who united with genuine feeling that the effect was vely in th extreme \ , 
: as m eh . ’ wther ft M 
Madame Jomelli in a concert at Carnegie Hall, New York a ; , - ~ 
, ’ i R as : The musical reviewer ot Le Canada i ke ading Frenc report { the n rt state 
week before last, enhanced his popularity considerably by . , P : : 
. y . , paper of Montreal, in his criticism of the r Ha Mr. ¢ \ 
us performances _ -- : ’ 
‘ . P . . meert, park the tohiowing very enthusiastic tribute to ‘ ngs t x 
The following extracts taken from the New York Sun ( ' m 
J F ' , + sTUppe , 
New York Press and the Brooklyn Eagle, show that this ; « 
artist now ranks with the few prominent players of his _ Y PS See . . 
Montre n s y ‘ t t » high 
instrument Mes : ’ ‘s x . 
n | 
Mr. Gruppe, a ce iu nie and gh artistic ideals ‘ - 
was heard to advantage in Boellmann’s “Variations Symphoniques x 
nd s e sn er n ‘ New York S \ ) 
ew 
“i 
By his excellent pe ce f Boell Variat s Sym ' t 
pr ques Pau Ct ‘ he ed gely ewhat disay ( S j 
omting impression | : 4 « ce in New . ‘ » , 
Y ork I his gz and er P that left f 
ttle « esired New York Press — -_ 
i Ayres-Duffey-Holding in One Program. 
Pa Gruppe played r y and athet ly His ] mat ‘ fF the New Yor ost fos 
ntrance number was I \ S niques,” , ‘ 
\ ‘ ‘ 
which evoked a stor I p n : 
1 ' , Hiotel P \ Qos 
was f wed A grou R , son , i 
lero Espagnole,” by Rut Her t by Popper, and “Alle Gertrude ( ( \ 
gro Appassionata by Saint-S Her ey ng l t wa Frank t \ 
moved to play with abar e firs umber w grace d 
gran 
semtiment; in the “Bolero” w re ty nd technical sk and 
with much feeling in ‘the Her me Gru] < t of (ra < 
great promise and perfor r ! k Fag Me 
{ 
Mr. Gruppe returned to this country in the early winter 
from a remarkable European tour including England, Hol ( 
land, Germany and France. Soon after his arrival in New 
, , Voi S 
York the artist gave s ert Carnegie Hall ; 
with the Russian Symphony stra; then he went on 
a tour to the West which included Pacific Coast cities P ‘ 
He has also played in Canadian towns. Of his perform I 
ance at one of the Ruben matinees in Montreal (at Wind ; 
sor Hall), the critic of the Montreal Herald wrote as eM 
follows: 1 leg 
Les y 
The cello playing of Paulo ‘ rything that Photo by A D t. New York l 
¥ ) 
ng, for all practical ‘ ‘ 1 it is PAULO GRUPPI , 
soundiy brilliant youn r in was eard y a larger Re 
lience than he faced in Windsor H Ss rda e€ se j ' 7 ality HW ‘ af ¢ ' ' 
of Mr. Ruben’s popular mat m ¢ ab e Montrea , and ra ’ lepe ; +} o , . 
public has of holding back w a me i t arrive us seldot ‘ } Mr. ¢ 1 t a fa ts w 1 
appeared more unfortunate xpresses t ht 1 t ¢ alw i \we Ma 
Having at his commar ne {gz th be : ele i we T} ' ear i ! . R \ 
one capable of wide exy t { rt nfle Mr. Gr . of H . 
ntrols this with an art and ig? t ' r aying re ' t lw ! 
ent youth, He had not ¢ n } se ine -euiniinn | fect 
side of himself, since t g ‘ t g ete art . 
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Cu. I Apri 1gi2 
the present season of the 
Ny ade up of Brahms’ 
| yp. & Schumann’s ¢ 
nd Strauss’ tone poem, “Ein Hel 


| an en 
presented several artists in re 
Thursday evening, April 11. 
n r er of the Thomas Orchestra, 
| played bri tly Wie iwski’ 
I ( Ip lt have i chan 
desk as second concertmaster of 
Orchestt t season \ few weeks ago 
ng the first violins of that organiza- 
t Mr, Culp’s playing was the most 
e added that Alexander Zukowsky, 
present holder of the post, being 
e second desk, refused at the time to 
p ng was too well known to the 
) St to warrant him engaging 
neRe, 
n issisted by Harold Osborn 
following pt ram under the 
N inn at the Studebaker Thea 
n before a large and representa 
I h J. W 
Mozart 
) \. Rubinstein 
R. Strauss 
J jrahms 
I ty Rachmaninoff 
Sgambati 
Faure 
Henri Dupare 
Cecile Chaminade 


Claude Debussy 


BUSH TEMPLE CONSERVATORY 


North Clark Street and Chicago Avenue 
CHICAGO, ILL. 


KENNETH M. BRADLEY, Director 


SUMMER NORMAL 
The Leading Conservatory 


MUSIC, ACTING, 

LANGUAGES, 

EXPRESSION 
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BLOOMFIELD ZEISLER 


NOW PLAYING IN BUROPB 


Pirst appearances with Nikisch at the Leipsic Gewandhaus and 
Bertin Philharmonic 


Address all mali to $749 Woodlawn Avenue, Chieago 
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o GUNNAR PETERSON 


CONCERT PIANIST 
an STUB: S18 Flee Arte Sullding, 1952 East 626 $1,, Chicege, mM. 








La Rieuse . ¥? 2s ; ocove ste. eeERe 


lai pleure en reve Jeanne Jomelli 


Chere Nuit Alfred Bachelet 


Quando ti vidi ..... E. Wolf-Ferrari 
Serenade (Netherland Song) bp ink peacoes S. De Lange 
Inter Nos ... \lexander MacFadyen 


Campbell Tipton 
Sidney Homer 
Hallet Gilberte 
Hallet Gilberte 


\ Spirit Flower 
The Song of the Shirt 
The Song of the Seasons 
La Phyllis (by request) 
lhe first group contained German selections, which were 
gifted singer, who dis- 
schooled, and each 
French 


rendered in the 
{ 


cCiose d a 


vernacular by the 


beautiful vocal organ well 
number was delivered with telling effect. In the 
group the recitalist added to her reputation by a song 
from her own pen, “J’ai pleure en reve,” which harmon- 
ized in color with the songs of the French contemporaries. 
Her diction of the French is exquisite, especially well done 
Chaminade, Debussy, Pierne and 
Nuit” by Bachelet was given 
reading as to call for an encore, which was 


selection. The last 


being the selections by 


her own song, while “Chere 


1 e 
such a poetic 


granted in a Japanese group was 


divided between Italian, Holland and American composi- 
tions. Wolf-Ferrari’s “Quando ti vidi” opened the third 
group De Lange’s “Serenade,” a good song, pleased 


Alexander MacFadyen’s 
‘A Spirit Flower,” sung 
interpretation from the 
Song of the 


greatly and had to be repeated. 
Inter Nos,” 
in English, 
famous vocalist. In Sidney 
Shirt,” the spirit of the 
flected in the voice of the 


Campbell Tipton’s 


received a_ beautiful 
Homer's “The 
dramatic composition was re- 
and her delivery of the 


Gilberte 


singer, 


song was poignant. The last two numbers by 


were accompanied by the composer and they, too, met 


with the approval of the hearers. Besides giving a double 
encore at the end of her program and adding a song at 
Madame Jomelli had to re- 


soprano was 


the conclusion of each group, 
original selections. The 
Smith, 
| 


by the 


peat many of her 


heautifully accompanied by Mr. who proved to be 


artistic manner in 


also in his three 


an excellent pianist, not only 


he played the 


which ccompaniments, but 


soli, Rachmaninoff’s prelude in G minor, Sgambati’s ga- 


vot and Faure’s impromptu in F minor 
ere 
Sunday evening, April 7, at the Auditorium Theater, the 


and Milwaukee A Chorus, 
William gave 
are informed was the first performance of Handel's “Sam- 
Mabel Sharp Her 
Frederic Mar 
tin and an orchestra composed of the Theodore Thomas 
members, Mrs. Bruno Kuhn, pianist, and Wilhelm Mid- 
delschulte at the organ. Mr. Boeppler had drilled his huge 
btained were 


Chicago Singverein Capella 


under the direction of etn what we 


son” in Chicago. The soloists were 


dien, Rose Lutiger Gannon, Frank Ormsby, 


choral society well, and though the nuances o 


not exactly those marked, the results were remarkable, and 


in several instances beautiful shadings were noted, and 


considering that the choral society was made up of five 


hundred voices the pianissimos were praiseworthy. The 


conductor led with precision, energy and musicianship, 


h showed him to be a master of the score. He brought 


from Milwaukee an excellent body of singers, who joined 


name of Chi- 


forces with the choral society of the same 

cago and the combination gave brilliant results Mabel 
Sharp Herdien, as Delila, sang gloriously and appeared 
quite at ease in the German text The part requires a 


soprano well equipped musically, as the music is an ob- 


stacle which but few artists can surmount. It was truly 


beautiful singing—such as we are seldom accustomed to 
hearing from visiting artists. Frederic Martin is, besides 
being a singer, a first class musician, and he gave an in- 
tellectual reading of his part and renewed the splendid im- 
pression made when he appeared here a few months ago 
with the Apollo Club. His voice is voluminous, velvety 
and especially well handled. His appearance in the cast 
proved to be one of the features of the evening, Frank 
Ormsby was the Rose Lutiger Gannon, contralto, 
is well known here as a splendid artist. On this occasion 


tenor. 


she modulated her voice too much at times, but on the 
The audience was huge, every 
Milwaukee and 


whole she sang very well. 
seat being sold. The German societies of 
Chicago may well be proud of the success of their con- 
ductor and of the principal soloists engaged to glorify the 
Easter Sunday in Chicago. 
nee 

and Mrs. Bergey introduced Master 
and Josephine Fuchs, 
afternoon at three oclock at their 
Hall. Among the selections presented by Miss 
Fuchs, a soprano of no small attainment, was Lulu Jones 
“June.” The Chicago composer must have 
been well pleased with the 
by this young pupil of Mr. 
in the “Mad from 
Master Irving Engel, 


Thee vale re S. 
Irving ngel, 


Bergey 
pianist, soprano, last 
Friday school in 


Steinway 


Downing’s 
interpretation given her song 
Bergey, who also was heard 
“Lucia.” The other pupil, 
pianist, was heard to good effect in 
sonata, op. 57, and in a group by Cho- 


Scene” 


the Beethoven 
pin 


The Beethoven Trio, which has come to the front 


ranks 
has won much success wherever it has appeared, 


organizations of its kind in this country, 
as can 
from the 


among 


criticism 
1gI2: 


readily be seen by the following 


Burlington Daily Gazette of March ta, 


Notwithstanding the inclement weather that welcomed the Bee- 
Trio to 


audience was present for the occasion 


thoven Burlington and the Musical Club last night a fair 


A great success was the re 
cital The members of the trio, Jeanette Loudon, pianist; Otto 
Roehrborn, 


cordial welcome as artists of fine talent and ability by those present, 


violinist, and Carl Brueckner, cellist, were given a very 


and the hearty applause voiced the genuineness of its appreciation 
The artists, all of unquestionable ability, seemed full of the cora 


positions they essayed. Beethoven, Liszt, Mendelssohn and Chepin 


followed one another with the various styles and interpretations they 
represented by their works, adherence 
m the part of the 


rom the 


but with a uniformity of close 
artists to the inner meaning of each composition 
artistic reading and opening of the Beethoven number to 


the closing strains of the last number of the violoncello. audience 


and performers were united by a bond of sympathy which served 
not only to enhance the enjoyment of the former, but tv inspire the 
latter, 

Miss Loudon’s work as a soloist and in the duets was superb; 


Otto Koehrborn 


so that there was more to enjoy. 


captured the audience with suavity of tones and 
clarity of reading, his style is sympathetic to an amazing degree; 
the appealing beauty of tone of Carl Brueckner’s work kindled a 


warm response from his audience and won for him many admirers 
neRe 
Alexander Sebald, the 
make an interesting volume. The following summary is 
interesting: He studied violin with Carl 
the Musical Academy of Ofen, Hungary; 
and organ under S. Szautner; 


The career of violinist, would 
Saphir and at 
studied theery 
played before Liszt, who 
predicted a great future for the youthful prodigy; was 
a first violin in Royal Orchestra at Budapest; 
with César Thomson; played under baton of dealing di- 
including Nikisch, Mahler, Hans Rich- 
Muck, Franz Steinbach; 
Quartet of 


played within two weeks all Bach sonatas and all 


studied 


rectors of Europe, 
, Mottl, Richard Strauss, Dr. 
toured Europe 


ter 


with Gewandhaus Leipsic ; 
Paga- 
and Berlin; was 


nini caprices for solo violin at Leipsic 


first concertmaster in Royal Orchestra, Berlin; was judge 
Musical 1906 took 


class in Chicago after a two years’ tour in Europe. He 


in’ Berlin Exposition ; Emil Sauret’s 
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will play from memory in one evening the twenty-four 


Paganini caprices for solo violin at his farewell American 


concert at Ziegfeld Theater, Thursday evening, April 18 

Samuel B. Garton has issued his list of well known 
irtists, available for concert, rator and musicales. 
Among those under his management may be mentioned 


Clarence Eidan, pianist; Mabel Sharp Herdien, soprano; 
Rose Lutiger Gannon, contralto; John M. Miller, tenor; 


Arthur Middleton, bass baritone, and others Mr. Garton 


has been established now for several years in Chicago 
Anton Foerster, who will make a ring tour of the 





Middle West under the concert direction of Ernest L. 
Briggs, has been engaged by Harry R. Detwe _ ap 
pear in Aurora, III I 
Music and its friends on Wednesday, April 17 


The Bailey Trio, which was heard here at the Whit- 
ney Theater last Sunday 


cellent organization of its kind and met with considerable 





success at the hi ls of the Chicago public as well as the 
Chicago critics at its de it in this city The Baileys ars 
at the head of the European Sx f Mus:c of For 


Wayne, Ind. a school of good standing, which . was 
founded some fourteen years ago and bought by the 
Baileys last fall Pupils from all the surrounding towns, 
mecluding Wabash, Munsey, Cantonville, Auburn, Bluffs 
town, Marion, Waco, et ire enlisted among the stu 
dents of this school Beside the s« ul two Bailey 


brothers and Nicolai Zedeler, brother of Nicoline Zedeler 








the young violinist, w was § ist on the round the 
world tour with Sousa’s Band, are partners in the Bailey 
Trio 
nee 

\ program of chamber music will be given Saturaay 
afternoon, April 20, at Kimball Hall, under the direction 
of Adolf Weidig Movement of tl Brahms KE major 
the Schumann D minor, the Schuett trios and 
sonata in A major will be give Jennie Johnson wil 
ing the chanson “Perpe le” by Chau n, with string 


rccompaniments 


Kenneth M. Bradley, director of the Bush Temple ¢ 


servatory, announce 1 concert to be given by the Bush 
lemple Woman's Choru mducted by Justine Wegener 
of the faculty, and solos by artist students, beside a dr 

matic sketch to be given by t tudents of the school 
of acting under the directior f Edward Dvorak, at the 
Golden Rod Chapter, N 5 i) | > Saturda even ng, 


April 13, in the Central Masonic Temple 


Madame Nordica will give her first and only recital her« 
this season under the direction of F. Wight Neumann, 
next Sunday aftert April 21, in Orchestra Hall. Thi 
will be her first appearance here in two years, and fron 
all accounts Madame Nordica is in excellent voice As 
1 maker of programs tl diva unexcelled, as the fol 
lowing selections wi ndicate 


Mandolir 
En Avril We 


Ariette 


N 
Duet from Le Nozze Fig M 
Mada N M Whit 

Me - G 
Serensiie trom ‘Le D e ] t Berli 


Dam Stang 
Omaha India Triba Me Wakefield Cache 
Mattinata Leonca 


The Eriking Schubert 
M N 





The annual competition tor s in the Chicago Mu 
sical College School of Acting will occur | d atter 
noon, May 21, in the Ziegfeld Theater ng t ‘ 
who will serve as judge f the ntest will be the prin 
cipal players appearing im hicag t { t tine Lom 
petitive examinations for diamond medals in t lin 
vocal and piano dep rtments« na the Qchoan! i i xpre 
ion will occur during the f neg week 





Norman Mason, son of Mrs. A. O. Mason, president of 
the Amateur Musical Club, has been chosen by Hert 


Devries to sing the par f Don Jose 1 Bizet’s “Car 


THE MUSICAL COURIER 


men” when this opera is given by the Devries operatic 
students at Music Hall 
Rene 
Agnes Blafka, a pupil of Anita Alvere f tl 
cepartment of the azo Musical College, w give a 


recital in the Ziegfeld Theater, Tuesday evening, Api 


si nue 
Harold von Mickwit the distingu ed intst 
pedagogue, who was for many years connected with the 
Bush Temple Conservatory, has been re-engaged by that 
stitution and will begin his services in Sept ‘ \ 
von Mickwitz is one of the most distinguish Lesche- 


tizky exponents, having been for a number of years asso- 





ciated with the truct Pup w book 
ng their time wi r. von Mickwitz for their fa tudy 
nd 

Last Thursday afternoon, April 11, at the ¢ ago W 
man’s Club, Fannie Bloomfield Zeisler was the guest 
ronor Five hundred women were there to p lomMuge 
to the brillant Chicago piamst, wl has just t I 
from a triumphal tour through Europe Siby! Sammis 
MacDermid, soprat sang gloriously the ar One Fi 


Day” from “Madama Butterfly” and a group of songs fr 


the pen of her husband, James G. MacDermid, who a 


ompanied her Mr MacDermid was received with 
much applause; the songs by her husband proved very 
enjoyable to the fashionabl audience 


























Marcia Manley, a member of the faculty of the Chicag 
Musical College, will give a piano recital in the Zieg 
MME. LILLIAN 
NORDICA 
Address: 8 West 9th SL, New York 
Concerts,1912-1913 
Under the Exclusive Management of 
FREDERIC SHIPMAN 
3836 Fiournoy Street . Chicago, lil. 
feld Theater, Saturday } M j Sat ! 

g, May 18, membe fi the fa ‘ 
mM rt 
nnre,e 
Esther M. Plun ‘ i etur f Califort 
ng with eat ‘ t the { e An 
teur Musical ¢ os tie \pril 8 M 
Plumb sang A] Mon | fror Meverbeer le 
Prophet Phe nger wa tur ly rece ‘ 
¢ r \ reete . < 
oplause. At the sar t. Theodora Sturk yder 
wi s ee n great ema not y n li ig 
ll ove the st es iring t ca n i tive Rat 
ky concert nF 4 rm w ‘ ' ‘ 
more her virt t hrough ke et t 
re F 
Puesda evening \pr ‘ ! ron te tive ti 
shed Austrian pianist, w re 1 i Zieg 
feld Theater M Foerster wil en in i 
heavy program 
nae 
Marta Wittkowska) the 5 ne ntralt % the Chicag 
Grand Opera Comy ‘ care t ifferent 
roles here last fol ving ff ery , 
guishe guest art . ( ery ‘ t neert ww r 
home t n, Syra e, N { esc enit 2) 
Thursday she sailed tl t er Balt for Lor 
eing engage t ‘ > the ' ‘ 
{ ent Garde 
een, 
Julie Rive-King, the rld r wr Fy c A 
Nelson ne er disti 1 : ‘ the tacult 
f the Bus empile set tory wil their 
prese paciti 
nae 
General M age Andr 1) | 2 ( T |’ 
delphi Oper { in ll reach Chicas | 
West on Sunda ening, April 14 
naune 
lads (,ur t eter n the talents (} Fi ‘ 
wi ippeared t 1 sy t y n t t 
cluding a cata t het the Fri y ternoon and 
Saturday « ny 1 T { the Thom ay, tr Hall 


‘ 
( 
' 
i 
ir 
| 


M 








42 THE MUSICAL COURIER 

















. z Se Granville will, no doubt, have a large 
Charles N. Granville, Baritone. and by fall Mr sranville will, om 
( N Keanetil booking Following are several press comments: 
harle ormat sTanv: 

, | 1 and Mr. Granville, a melodious baritone, displayed a good deal of 
Get to Cevelop ms att Sm dramatic flourish, but his voice was always well modulated and 

Victor Maure While en 

t r. G ille, by reason of his 


is en by Maurel as 


1 hril 
Endowed with a bril- 


nd quality, together 

nate sense of mu 

( tf opera, oratorio or song, 
rking with a view to cultivating 


igh D ile degree, which 


ent from the concert stage 

He |] developed the range of 

ed by few baritones, being 

even through 

f such flexibility that 

vide scope of dramatic ef 

( i ‘ eve | offers to enter opera, 
t the field of oratorio and song will be 
efore devote his energies along 

a repert f all the standard songs 
four nguage and has enjoyed 
tudies veral opera roles with 

rtist create Mr. Granville was one 
and, of course, believes 

teacher Mr. Granville had 


fror irch work, but the North 
( ' minent edifice on Washington 





York City, aft rying many applicants 
factory substitute, finally persuaded 
ther year as musical director and solo 
, nsecutive year in that capacity 
| \ 1 is manager, has already booked 
engagement mong them the Long ; 
( " May 0 1 recital at Caldwell CHARLES N. GRANVILLE 
May 3! an appearance next musical, and his enunciation is something to be envied.—New York 
Parl recital in October at Wilming Sun et oe 
recital in the new Aeolian Hall, New Mr. Granville showed himself a singer of more than average 
er Many ther date are pending power and ability. He has a magnificent stage presence and ren 


oe 
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MEZZ0-CONTRALTO TENOR 
Management: The Weltseha Musical Bureau 
West 34th Stroct, ~ - NEW YORK 











Olt 
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n with entrancing beauty of The Chopin scherzo in C sharp minor was the 
ss of expressior Dresdne performance of a master.—Leipzig General Anzeiger. 
Nac te 
cian, but by reason of his Mr. Recker’s playing was absolutely of the highest order.—Munich 
ssfully as a thinking artist.—National Neues Tageblatt, 


An uncommonly refined pianist with unusual warmth in ez- 
pression. —Vienna Tageblatt 


MASON & HAMLIN PIANO USED 





dered his selections with a quality of the highest charm.—Pittsburgh 
Times. 

Mr. Granville, who has an excellent voice, was heard with much 
pleasure.—New York Herald. 





Mr. Granville’s voice is pleasing and he has excellent diction 
New York Telegram. 





The tones of Mr. Granville’s upper register are of luscious quality 
and he displays excellent style and finist.—New York Sraats Zei- 
tung. 


Madame Jomelli and Mr, Granville closed the concert with a 
duet, “Crucifix,” which won instantaneous and enthusiastic ap- 
plause.—New York World. 

On the program with Madame Jomelli was Charles N. Granville, 
who displayed a voice of excellent quality. He sang with good 
taste and his enunciation was beautiful to hear.-New York Globe 





Mr. Granville is the possessor oi a splendid baritone voice, which 
he uses to good advantage.—New York Press 





So exquisite was his rendition, that Dr. Marks grasped his hand, 
and the chorus rose in salute, while the audience thundered forth 
its appreciation.—Allentown (Pa.) Item. 


The power is ample and the tone beautiful. His production, 
enunciation and phrasing are all excellent and he sings with warmth 
and dramatic feeling.—-Buffalo Express. 


Mr. Granville was easily the success of the evening, singing with 
dignity, impressiveness and dramatic fervor.—-Detroit News, 





He displayed a rich voice of great purity and range, added to 
a bearing dramatic and dignified.—Worcester (Mass.) Telegram 


Mr. Granville sang the baritone solos in a manner which left 
nothing to be desired. He portrayed, as it were, the Christ, and 
his tone coloring was superb.—Wilmington (Del.) News. 





Geraldine Damon, Contralto. 

Following are a few commendations from European and 
\merican cities regarding the work of Geraldine Damon, 
one of Pittsburgh's leading teachers of singing and a well 
known contralto soloist: 


Miss Damon, who is an American, has a rare contralto voice, 
and sings most beautifully.—(Translation) Figaro, Paris. 





rhe most pleasing songs on the program were the songs of Miss 
Damon.—New York Tribune 





Ihe superb contralto voice of Miss Damon made a great sen- 
sation in two airs by Ponchielli and Giordani.—(Translation) New 
York Herald (Paris Edition). 


Geraldine Damon, the possessor of a very sympathetic voice, 
gave much pleasure in her vocal offerings, her treatment of the 
blind woman's air from Ponchielli's “La Giaconda” being a very 
artistic piece of work.—London Standard 





Miss Damon, whose fine contralto voice has been heard many 


times in Boston before, has made rapid progress in her work. She 
gave great satisfaction to a very critical audience toston Budget 
— 


Geraldine Damon has one of the most remarkable contralto voices 
we have ever heard; it is clear, musical and of great power 
“Good-bye, Sweet Day"’ was especially effective for the expressive 


sweetness the singer seems so well to understand toston Times 





Cheney Song Recital. 

At Poughkeepsie, N. Y., recently, Mary Elizabeth Che- 
ney, soprano, gave an interesting song recital entitled 
“Three Centuries of English Ballads,” under the auspices 
of the Mahwenawasigh Chapter, Daughters of the Amer- 
ican Revolution. The program consisted of old English 
songs, songs of the eighteenth and early nineteenth cen- 
turies, and songs of the present day. 
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Berlin's Estimate of Persinger. 
In the short time he has been before the European pub- 
lic Louis Persinger, the remarkable young American vit 


nist, has made a name which does great credit to Amer 
f t broad In } y t est ' ho 3 held | ota 
an art abroa in now great esteem he Ss iC ry the 
th . ae : } h 
ritics of the great music center, Berlin, is shown by the 
fi wing press notices, which appeared after various hear- 
"iiaet , : 
ings of the vy imist in that city 
Judging by what I was able to hear of the concert given by the 
mist Louis l’ersinger, w : appeared here on former oc 
ngs to those artists wl name one may note 
ew hear music interpreted wit neerity and intelligence 
Be « k gt 
The ¥ $ : y 1¢, beauty a f 
‘ r j Be ge att, February 18 
The t I s Persinge ec y referred to in these 
$s, w « x we more gave a re 
‘ g I ( t A h w oth technically 
Z 4 . i € I € 
( Ma 
H rog ‘ ' | Hande and Bru lowr 
newest. sucl " Debussy and Ertel, was performed witn 
ne certamty it t inious styles Hlis way f doing 
g t x rn s fact whic $ percep 
on n s firr energet bowing and in the purity of 
Ss passag e work. but als n the agreeably healthy phrasing Al 
y the ud 1 should er ove the ns 
12 I I M kzeitung Berlir February 
) 
oO te y y Reni 
ge 
Louis Persinger, who es a v nist is not unknown, participated 
is 8 st Mozart's E flat n r concert His playing was 
tinguished by splendid bowing and soulf obility of tone it 
a fine : i rn ‘ w } uld have 
st 1 only slightly more ' Allgemeine Musik Zeitung, Berlin 
ke y 
W ‘ q nly have the young violinist Louis Per 
g r i the gr n f these day Even now he 
$ great ecague q $ 
ng id " f e¢ bow D Musik, Berlis Tanu 
I Ie ue a t eve : t f ¢ rank 
{ g t 1 nt x ability the und 
< mak pathets 
) \i } I M 
\ € ‘ x Singakade by I Persinge 
iH s wed m the n « Apric s of Sait 
Saer 1 r ghly 1 brilliant virtuosity of 
e | ! Handel's G minor neta 
t er 1 \ is we H arge 
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soulful tone was most suitably adapted to Bruch’s D minor con Western t ur 
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Allgemeine Musik-Zeitung, Berlin February 3 ) +4 ‘ 
Lindsbore (Kan ' \f 
: the en > s : 
John Hoffmann at a Kansas Festival. lelicht 
a dehghte i S 
Among the young American tenors none is meeting 
. - 2 cive with mu \ 
with greater success than John Hoffmann, the gifted Cin 
¢ i per 
| 
onions . — . testival Follow) 
f 
| 
Rave a recita nae 
t the State | ers I ‘ \ 
| gave gI } ( t 
| 
| | er great mus ecia 
| » le | \ t 
| engagement May “ 
i om 
innati Mav . 

Recital by Cleo Gascoigne 
| Lit (sa ' ‘ 
| pany Rave \\ 

j dio B n g \ 
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| New \ k Ww s y 
t s il \ 
} ee ww OW \ z 
ful | ess ul t “ 
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| 1 grea i \ 
i¢ ci Ss we \ 
j ne M ( 
ft in 
negrat i s 
Abe 
Phy li s ( 
Seid 
{ 
™ ‘ 
To We e Y 
I \ 
ke - - M ite Y ‘ 
TOHN HOFFMANN \ Pocket Hanchke 
Mix Pat 6 St 
cinnati singer, who recently returned from Berlin, where \\ Spring ¢ 
he created a very favorable impression during his several Naughty Marietta, It 
j - | ree ' , ; 
years _residence Mr Me ffmant has | just x con omp! ted a Umbert M t pt ‘ 
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"Phone B. B., $554. followed, it seemed to anticipate his wishes. It breathed 

B86 GAINSBORO DTKEET, fs . 1 : | rs 

B M \pril 13, 191 with him. Its performance was spontaneous and vivid— 

d anticipated advent of ‘Asta its sonorousness almost overwhelming. . . . As in the 
London Symphony Orchestra brought the years gone by, Mr. Nikisch has the great gift of present- 
public ghest expectations in re ing a melodic instrumental thought as though it were a 

b ger the conductor whose fame song sung by a master of bel canto. He himself is a mas- 

‘ loving countries of the ter of phrasing. He still delights in sudden and marked 


contrasts, but he preserves the continuity of thought; epi- 
sodes do not become mosaic work; the structure is always 


lidly written ac 


s 





New Yorl neert with the same pro 
f fue Musica. Courrer would — visible, and not merely as though it were drawn in black 
that the large audience and white. He is a supreme colorist and he delights in 
jall April 9 for the first concert purple patches. Yet his reading of Brahms’ symphony, 
’ Boston since the time of his lead which is for the most part austere, granitic music or music 
phony Orchestra nineteen years ago gave in a dul! gray, was as effective as when with Tschaikow- 
t reat admiration and unbounded pleas- sky he saw the lost souls jn the whirlwind of the Inferno 
| extract ice the unanimous opinions We have heard nothing nobler and at the same time 
Vsit more dramatic than his reading of the introduction to the 
, d ore thing to see a man who elects last movement of Brahms’ symphony.”—Philip Hale in the 
hestra as an instrument, in the inter Boston Herald, April to. 
reat literature, who reveals in all that he “Mr. Nikisch, as other conductors do nowadays, reads his 
vhich he gently abstains from doing, the scores from memory. He played on the great orchestra 
i ! tor It was as though he re as if it were an instrument under his fingers. His gestures 
nergy psychic electrical fluid, which were few, and if anything rather constrained The men 
| nd as though he sup responded not only to the gestures, but to the very though? 
‘ ne which is not, permitting his of the leader; this in a manner that could not have been 
re upon it rface, now calm and now attained with any number of rehearsals, lacking the in 
permitting al this inherent spiritual force forming spirit at the helm. And in all that Mr. Nikisch 
men and conductor, rather than did there was the utmost intelligibility and logic. Few 
| vehemence of the latter's arms. While conductors can give a more luminous exposition of every 
tion of musical pulse and of tempi un detail of a score, and often, in some familiar place, Mr 
{ é are familiar with his demands, Nikisch found a new tempo or nuance that seemed the 
t merely such, but a pantomime, Only possible way of dealing justly with the passage.” 
tor illed in the art of plastique Boston Post, April 10 
emotional thought. What absolute “In a word, Mr. Nikisch conducts without physical ex- 
thority, yet how concealed beneath a re travagance, but with a tensity of pose and action that im- 
rrant the belief that not he, but per plies the absorption of his physical as well as his spiritual 
emselve me hidden and mysterious being in his work, and its communicating power upon his 
nd source His conducting last men. They say that the glances of his eyes and the sug- 
‘ ep admirati ind afforded uncommon gestions of his face yet more sway them. Once or twice 
terpreted with a range, depth and sin Mr. Nikisch, trusting his men fully, almost let the or 
entiment: it even reconstructed, and was in no Chestra go its own way for a moment or two. Again, as 
reative. It was filled by a breadth and nobil in the overture to “Tannhauser,” at the end of the con 
d of sympathy There was marvelous cert, he conducted with a magnificence of power, with an 
btle contrast and gradation in dy amplitude of exhaling intensity that seemed to transfigure 
i sense of proportion in the ascent to a him, Mr. Nikisch is not an impressive figure physically; 
uld whip into enkindling passion or but at these moments his emotions, his power, his authority 
marvelous plasticity in molding the con glamored and exalted him. He became as the art of con 


d broadening here to add ducting distilled and concentrated, and he its physical em 


dramatic force, or hastening eagerly there bodiment and spiritual apostle The impression was al 


which most uncanny. No other conductor in long memory has 


is an bing communicating vitality 
' f Brahms.’—Boston Globe, yielded it.”—-Boston Transcript, April 10. s 
. neRre 
t Whole is singularly plastic, and Mr \ performance of Mendelssohn’s oratorio, “St. Paul, 
yed t n a single instrument. It revived by the Handel and Haydn Society for the first 
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Piscid WHIT Teacher of Singing] CLARA TIPPETT 


602 Plerce Bulldl 
eagivent c. taaie, TEACHER OF SINGING 
i“ 312 Plerce Bullding - - Boston, Mass. 


Fist in fourteen years, comprised the program of their 


annual Easter Sunday concert, held in Symphony Hall, 


F April 7. The soloists, to whom the success of the con- 


cert was largely due, were Grace Bonner. Williams, so- 
prano, whose clear, high tones were heard to advantage in 
this music; Jennie F. Johnson, contralto, a newcomer 
among oratorio singers, whose rich, full voice, purity of 
diction and unaffected vocal delivery make her a most wel- 
come recruit; Franklin Riker, tenor, who made the most 
of his scant solo opportunities in the singing of his final 
aria “Be Thou Faithful Unto Death,” and Earl Cartwright, 
bass, whose splendid voice and dramatic instinct were in 
evidence on this occasion. Mr. Mollenhauer conducted 
with his usual spirit and brilliance. 
nme 
The Aborn English Grand Opera Company opened its 
third season at the Boston Opera House, April 8, with a 
performance of Offenbach’s “Tales of Hoffmann” with a 
cast comprising several favorite singers of last season and 
a number of newcomers, all most enthusiastically received. 
nme 
A recital by Frieda Gerhard, graduate of the Faelten 
Pianoforte School, class of 1912, assisted by Carl Faelten, 
was given at Faelten Hall, April 10, when the young pian- 
ist made a most favorable impression with her artistic and 
musicianly playing. 
eRe 
The fourth and final concert this season of the Apollo 
Club, Emil Mollenhauer, conductor, took place at Jordan 
Hall, April 9, with Marie Sundelius, soprano, and Mary 
Helen Pumphrey, pianist, as soloists. Mrs. Sundelius sang 
Leo Stern’s “Spring,” the obbligato in Abt’s “Ave Maria” 
and a group comprising two Norwegian songs of Grieg, 
Fox's “I Wander Through the Stilly Night,” and “A Noc- 
turne,” by Prothero, in a manner which called forth the 
greatest enthusiasm among her audience Possessing to 
begin with a naturally sweet, clear voice of haunting qual- 
ity, Mrs. Sundelius has added to this by intelligent train- 
ing, power and brilliance, without a consequent loss of the 
heart searching quality. Combined with this, the charming 
personality of the singer and her keen musical intelligence 
make her work distinctive among the younger concert sing- 
ers of today. <A rather unusual departure was the en- 
gagement of a pianist as assisting soloist at this concert as 
the Apollo Club usually confines itself to singers or an 
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SOUND AND ITS RELATION ; 
TO MUSIC 


CLARENCE G. HAMILTON, A.M. 


Price postpaid, bound in cloth,  - - - $1.25 
G ‘ecoostics of music greatly need a handbook of 


acoustics as relating to music, one that has been 

brought in line with the latest discoveries and the 
ories. The books now in the market are no longer de- 
pendable, the result being that this element in a course of 
music study is generally lacking. The author has pre 
sented the essential facts together with many interesting 
experiments and helpful figures and diagrams to make 
the principles clear. A good text-book for schools and 
colleges. 
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Remarkable for its clearness and conciseness. 1 
will always have it on my desk for reference. 
ARTHUR FOOT 
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occasional violinist, but the choice in this case was weil Thoms Artist-Pupils Active. pianis*; M Morg st; | et Wycoff, s 
justihed as Miss Pumphrey, a graduate of the Faelten ce i : aa ae pra Leo S ; ! K 3 xy O 
" : . : sae . ; Clara E. Thoms recently paid New York her annu u 
Pianoforte School, proved erself with r playing ot : - : : tet tits 
| ar Rasdigis ‘ a a sical visit, bringing with her Olive Coveny, the tt gir - 
MacDowell’s “The Wild Hunter,” the Chopin nocturne im Rea: | Mont Col a em 
r : . Witte the ig CE ne nt tire varit \\ ft 
E flat, No. 2, op. 9, and Liszt's Hungarian rhapsody, N aay ; st, S se § 
: , a : : Mrs. Thoms was George McG rry, just retut 1 fr " 
2, a young musician who has fully mastered all te rica t \ r 
’ ‘ : ; ‘ a . cs 1 T ‘ ~ 
feats and is tast maturing into an mdividua irtist ame roy < K \ 
| nner \ Y) 
i Ay _ comy ? & | | 
} An engagement of much interest in musical circles 1s , ( : 
; ; : or ‘ t.a 
| that of Augusta Sautel (daughter of Auguste Sautel of ; S 
; . ; eading ul " ‘ 
: the Boston Symphony Orchestra) to Fernand Giraudet, ;, : “ 
’ 4 c i\ 
son of the late Alfred Giraudet of t Opera and Opera- 
Lr ir the c 
Hy Comique of Paris. 





y ratura \\ \ 
\ few more dates of Arthur Hackett, the popular young : ; j . zt ‘ . aps 
tenor, whose every appearance creates further demand for : ; ; " 
his services, are April 10, “The Creation,’ Stoneham, j 
Mass.; April 25, “Holy City,” with MacDowell Club, Clare i ; : 
mont, N. H.; May 3, miscellaneous concert, North And on ’ 
ver, Mass. and May 10, miscellaneous concert, Middlebor plendid not 
Mass per f | kK . 
eRe perack man P 
Elizabeth Cunningham, soprano, artist pupil of Frederick ntl . ; ' 
N. Waterman, formerly of the Boston Opera Company , 2 spelt : 
whose remarkable voice, a combination of lyric, dramat to Alfred I. Rix ms M . 
and coloratura qualities all in one, must bring her far in edar Homestead, Bound Brook, N. J » it : ; 
her chosen career of concert and oratorio singe r, gave the Mar cript societ ere wares _— . ; 
following program at the banquet and entertainment of  ‘"848* He W. Savag < ; . TR ie 
the Society of Colonial Families of America, held at the f . Bist year, Of IHS stag = 2? Serene . : 
Park Street Church, Apr ), assisted by Helen Winslow nd ambitious pupil f Mrs. Thor ‘ sa , 
the well known accompanist of Lewiston, Me Jewel fore them, for this vor ceacner me . . ? 
Song” from “Faust,” Gounod; “Land of the Sky Blue gers attention \n important app Mi ; 


Water,” Cadman; “Down In the Forest” and “Love, | 
: meer stirs rts farc mi 9 $s OV 
Have Won You,” Landon Ronald; “Believe Me if All Society concert, National Arts ( M ’ 
. \ 


hose Endearing Young Charms,” “The Lass with the De 





1 ‘ 1 most unu 1 pror nd early levelopment 
licate Air, The Last Rose of Summer nusual | ‘ , ” 
mee with great animation and mu teeling She 1 é r 
, , \ 
' , biggest t in Ada Davenport Kendal Glen Iri the ’ 
The appended program of the closing Friday evening | M 
1 1.9 ‘ > ‘ ; . musi Vv if \“\ 2 \\ 1 
musicale held at the Fox-Buonamici Scl , April 12, was ® 
" composer | 
given by Blanche Marie Melangon, assisted by Mr. Fox MI , \ 
; : ae . Of r. Cok nging a int City paper 
her teacher, at the second piano, and Frank Morrow Re A 
iH voice is very resonant wre powerf ws ike 
px na ari it ty il i 1 t 
. “s = : wae ttractivene Pe 
MacD ‘ ttract g 
ruc l kowsk Bert Riester r the rf 
M oszkow sk i recital at lotel (, ‘ Butta \ ‘ ’ 
Etude f ‘ s Saint-S , , 
t ‘ e Va tw " ne-half t ‘ ( t 
Bois épai I 
mes ‘ D i 
‘1 . ‘ ; " ; r ¢ ! } I 1 \ | 
Ashes of Rose Fas rec Mrs. 1 n ‘ f ! ’ e j N ew 
Invictus i York wher he wa tive ! t i} 
‘ ertg, | ‘ i t Buffa dozen year us thes« | t t ‘ c 
Larghett \llegr vace ‘ 
M M ; : : : glad to note that tl ear ve | ‘ ohit < eT . 
AVLISS eiancgo in her s§0 num rs Ves d tor I ' , 
gon « 1D¢ T¢ Ale i 1¢ im nroot f whi Tyee Vi car ¢ A rewit pr t l P 
much brilliance and surety gether wit 1 deftness of , 
i T ent Kel ‘ 
technical execution whi narked her ready for the broad ! 
, rf) " , 
ening influences and exper nee ! tregquent yu rl ippea 
: . ’ a “rt 
a ne as ots “ee | Kriens Compositions Concert. 
tees ecessal or er | rtistt dadeveiopn t . 
musicales given before frier ls, te ers and fe w pup ‘ I in Krien “ prese , 
tf the school are i tep the right direction and of in in rp e and new string t } 
: ; be ‘ , ; ‘ ae { . l ' , ! | tet 
valuable benefit t pul and teacher alike rt Monda vening \pr , 
st sisting are Anton Witel t; Vita W had it t 





he second and last concert of Arthur Nikisch and the 





London Symphony Orchestra will take place at Symphony 
ai 


Hall, Saturday afternoon, Apri when the following 


program will be rendered Mime JAN E 
Overt . Egmont leet . * 


> hony N 6, Pathet I'schaikowsk 
Prelude and Liebestod, 1 Is Wagne 
Waldweben, Siegfric Wag 
Overture Meistersinger Wagne 


The visit of Lillian Nordica to Athens, Ga., a week ag 




















will probably be long held in affectionate remembrance by D ti int 
torty small boy f that Southern llege city, who were rama Cc oprano 
fringing the crow’ about the gate f Sanford Field or 
the CCasior f the ball game etween Georgia and Clen 
son 

The great diva saw the boys—she may not understar 

iseball but she knows y nature and ask ng the price A ail ble fo CONCERTS d RECITALS 
~ admittance to the game as she eyed the eager urchins Vv ' a F on 
she passed two $10 bills through the wicket in the wate 
and said: “Let these little fellows in The lads may never t b Januar 
remember her voice in Wagnerian selections before great Oc Ge er= y 
and critical audiences, but they w never torget the treat 

" : oh ’ ' 


eee nt ee Re-engaged with CHICAGO OPERA CO., 1912-13 


Oscar Seagle to Return Next Year. 


” 
Osear Seagle, the Paris-American ritone, who sailed THIRD Consecutive Season 
, EES 


for Europe on the steamer Olympic last Saturday, wil 





return to America next February for a four months’ con 7 + 
cert tour under the management of R. E. Johnston. Sev Tour Now Booking. For Available Time and Terms, Address: 
eral bookings have already been closed, and with the us 


Johnsen enterpring dhe owrnce wil be of abe extended 1 | BARN §, HANNAH, 226 Produce txchange, - NEW YORK city 


ciscw he 





THe Musicat Courter, Mr. Seagle is going direct to his 








studio in Paris. 
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Philadelphia Orchestra 


f Mu Friday afternoon, 
ng, April 13. The conductor 
1 
l I ws 
Goldmark 
Schubert 
W alkure Wagner 
I Jew of t 
: Wolf-Ferrari 
{ est Dvora 
Ischaikowsky 
ram of the season's last pair 
est ind was the most varied of 
t n The twelfth season 
rchestra has, without question, more 
be one of the most successful 
AS QV mecerts unexcelled in interest 
irtists were features of the pro 


inder Mr. Pohlig’s musicianly 


nger and more influential rhe 
" un were rendered in the or 
id ed interpretation, and the 
| irked enthusiasm its pleasure and 
estra and tts leader 
nme, 
event f the week, ot course, was 
2 estra and its wonderful con 
! One cannot conceive of a finer 
than the one they gave in the Metro- 
1 n Thursday last Nikisch was 
» ane iin and even at the end of the coa 
ence seemed loath to go, but remained ap- 


in e fond hope that the master might 


in encore. Needless to say the hope 
rreat conductor only bowed repeatedly 
en rise ft hare the appreciation of the 
Nikis I rovided himself with an or 


J perfect in every department 


n the wonderful conducting of 
The men play under him as if under 
wand, and they respouded to his 
e key f the prano under the magic 
P nann. The program included 
a N Beethoven 
lathet Ischaikowsky 
I l le Wagner 
Wagner 
Wagner 
mee 
° i String Quartet J. K. Witzemann, first 
( ‘ nd violin; William Diestel, 
elio, gave ts third concert of 
Griff Hall, April io. The program in 
\i Dvorak (two waltzes) and 
vol 1 D minor, played in Philadel 
mnrmre 
« i] f these accomplishments 
\ e Wilbourn. Miss Wilbourn has 
musicians and has played and 
ent siting artists all of whom re 
William Hatton Green, her teacher, 
wie when he speaks of her. Miss Wil 
recital the Bellevue Stratford is under 
ki-Int 
zRR,R 
Iphia Mu Club gave its closing 
! the rooms of the Orpheus 


beth A. Gest, 
Kllvn -lays-Webster, soprano, and 


pianist; Jen 
Te t contributed the pro 
setting for the 
AMecColl he words by M. ( 


us! \W a 


Frank La 


we trom he works | 
lach, Charles Wakefield Cadman, Mar 


ury Lincoln Case, and Mary Tur 
usicale of the club Louise My- 


ent n 
( Welsh-Piper, distinguished herself 
vy Wadingeton Cooke, James S. Ford 

| Several of Mrs. Piper’s pupils 
ier musicales as well as at the closing 


work of this teacher 1s showing most 


ler pupils sing with purity of tone 





production; with them the beauty of tone counts for more 
than volume, and that is as it should be. 
nnre 
Perley Dunn Aldrich, teacher of singing, will spend the 
summer at Glenburnie Inn, Lake George, N. Y., and from 
July 1 to August 15 will teach a limited number of pu- 
pils 
zee 
Quartet, Alice Keeley, soprano; Susanna 
Phillip Warren Cook, tenor; Henry 
Helen Pulaski-Innes, pianist, gave before a 
Easter concert in 
Drexel Institute, Monday evening, April 8. 
nne 
The closing performance of the Philadelphia Operatic 
[he cast for “Martha” 


The Lyric 
Dercum, contralto; 
Hotz, bass; 
audience an 


large and enthusiastic 


Society will be given April 25 


is as follows: 
Elizabeth C. 


Lady Harriet Clayton 


Nancy Barbara Schaeffer 
Lionel Joseph S. MeGlynn 
Plunkett Bourke Sullivan 
Sir Tristan be engee Henry Hotz 
Sheriff Charles D. Cuzner 


Siegfried Behrens is the musical director. 
nrmre 
CALENDAR FOR THE WEEK. 


Concert—Kneisel Quartet, Witherspoon Hall, Monday evening, 
April 1s, Alexander Lambert, pianist 
Concert—Matinee Musical Club Choral, Witherspoon Hall, Tues 


day evening, April 16. Choral director, Helen Pulaski Innes. 
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Announce the engagement of 


ie 


TTLOW 


Under their exclusive management 


FOR A SPRING TOUR 


March, April, May, 1912 


Address all inquiries ; 
Soo Fifth Avenue, New York 
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Music room of Mrs 
renth and Spruce streets, Tuesday afternoon, April 16 


Henry La Barre Jayne, 
Mrs. John 
tanchard Miles, violinist; Maude Grove-Campbell, contraito; Phillip 


Private musicale 


Grepp, pianist; Ella Day Blair, accompanist. 


Recital—Piano and violin, Leefson-Such, Orpheus Club Rooms, 
Wednesday evening, April 17 

Recital—-Howard F. Battay, violinist; John S. Thompson, pianist; 
Witherspoon Hall, Wednesday, April 17. 

Pupils of the Wm. Hatten Green School of Piano 
Acorn Club, 1618 Walnut street, Thursday afternoon, 


Piano recital 
Piaying, The 
April 18 

Grand opera—“La Metropolitan Opera House, Thurs 
Mmes. Farrar, Alten, MM. Martin, Didur, 

Conductor, Giuseppe Sturani, 


toheme,” 
day evening, April 18 
\nanian, Audisir, Scotti 
Grand opera—“ Aida,” Metropolitan Opera House, Friday evening, 
April 19. Mmes. Gadski, Homer, Sparkes, M. Caruso. 
Piano recital—Gustavy Bien, Griffith Hall, Friday evening, April 
19 
Jennie Lamson. 


Scoring from Third. 


The following pithy extract is from an editorial in the 
Detroit News 


Don't die on third 


What are you doing to win the score that life is ready to mark 
up against your name? Third base has no laurels on which you 
can rest What are you doing on third? Are you waiting for 
some one to “bat you in” Suppose he misses; his miss is 
yours, too If you place all your dependence on some one else, 
his failure spells yours What are you doing on third? Waiting 
f “something to turn up” Don't-——nothing turns up, but the 


thumbs of the thousands of men who watch you may turn down, 
md make you a permanent failure. 


Even a game means work Work itself is a game and hag its 


rules as its sudden openings So, don’t cic on third. Bring to 


third every bit of your honest strength; study conditions; postpone 
thinking of your luck until you bear the umpire call “safe.” 
THEN YOU'LL SCORE ALL RIGHT. 

And that's the glory of success in any game. Don’t get stranded 
That's what helps to win. 
Whethér on the diamond, at the desk, in every profession and 
vocation of life, scoring always counts, 


at third—reach home and score 


The Earnest Gamble Concert Party reached first by presenting 


a perfectly balanced personnel, Contrary to the custom of having 


a single star supported by mediocrities, this company offered uni- 
formly finished artists, each superior in his particular forte. 

Second was stolen by increasing its advertising service to the 
iocal management. The personnel could not be improved so the 
printing was. The special aim was to turnish facilities to enable 
the local management to make a financial success of the Gamble 
concerts. 

It advanced to third by means of invariable satisfaction, that 
sine qua non of any concert. Delighted audiences and contented 
commitiees were the rule Beautiful, ae luxe programs, superb 
advertising matter, splendid artistry and enthusiastic auditors all 
redounded to the credit of the local management. 

Then came the daring dash home, unheard of in booking circles, 
viz., making engagement direct by post through its personal pilot, 
Charles Wilson Gamble, of East End, Pittsburgh, Pennsylvania. 

This eliminated the middle man, the bureau and its office expenses, 
the agent, his commissions and traveling expenses. It meant 
securing the Gamble Party by means of a two cent stamp rather 
.than through a hundred dollar a week agent and the expensive 
system he represents. No other musical attraction had the es 
tablished reputation and sufficient popularity to do this. 

The Ernest Gamble Concert Party leads all the mu ical leagues 
It stands facile princeps Thorough knowledge 
of every detail that contributes to the complete artistic and financial 
success of its appointments, its efforts have been directed to scor- 
ing—‘getting home from third.” In successful concert giving, it 
iS a pennant winner. p 


in every phase. 





Theodore Spiering as Conductor. 

The reports of the recent emphatic successes of Theo- 
dore Spiering as conductor in Berlin recall the splendid 
work he did in America with the Philharmonic Society of 
New York, when he substituted for the late Gustav Mah- 
ler during the latter’s illness. Here is a complete list of 


works that Spiering conducted with the Philharmonic: 
SYMPHONIES. 








NS ns idb.on chine y UWP a ee bes Ghuss tedabnre ausadeeed Beethoven 
rr Beethoven 
Pastorale Beethoven 
Seventh Beethoven 
Italian ....... pevablebeutsdnc ta tuetade cccbekwecanedait Mendelssohn 
ee Ce) aoa nc kc censcvcveccsccsccsbicncunecess Schubert 
Me UR abr obd 206 664 ied uacel ccuusbesctesdcenababopnedeen Schumann 
NE NE 6. b ae dow Kae ad nda Wee Ren Ales keke ciekaadomes aun Dvorak 
Pathetique sa Waa ale 6 heb swek ember Gnaetecikaien Tschaikowsky 
SYMPHONIC POEMS. 
ee CEE cg dawn aeebal.cb4staasessadavané Richard Strauss 
TE Ne CHE. vce CecodeeUawds éa's¥0ebccude ves Richard Strauss 
PRR EE SEN cca cavcéibeawduwenpesccees cease Tschaikowsky 
See POR chard-ds a bib > dad Rahs bObescenasbanhabns sekenrnsatael Liszt 
OVERTURES. 
SAE DOO. Sarees cetethedenes sch ets oh0cd vas senessootaned Beethoven 
NE bo din vied bien cRDCRCR EES Cs Seed Sep ees Chwaeeoceseons Beethoven 
Pe TE cai canamcathdeaoeteraweans Mendelssohn 
Oberon elebwenkndgestehibans sd000 Ve bats ikke boon cnet on wen Weber 
DUR wi einwd-dddien bs 20 dle had bes egnes eueeeadeurdawe tke Weber 
PEE wi beet aes ERA oR Oso eVehhcehy dese cent Codues ean Wagner 
NR. 1 5s chute ene db de 6 agus ness Letecs tee Wagner 
NT os co cb WK Ko Bend es oop ane ceueaieunie ... Wagner 
ee OD on Vi i Wanneaus vac Hebe bbdeCbeene wae wee Wagner 
PEED pc Awcikticss posse caeseuns Goldmark 
Le Baruffe Chiozzotti ......0..ccccecce ed acep bw k'w dln 66 ok ees 
Introduction to Act Ill, Der Pfeiffertag........... ....- Schillings 
DIVERS. 
A SIRO sis uch sc RAR baad aeoesvacbeeeererviins Bossi 
Suite No. 1, Peer Gynt........csee00: eybsvhbiuvarsenverchgekes Grieg 
CANN SP ED o weteand secede sccc pus dces ccd sc eeencepccneee 
ee |. DONO 5 Duden oes Cacarkhbeecode bas taddvub ab aeieban Grieg 
Re OE his 5.5.6 Succeed ps wewhee bed owcnsbd vexnneeae Glazounow 
SS Or GO UOMO, hs obs sc cv dnecwsaeedavee Weber-Weingartner 
Good Friday Spell, from Parsifal..... bvessevervastueperes Wagner 
Siegfried’s Rhine Journey, from Die Gétterdimmerung. ....Wagner 
Re OE Be VIS oc isc cacvcee VéeaeN bs puede R ae eaRRe Wagner 
PN TPR IE ig oa bo 0-50.40 c Andis enrvbatancvenns Wagner 
Liebestod from Tristan und Isolde..............4. bb neaea Wagner 
PONNOe: DERI 5, 5.04 050 c cebaw itn be chbs o's PEbies bakec cavveund Wagner 
Rhapsody Espana ..........0.s0s0- » edboeeeedews ace veaen Chabrier 





Clark Recital Charms Omaha. 


A singer who appeals to the intellect of his audiences 
contributes much to the cause of good music. The work 
of Charles W. Clark in Omaha on March 12 was another 
indication of this artist's ability in this respect, as the fol- 
lowing press comments testify : 


To attempt to give a detailed report of a recital such as the one 
given by Mr. Clark would be a_ difficult task, not from 
lack of enthusiasm, but from lack of space as well as 
the extraordinary scope of musical literature covered in the pro- 
gram, Mr, Clark opened the evening's feast of song with three 
numbers from the seventeenth century by Sacchini and Gretry. 
These songs, which are the test of the great singer, inasmuch as 
they require a perfect legato style and a rare nobility of expression, 
received a treatment which could not be improved upon. The 
Debussy numbers were gems, which Mr. Clark presented with 
charm and all the nuances with which they abound. Of Mr. 
Clark’s French one can only say that it is nothing short of per 
fection.—Omaha World-Herald, March 13, 10912. 


The song recital given by Charles W. Clark at the Methodist 
Church Tuesday evening proved to be one of the chief milestones 
of the musical winter. Mr. Clark is justly famous for his beautiful 
voice, but far and above everything else, he is an interpreter, and 
his interpretation is thoroughly legitimate. 
sonality absolutely in the song. You are conscious of the iaea 
he has to convey, not of him. He does not require any particular 
kind of song to exploit his powers. He is great enough to take 
the simplest melody or the most complex writing and illumine eaeh 
equally well. 

Mr. Clark’s first appeal is to the intellect of his listeners, as a 
well educated, cultivated man. His French is exquisite and his 
German and English beyond reproach. He has a big broad founda- 
tion upon which to build his music. Added to all this he has a 
warm, sympathetic temperament and a most delicate sense for tone 
values. 

What a delight and pleasure to listen to such a man! In this 
day and generation a beautifu: voice is not enough. An audience 
that is worth while requires brains behind it.—-Omaha Sunday Bee, 
March 1, 1912. 


He sinks his own per 
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RENEE SCHIEBER 


CONCERT SOPRANO 


Address, Care Musical Courter 


FRED'C WEAR TIN Basso 


Exclusive Management ef 
FOSTER & DAVID, 500 Filth Avenue - New York 
Telephene, 2023 Bryant 


pai SUTORIUS “eee. 


Phone, Murray Will $420 


FREDERICK QAOA tam Me D> Baritone 


Management, THE WOLFSOUN MUSICAL BUREAU 
1 Mest 34th Street, teow Tort 


AWELLS == 
Evan WILLIAMS 


$00 Fifth Aveave, Sew Tere 
Telephone, 2023 Bryast 
AKRON ° - - - - OHIO 
Managemeat The Welfseba Musical bureau 


MABEL ROSS RHEAD 


PIANIST 


Masegement: a anpeae 
864 CARNEGIE HALL, « - NEW YORK 


LA PALME 


RIMA DONNA SOPRANO 
Covent Gustin Opera, London Opera Comique, Paris 
Montreal Opera Co., Montreal 
Address: His Majesty's Theatre, Montreal 


Madame Osborn Hannah 


having been re-engaged for the entire season with the 
Chicago Grand Opera Co. 


will be available for a limited number of Concerts, Recitals an? 
Oratorio engagements during the season. 


OCTOBER ist, 1911, to JUNE ist, 1912 


Her name is too well known both as an Operatic and Concert 
Artist to require further comment at this time. 


Persenai Adéress: Graham Coart, 7th Avenue and 116th Street 
‘Phone, 733 Morningside NEW YORK CITY 


HENRY SUCH 


EUROPEAN VIOLINIST 
Season 1911-12 
Management, THE WOLPSOHN MUSICAL BURBAU 
1 West 34th Street, New Yerk 


MUSICIANS 


If you desire to know more about music, read 


MARGARET H. GLYN’S 


ANALYSIS OF THE EVOLUTION OF 
MUSICAL FORM 


®Wublished by LONGMANS) 
Send $2.50 to this office for the book, if you desire to 
know more about music, 


OSCAR SAENGER 


TEACHER OF SINGING 


























BA=24> m0 














Teacher of Mme. Josephine , Contraite, formerty of 
the Couried Grand Opere Co.) Marte = 


Bouse; Léon Rains, basso, R Opera House, Dresden, Germany; 
~ ra, Berlin; Mme. Sars Anderson, 


Australia and Germany: ae Howard, 
comeie tone. ae Ortman, ~~ Grand Opera, 
Grand Opera, Italy; Joseph Baern- 
a. Germany; Bowman- Estey, con- 


Huss Musicale at Burritt Studios. 

Among the festivities of Easter week that interested 
many society people and musicians was the musicale given 
Tuesday afternoon, April 9, by Henry Holden Huss at the 
artistic Burritt studios, 35 East Thirty-second street, New 
York. Both the host and hostess, the sister of the host 
and some of the Huss advanced pupils, and Anne Atkin 


son Burmeister appeared in the program \ nun.ber of 
Mr. Huss’ compositions were sung and played, and alt 
gether it proved an occasion of delightful surprises. The 
music of the afternoon was presented in the following 
order 
( erto f tw : D mis t ’ ! 
Misse I Pay Er. W y 
efore S ~ by eques Huss 
Apres un Réve 
La Belle du Roi H 
Mrs. He H ‘ iH 
Etude Me iqque Huss 
\rabesque in |} Le? 
\nne Atk I t 
Rhapsodie No. ¢ . 
Edw St 1 
R a fr c H 
Ma ( ™ 
Orchestral acc me H 
H They | vght He Wa ' lead iH 
Babetta Huss 
I ade No Gr ( 
I e Reckw 
Rhapsodie, } 4 ! 
Ele Paye 
I le Roma jue H 
Dedicat to Igna I h 
interme ( I msianer) i 
Lhe Rata lose 
! € it H 
Henry | iH 
The Misses Payez, Whitney, Coursen, Beckwith and 


Edwin Stodola disclosed qualities in their playing that in 


stantly appealed to the discriminating Several of t 

performances were worthy of public hearing. Mrs. Huss 
always the artist, sang with feeling and finish nd Miss 
Huss’ sympathetic contralto did full justice t er broth 
er's Original song. By request Miss Huss also sang “My 


World,” another of her brother's compositions, the words 


of which are from the pen of Mrs. Spencer Trask 


Mr. Huss gave brilliant renditions of his piano works 
which have been played across the Atlantic, as in this 
country. In the etude, intermezzo and polonaise, the com 
poser performer revealed a range of emotional expression 


and scholarly ideas that his performances unfolded to the 
complete satisfaction of intelligent listeners 

Che list of invited guests included: Mr. and Mrs. Henry 
Mills Alden, Mr. and Mrs. Richard Aldrich, Mr. and Mrs 
John Adriance, Mr. and Mrs. Modest Altschuler, Hon 
and Mrs. Stephen Ayres, Mr. and Mrs. Richard Arnold 
Herman Behr, Mr. and Mrs. William H. Bliss, Mr. and 
Mrs. H. V. D. Black, Mr. and Mrs. Dudley Buck, Mr 
and Mrs. James Bradley, Mr. and Mrs. William R. Chap 
man, Miss Bradley, Mrs. Cutting, Col. and Mrs. Willian 
Church, Rebekah Crawford, Miss Ingalls, Mr. and Mr 
Charles’ H. Ditson, Mary Knight Wood, Mrs. Dul 
Scheele, Mrs. R. M. Donaldson, Mr. and Mr WwW. I 
Gould, Mr. and Mrs. James Goldmark, Dr. and Mr 
James Pedersen, Governor and Mrs. Dix, Mr. an! Mr 
H. Irion (Yolanda Meré), Mr. and Mrs. Arthur Whiting 
Mr. and Mrs. Arnold Volpé, Edith Ivins, Mr. and Mr 
Rafael Joseffy, Mrs. Ethelbert Nevin, Annie Nathan 


Meyer and Mrs. Flournoy River 

Eva May Campbell, a lyric sopran i pupil of Mr 
Huss, has been engaged to sing at two concerts in New 
York, April 18 and May 1 After that Miss Campbell will 
fill engagements in Elizabeth, N. J.. and Washington, D. ¢ 





Max Pauer Extolled. 
Che following is from the Dresdner Anzeiger of Febrt 


ary I, 1912 





For many years past Max lauer's piano recitals 
reviving refresher on mustcians and really ser 
art The extraordinary support given by the publi t R 
is therefore especially pleasing 18 niy gl art s treate 
by him, and =s the rdinary thiret for entert 
perficial sparkle have to give way 
mentality and divine fire The executant 1 
engaged on in the foreg md, hacking r 
eloquence of his ripe personality His unerring sens« { at 
was witnessed in the flerence wit whe h ere i t 
and Brahms and even the works of the ‘ ! ' igat 
ing himself with most perfect nderstanding { their 
peals Althou Ss may seem to |} ar rdinary atter 
seldom achiewed in reality How often do really great artists 
sink all the wide range of expression demanded |} 
tions in their wn pereonality? And how often have we witnessed 
force being done to he work by tra be ar | 
Pauer's motto m the contrary, rur N superlative fa 
quality solely 

“Hi Lee, Hi Lo,” he chanted as he read the evening 
paper. 

“And why this ribald song usked his wife, trying to 
get a sniff of his breath 

“I am not singing,” he replied I am merely trying to 


memorize the names of the Chinese cabinet officers - 
Milwaukee Sentinel 


DOROTHEA THULLEN 


YRIC SOPRANO 
Management, ANTONIA SAWYER, 1428 Broadway. 


New York Conservatory o Northern Music 


SCANDINAVIAN and FINNISH 


13 East 38th Street, INGA HMOBGSBRO, Director 
Concert Direction, MARC 1 AGEN, 500 Piftth Ave... New York 


MARGARET ADSIT BARRELL 


ONTRAL 
oe RECHFALS r SPECIALTY 
and Madame Arthur Nikisch 


Managemen! “ANTONIA Sh SAWYER, SareareTan Orta ECGS Donnas 


SHANNA GUMMING 


SPECIALTY : TEACHING ORATORIO and CHURCH SINGING 
Address: D-S, Produce Exchange, New York, N. Y. 


DADMUN 


ASSO CANTANTE 


New Vork 














m><O2r 


«57 West 1234 owen NEW YORK 


SALZEDO === 


HARP and Composition j0".5,2, 0h 


ELSA KELLNER 


AMERICAN SOPRANO 
Management: CONCERT DIRECTION M. Hi. HANSON 
437 Filth Avenue, yew York 


Prima Donna Sopraa 
la Amertca, Seasee 
1911-12 
Managemeai: 
Concert Direction 
M.H.HANSON 
437 Fifth Ave., Sew York 
( MME. SAPIO) 


Mary CHENEY 





BOorZzpn 





MZ—izmzere 








SOPRANO 
Coseert, Orateria, Welsh Folk Songs 
Address: 500 Carnegie Hall - - _ New York 





HOME AGAIN from AROUND THE WORLD 


SOUSA ::; BAND 


21st Season Commences {n August 


The Philadelphia Orchestra 


CARL POHLIG, Conductor 
The Twelfth Season— Fifth Under the Direction of Pohlig 
—of a Virtuoso Organization of 85 men 








Piiledeiphia Geries October 13 to April 18 
MANAGEMENT 


1314 Pennsylvania Ballding Philadelphia, Pa. 


Mime. 
GARRIE 


BRIDEWELL 


Contralto 

















Formerly with the Metropolitan Opera Company 
Announces that she is now available for Con- 
cert, Oratorio and Operatic Engagements 


Sole Representative 


RALPH EDMUNOS 


26 Gramercy Park ~ 7 New York 
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sista WEBER \ 'f ST. PAUL Wf / 


VIOLINIST 


Season 1911-12 Now Booking 
Management: ANTONIA SAWYER 
Metropolitan Opera House Bullding 
1425 Broadway -_ = * New York City 


FREDERICK WEMPLE, Baritone 


11 WEST 37th STREET, NEW YORK 
Lecture 


reas EMILY LOUISE PLUMLEY 


Assisted by HELEN SHEARMAN GUE, Contralto. 
For terms, dates, etc., address Manager, 606 Sixth St., Brooklyn, N.Y. 


sHikWoon NEWKIRK 


VOICE CULTURE, ITALIAN METHOD. 
Special attention to tone production. 
1425 Broadway, N. Y., Metropelitan Opera House Bidg. 
Mail address, Norwalk, Conn. 


MRS. C. HOWARD ROYALL 


TEACHER OF SINGING IN ALL ITS BRANCHES— 














diction and repertoire. 
"Phone, 3416 Columbus 


Tone production, style, 
a6o0 West s7th Street, New York 


George GARRE 


TENOR 





’ ALTHOUSE "2" 


Mesegenest: WALTER RB. ANDERSON. 5 West 38th St.. City 


INGA ORNER Soprano 


Metropolitan Opere Ce. and Royal Covent Garden 
Address, Metropolitan Opera Co. New York 


ACGOMPANIST = 


1428 —o 
GRACE ANDERSON 





160 mestetien Avenue 
"Phone, 8382 River. 


mul) SA PIO 


Formerly qqadpetes Metropolitan Opera, N , Italy, England. 
Conductor, Adelina Patti’s , ARS ‘tours. 


SPECIALTY: “°’*Sryie. ‘coacmine For OPERA 


6s Central Park West, New York City. 


LESLEY MARTIN, Beicanto 


STUDIO: 1425 BROADWAY, REW YORE 

SINGERS—Susanne Baker Watson, Cora 
Si Pauline Fredericks, Andrew Mack, Nellie 
jarion Stanley, Estelle Ward, 
son, George mus, George 
ricks, Dr, Rugene Walton Marshall, Fiske O'Hara, 
Horace Wright, Mabel Wilbur, John H. Stubba, 
Edward Foley, Albert Wallerstedt, Umberto Sac- 
chett! and many other singers now before the pub- 
Ite In opera and church w 


N.Y. COLLEGE OF MUSIC 


128-130 East S8th Street 
Directors: CARL HEIN, AUGUST FRAEMCKE 
ugh education in Piano, Singing, Violin, Cello and all branches 
of music, by a faculty unsurpassed for excellence. Course for Music 
Supervisors in Public Schools. Students receive free instruction in 
Harmony, Counterpoint, Vocal Sight-reading, Ensemble Playing, and 
free admission to concerts, lectures, etc 

















Thore 


CATALO@® SENT ON APPLICATION 


PHILIP) 


POONER 


TENOR 
The American Exponent ol “Bel Canto" 


205 West S7th Street 
New York City 
"Phone, 6510 Columbus 









Ss 


PAauL, Minn., 


Junior 


April 13, 
Pioneer 


1912. 

Hall 
under the auspices of the Schubert 
following program: 


Charles W 
W ednesday 
Club, in the 


Clark 


afternoon, 


appeared at 


Sacchini 
issanman Gretry 
..Gretry 

Arthur Hartman 
Arthur Hartman 
.Arthur Hartman 
Arthur Hartman 
Arthur Hartman 


Recitative et air d’Oepide a Colone 


Cavatine de Cephale et Prociss 


De ma Barque legere 


Cees - Genet. vines cccens os 
\ Fragment 

\ Slumber Song 

A Child’s Grace 

Ballad ... 

Les Cloches Debussy 


a laissé son 


Le Tempe Manteau Debussy 
Mandoline veh snbeaes . Debussy 
Lallade des Femmes de Paris Debussy 
The Lowest Trees Have Tops Seale 
Memories F Arthur Dunham 
The Pilgrimage Arthur Dunham 
oe ee er Carl Busch 
luge .Sinding 


kleines Lied erdacht . Bungert 


Der Sandtrager 


Ich hab’ ein 


tungert 


ROUGE. swvanewsun . Schubert 
ar Nock . Loewe 
Hinkende Jamben Loews 
Der Mummelsee Loewe 
Erikonig Loewe 

Mr, Clark was generous, repeating two numbers, and 
esponding after each group with an encore. His en 
core songs included two old English ballads, “L’Heure 
xquise” (Hahn), and “Die Ablésung.” The singer had 
the assistance of a remarkably good accompanist, Gordon 
Campbell, who received a large share of applause for his 
excellent work 

nrme 


€ 


St. Paul Symphony 
Rothwell 


As it will be impossible to have the 


Orchestra, owing to the fact that Conductor 


will be in Europe, the Northwestern Saengerfest Asso- 

ciation has engaged the Minneapolis Symphony Orches- 
tra for the Saengerfest in July. 
nuR 

Monday afternoon, at the home of Mrs. M. D. Munn, 

the subject of “Debussy and the Modern School” was 

considered by Mrs. Walter Merrill Thurston, whose pa- 


per was illustrated by songs of Debussy, Fauré and 
Strauss, sung by Aurelia Wharry, soprano, accompanied 
by Leopold G. Bruenner. 

RRR 


Ella Richards gave a students’ recital at her home last 


Saturday afternoon. 
nee 
Mildred Potter, the well known contralto, who was 
formerly a resident of St. Paul, has been the guest of 
relatives for a few days, on her way back to New York 
after a Western concert engagement. 
nae 
Giuseppe Fabbrini, assisted by Otto Meyer, violinist, 
gave an interesting program at St. Catherine’s College, 


Wednesday evening. An appreciative and enthusiastic 
audience greeted the two artists, who were compelled to 
respond to several recalls, 

RnRurr 


The annual Glee Club concert, under the direction of 


Rollin M. Pease, was given at Hamline University, Fri- 
day evening. 
nee 
A lecture on “Folk Songs,” illustrated by Mary Fran- 


ces Cummings, soprano, and Ada Dahlgren, contralto, 
Stella Alice Tuttle at Y. M. C. A. Hall, 
Friday evening, under the auspices of the Schubert Club 


Mary ALLEN. 


was given by 





Ponsot Holds Certified Marchesi Diploma, 


Ponsot, who for fourteen was assistant 


professor of the Marchesi School in Paris, has opened his 


Frederic years 


own school of singing at 151 Rue de Rome. Monsieur 
Ponsot was educated at the Paris Conservatory of Music 
Like all thorough musicians he studied under such masters 


as Raoul Pugno and Louis Diemer. Later he took up the 


serious study of the voice, with such excellent results that 


he was appointed assistant professor of the opera school 


at the conservatory. In 1902 he received the decoration of 
“Officier d’Academie.” Then followed the appointment at 
the Marchesi School, where his services were in so great 


was compelled to resign from the con- 
all his time to work at the Marchesi 
Ponsot an 


that he 
servatory and devote 
School. In French Government made 
‘Officier de Public.” 
Ponsot’s success as professor at her school, Madame Mar- 


demand 


1909 the 


Instruction Recognizing Monsieur 


chesi bestowed a diploma upon him, of which the repro- 


duction and the English translation are subjoined: 








(TRANSLATION,) 


Paris, Nov, 20, 1909 


1 certify herewith that Mr. Frederic Ponsot has been for twelve 


years in my School of Singing as accompanist and assistant professo: 
(répétiteur) of the concert and opera classes 

\s professor of singing he understands perfectly the development 
and unifying of the three registers, 
also the 


chest, medium and head, and 


various styles. 
He knows thoroughly my method which has made so many celebri- 
ties such as (here follows list of names). 


(Signed) MAtTHILoe MaArcHest. 





Concert by Barrere Ensemble. 

The Barrere 
February, 1910, 
flutist, gave 


founded 
widely known 


wind instruments, 
by Georges Barrere, the 
another concert Sunday afternoon, April 14, 
at the Belasco Theater, New York. For this occasior 
Andre Caplet, musical director of the Boston Grand Op- 
era Company, assisted in a program which included sev- 
eral charming Caplet compositions. The beauty of the or- 
chestral wind instruments is beginning to appeal to enough 
Americans to justify this admirable organization to en- 
large its field in order that other cities remote from New 
York may have the privilege of hearing some concerts. 

Last Sunday the handsome theater was filled with music 
lovers of the kind that must have impressed the artists 
by their devotional attitude. The first work played, a 
serenade in E flat by Mozart, for two oboes, two clarinets, 
two and French horns, directed by 
Barrere. 


Ensemble of 


bassoons two was 
Monsieur 

Of the five movements in this heavenly score, two are 
minuets, and the suave melodies, as reflected by full 
throated mellow instruments were as joyous and serene 
as a twilight in early June. 

With Monsieur Barrere himself, 
for flute, oboe, clarinet, 


as the flutist, a canon 
horn and bassoon was beautifully 
played and then the same quintet united in performances 
of an allegretto scherzando by Lefebvre, and this was fol 
lowed by one of the gems of the afternoon, an “Aubade,” 
or “Motning Serenade,” by Wailly, for flute, oboe and 
clarinet, played by the Messrs. Barrere, Labate and 
Langenus. 

Monsieur Caplet and Monsieur Barrere united in per- 
forming two numbers by Caplet for flute and piano (the 
composer at the piano), a “Reverie” and a “Petite Valse.” 
Both works show creative talent of high order, and the 
reception on the part of the listeners was cordial. On in- 
sistent demand the little waltz was repeated. 

A quintet for piano, flute, oboe, clarinet and bassoon, 
ty Caplet, closed the delightful afternoon. In this work 
the composer reveals still more of the qualities that are 
needed to make music acceptable. In brevity and sim- 
plicity of outline the quintet is modeled on classic forms, 
but here the resemblance ends. The score is quite origi- 
nal in treatment, with climaxes that leave a longing to 
hear more of this music. 





A Felix Mottl commemoration was the second sym- 
phony subscription concert at Carlsruhe recently. 
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NICE N \ 
MINNEAPOLIS, Mir April a4 terpretative lecture recitals, given by Wiln Ander len Nee 
The !ast i the best ' t f the 1] lub’ ' : , , 
1e last and the best concert of the Apollo Clubs se Gilman, was concluded last Saturday wit un oral al an ed 
ries was given at the Auditorium Tuesday evening betore written examination Piano pupils f Mau Peters 
a very large audience \ remarkable improvement was ire announced to appear in recital early May A pyr \ sing pe rmat \ug ! y fares \ 
noted in on work of the clu Greater volume and = yate rehearsal of Signor Fabbrini’s sonata for violin Night 4 was give ue M : ; 
— , . ; 
greater richness of tone particularily in the first tenot piano w e give before at ‘ ‘ ‘ gues . ‘ M > ' 
Section, were evident throughout the program. One of at the me of Mrs. A. F. Merrill. Saturday. at k Ss ! I wing wet t t “ : Georg 
he »< r< the nen-ne number } Raf . ’ t Kh tor \\ 
the best songs was the ening num Hymn Before The composition will receive its first pu production in ¢ 
Action” (Davies), which the club sang with spirit and America Monday night at Handicraft Guild Hall elle Ma MeAr \ : . as 
: . . ‘ , . | } = ] , \ Re 
crispness of attack. Another of the notably good chora Sanford, Emma Olsen and Genevieve Br ich, pup wccmageditss iby . , 
numbers was the whimsical MacDowell song, “Dance of f Wilma Anderson Gilman aye ! ilanthropic pr \ : 
. ahd oaNs ant y BeELESS EN 
the Gnomes,” to which was given just the lightness of grams for the Thursday Mus st week. R Andet oo 
touch and the humorous effect the song requires. It was F solinies 1 Win nal : | . P 
t e! son, violinist, and Wilma Anderson Gilman, pianist, gave German Con rt 
fallowed. however: 1 Accitedts walincse aon inte : n servatory Concert. 
oll ed, ‘ € :" i lecidediy neqdrocre g ter " neert Saturday night Anr : at the Bremer S 7 
" 131 ; Vow } 
polated in the middle of a group by way of encore. Tw nee 
; 1 1} } nr t \ 
of the songs were rendered especially enjoyabie Dy thc The late has bee ttled for the prod , ; . 
. . ? { 
addition of an organ accompaniment, played by Oscar Pretenders.” Henrik Ibset ix historical dr 
& , . ? 7 ' 
Grosskopf. Mabel Sharp Herdien was the soloist chosen University of Minnesota Dramatic Clul The play w P 
’ 1 ' ‘ : \ < t 
by the Apollo Club for this concert, and she proved to bx be presented at the Shubert ate Thursday 
high! tief tor , ying ¢ or " rf no rd " rm ! . u ‘ 
highty satisfactory, singing two g ps songs and 4 Friday evenings May une z I he verfor ances { 
Verdi py deliohe full larticniaciy noteworthy was "er , , 
Verdi aria very delightfully. Particularly noteworthy wa standard plays by the » have for sever years past : 
ier wonderfully clear enunciation The program f ee! f such excellence a nmand the est 
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The last meeting of the Thursday Musical this season 


will be held on the evening of Friday, April 19, and each a 
member will have the privilege of bringing a guest. D 
Edwina Watnman entertained — the rganist of the ~ 3 


hurse usical 1 . delight ull uesday after ”) il 
n : lay comme -ek most celigntiully l'ecsda nove Management: HAENSEL & JONES, | East 42d Street, New York 
¢ lone nN ‘ ivenuc 


neue a DISTINGUISHED ITALIAN 
The regular. Saturday morning recital at the Minneap . 
g g PIANIST 
lis Sch vol of Musk ratory and Dr m at Art, was Giuseppe MINNEAPOLIS 


given last week by William H. Pontius, who presented a 











P gram rt record seiect $s trom the m 


rogram of ' rd lections from modern operas 
Giuseppe Fabbrini gave a recital last Wednesday at St 
Catherine's ollege, St. Paul The series cf twelve in 


BASSO CANTANTE--Song Recitals and Oratorio a Speciality 
BARYTONE For Bookings Address 538 West 143d Street, New York City Phone, 3313 Audubon 
Exclusive Direction : Walter R. Anderson 


5 WEST 38th STREET . . NEW YORK VIOLINIST 
JOHNSON SCHOOL OF MUSIC vhs ge 
ovetavus somnson, in annie MARC LAGEN 
en 3S rh Asche vee al NEW YORK 


E DG E RY A D A M ) WILLIAM H. PONTIUS, eae Department of Music; CHARLES M. bg Disaster Department of Oratory and Dramatic Art 
mplete Organization and Comprehensive Course 


cert Pianist and Teacher MINNEAPOL LIS SCHOOL OF MUSIC ORATORY AND DRAMATIC ART, Minneapolis, Mion. 


Con 
1224 South 20th Street Birmingham, Alabame | The Recogn School of the Northwest. All branches. Faculty of 43. Only school in the Northwest occupying its own 


building ‘with sree HALL seating 500 and fully equipped stage for acting and opera. Fall term opens * Sept. 4th, 191 liustrated 
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Exclusive Management : 


MRS. PAUL SUTORIUS 
1 West 34th Street, Hew Terk 


Home Address : st. PAUL 
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MUSIC IN SPARTANBURG. colai; Siegmund’s “Love Song” from “Die Walkiire,” Wag- Rapsodia Hellenique .......-.---++0-eesccceeerseseeeers N. Lavdas 
antaxsuac, 'S , : ner, Mr. Hamlin and-orchestra; air from “Louise,” Char- Cretan Dance ..... sees tecpansccrcateessscee Dy LaOGOS 
a gd iat C., April 9, 1912 : é : ‘ or The Fate of Kleftis (folk song). iwtiavbddhes ices bans csesee Karer 
of Converse College will grad- pentier, Miss Garden and orchestra; intermezzo from “The ieee March k sie 
r. Four of them are piano pupils Jewels of the Madonna,” Wolf-Ferrari; selections from 
l} ill receive the degree of | “Die Meistersinger,” Mr. Hamlin and orchestra; air from Anne Griffiths Gives Musicale. 
ir names and the dates of their “Herodiade,” Massenet, Miss Garden and orchestra; inter- Anne Griffiths, the well known Pittsburgh teacher, gave 
follows: Ruth Brabson, Thurs mezzo from suite No. 2, Moszkowski; group of songs by the second of the series of musicales at her home on Ells- 
Thursday, April 18; Susie Bemberg and Hue, and air from “La Boheme,” Miss Gar- worth avenue last week Among those who took part ‘n 
May 12. and Florence Potts, Thurs- en; duet from “Romeo and Juliet,’ Gounod, Miss Garden _the program were Vida McCullough McClure, Helen 
| vil isted by Alwin and Mr. Hamlin; march, “Slav,” Tschaikowsky. The Hoopes, Robert Thompson, Harry Waterhouse, Mrs. Vin- 
{ t Boston Symphony Orchestra New York Symphony Orchestra has been engaged to assist cent Cotton, Mrs. Jerome Schaub and Stella Ehmann, all 
1 violin recital on Monday, @t the festival Max Henrict. pupils of Miss Griffiths. 
nRe ere Concert by Athenians. Alfred Kaiser’s opera, “Stella maris,” was well liked 
{ we known mezzo soprano of this . at Crefeld. 
: rt at Chicora College, Greenville New York City opens 1s hospitable doors to all sorts 
oO er at cor: ollege, ’ ‘ e ~ 
and conditions of musical organizations. One of the latest 4 A 7 T 
nar to interest the cosmopolitans of the metropolis was the AN ED 
ic festival in Spartanburg are April, Royal Athenian String Orchestra, more generally called WELL KNOWN AMERICAN PIANIST VIRTUOSO, 
iciete saill tee ‘Slate. CGeden be the “Mandolinata. This orche stra has played before the Leschetizky pupil, for many years in Europe. desires en- 
, o We ed Gaskin Gandia The crowned heads of Europe, and, it is reported,is the “pride gagement as Head of Piano Department of first ciass 
’ —_ Re a en OF sf . : Aly ° . . “ 
' set wilt he Trabane’ enneiel aus of Prince Nicholas of Greece, who himself plays skilft lly conservatory. First communication to PIANICUS,” cate 
liaane Phse”: Pichalaiee Miss upon the mandolin rhe second concert by the Athenians this office. 
intel Lohenarin.” Waaver: took place at Carnegie Hall, Tuesday evening, April 9. aicanabemanianione 
he ‘Ske cig Se ; rhe following program, published in both Greek and Eng- L 
ng Beet! en: finale from “Schehera- J : - “FOR “SA E 
ky-I kow | the second concert lish, was presented before a house that seemed to enjoy 
' Nor oy ( 4 "CO { ) : - 
Dvorak ymphony; “From the New the music A FINE OLD ITALIAN FIDDLE, an instrument of 
La luive Halevy, Miss Rennyson and Overture, Egmont Beethoven superb quality. for sale. It can be tested by writing to 
«i pee: ; Jota Aragonaise Saint-Saé 2: % i 
Mj ses” tor vtaas, Bitich-ilee< ale ta rag ow Saint-Saéns P. N. ; 9D. care of this paper. 
’ jverture, Barbiers di Siviglia . .Ressini 
M R n and orchestra; march, Overture, Greek Song N. Laydas EXCELLENT OPPORTUNITY for pianist of high 
( nst Elgar; waltz, “Roses from the Greek folk songs standing to enlarge class and acquire a paying, select 
M Garden and Mr. Hamlin are the — Mana N a conservatory; a cinch for right man. Reason for sale, 
emos A - . ” . 
rht The program will consis ist Dr. Paul Pikros sm ill health, Address “Metrroporis,” care Musica Courter 
t The Merry M ives of W indsor,” Interm dell’ Opera La Martire S. Samara Office. 
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AMERICAN MUSICAL DIRECTORY 
Which gives the Addresses of MUSICAL SOCIETIES, CLUBS, Etc. 
Price, $3.00 Delivered 
4230 Filth Ave.— Peose, 4262 Worray sill—-New York 


GRACE WELSH-PIPER 





VOICE 
Metropolitan Opera House Bidg , New Yerk 
10 Seuth 18th Street, - - Philadelphia 





PAULINE SMITH 


Pupil of SBRIGLIA, with JEAN DE RESKE and NORDICA 
Voice Specialist. Italian Method 
1520 Chestnut Street Philadelphia 








Me. Oscan SARNcER 


Assistant to 
TEACHER OF SINGING 


Interpretation and Artistic Finish 
'Phone 488: Lenox 124 East oad St., New York 


VON STEIN 
ACADEMY OF MUSIC 


iacerp. Nov., 1907 
HEINRICH VON STEIN, President 


Fifteenth Strect and Grand Avenue 
LOS ANGLLes, CAL. 


Eva LIEBLING 


Piano feachers’ Institate 
July tet to August 3d, 1912 
AT KIMBA'L HALL, CHICAGO 
EMIL LIEBLING, Kimball Hall, Chicago 





Address 








| 
MME. VALERI 


is one of the wery few teachers who 
really know how to place a voice.” 


| (Signed) A. BONCI 
The Rockingham, 1748 Broadway 





WILLIAM ROY se 


ADVANCED PUPILS ACCEPTED 
601 West 172nd St.. New York 


SES A Laas 


x 610 Pine Arts Ballding, Chicage 
Besagemest ter Concerts HARRY CULBERTSON 


ANNE GRIFFITHS 


VOCAL INSTRUCTION 
5535 Elleworth Avenue, Pittsburgh, Pa. 


T. Carl WHITMER 


COMPOSITION .- - ORGAN 
542° WALNUT STREET. - MNITTSOURON. PA. 
and Pennsylvania College for Women 


DU NNING SYSTEM one an ena 


Send for information and booklets of indorse 
ments. Mrs. Carrie Louise Dunning, 11 West 
6th St, New York City. Western address: 
ortiand, Ore, 


garet LLOYD SANGER 

















Mar 


PIANIST AND TEACHER of Rudoips Gan 
129 Bast 76th St., New York tPheee 4751 tenes 


FRANGES de VILLA BALL 


SOLO PIANIST 
Instruction, LESCHETIZKY METHOD 
875 CARNEGIB HALL ‘Phone, 1350 Colamdes 


2 VIOLINIST 
sd 2502 North !7th Street, Philadelphia, Pa. 


DUBINSKY 








LEEFSON-HILLE 
CONSERVATORY OF MUSIC 
Weightman Sulliing } PHILADELPHIA, PA 


FAELTEN PIANOFORTE SCHOOL 
CARL FAELTEN, Director 
FOR PIANISTS AND MUSIC TEACHERS 
SPECIAL DEPARTMENT FOR CHILDREN 
30 Huntington Avenue, Boston 1Sth Year 





Branch School, 808 S. 49th 

MABEL HUGHES crc” 

515 Lex'agten Ave, Yew York Telephone, 1663 Murray Bil) 
Instruction 





HANS MERX 


GERMAN LIEDER SINGER 
Met litan Opera House Bidg., 1425 Broadway, New York 





MAYHEW 


BARITONE - une 


Mme. ELISE GRAZIANI 
MEZZO-SOPRANO. 


Pupil of Julius Stockhausen, Frankfort. Song re- 
re a instruction. ewer © College for 
Women, Woodland Road, Pittsburg, 


KARL SCHNEIDER tarton 


CONCERT and INSTRUCTION 
1705 Chestnut Street - - Philadelphia Pa. 


STANDARD THOMA 


Carnegie Hall, New York 
American Representative of the 
KING CLARK STUDIOS OF BERLIN 


DIRECTOR OF 
* SHAPIRO wc: 














Vv sou 


Pormerty with Pit.sburg Be on seigg 
SKIDMORE SCHOOL OF ARTS 
Saratoge Springs, N. Y. 











P CON TRALTO 
E Seleiet,St. Bartholomew's Chereh,BewYork 
~& Maneger : CHARLES LI. JONES 
R heal 4260 Broadway. New York 
L Phone 4040 Audubos 

INS TRUCTiON 


MORAWSKI 


Oratorio, Recital and Opera 
Carnegie Hall, New York 
344 Boylston Street, Boston, Mass. 





ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 





 MGHAN STUDIOS 


JOHN DENNIS pomeen, Pres. 
CAROLINE &. MEBAN, Sec. & Treas. 
Velee Development and Artistic Singing 
fel, 5046 Columbus Sulte 70, Caraegie Hall 


um MORRILL 


SCIENTIFIC VOICE CULTURE 

Some prominent a erm Lillia Snelling, Metro- 

politan Opera; inifred Mason, soloist First 

Church Christ Scientist, "Soen't one a JAbors 
o. and 





tenor, formerly Savage Ope 
Opera 4 now with “Naughty ee Co.; 
(Anna Lee Smith, soprano; Clarence C. Bawden, 


tenor; Rew, BI bass, all at Church of the 
Discisles,) W. ist St. New York; Mabel Pickard 
— ae yo on 


STUDIO: THE CHELSEA, 222 West 2M § Street, ew York 








Herbert MILLER Baritone 


Exclusive : 
HARRY CULBERTSON, Fine Arts Bidg., Chicege 


MORTIMER WILSON 


PHILADELPHIA 
Address, Balance of Season, Atlanta Philharmonic 


Not all may become Artists, but every ene may 
be taught to sing. artistically. 


HAGGERTY-SNELL 


TEACHER OF VOCAL MUSIC 135 Tayler St,. See Antonie, Teses 


Mildred POTTER 


CONTRALTO 
CONCERTS, ORATORIO, ETC. 
MANAGEMENT : 










































































l Own building with one large concert hall and two small halls, also fifty teaching WALTER R. ANDERSON 
< rooms. Foun by F. Mendelssohn- Bartholdy in 1 Yearly attendance, stu- 5 West 38th St., New York 
ST U D I rt) H ALL dents of all —— Students pen at ae ey een each year, for- 
b eigners receiv at any time, in acc ance W page 9 regulations. 
GO East 34th Street, New York ene course of tuition includes every branch of musical instruction, : Piano, CHICAGO MUSICAL COLLEGE 
Studios, Clubs and all stringed and wind instruments, organ, solo singing and thorough for ™ Founded 1867 Da P. Seewena, Brediéent 
Recital Hall opera, chamber music, orchestra, and sacred music, theory, ° a6 
eens " = ny and —— = a mal ai Le 
—_ rospectus in English or German sent gratis on ication. Branches Opere 
GEORGIA KOBER President, WALTER KELLER Director School of Acting 
nded by Wm. H Sherwood, “It is a permanent educational 
BSSate 78 Foe Aes ‘Bide, Chicee | | BRENAU COLLEGE-CONSERVATORY, SUMMER SESSION boidln' ie pepe pocon i ea 
Mw SiC ma of Blue Vige Mountains,» famous mp nd pleasure resort. An oppoftu- eo ee ¢ ge and the Field 
Faculty includes Piano— Geesgie Kober, alty fc Se tired teacher or student to ond ad ambit ous a Cy Fama ments of labor.” P. poten 
eiperien he went id } ee a Willen, Chautauqua alfords aplendid wad menonrgg Ld crac nei goat demand teaser oes cae 
Violis B ternt ard t "~~ . Public School Write for full information and catalogue. Address: i Caratoc Maran Fazs en request to 
matic Art, Prenc Sucartany, Musical College, 
CEHIQOL csc | LBRENAU COLLEGE-CONSERVATORY, Gainesville, Ga._ Box 0 many, Clcage, Moscal Coles 
Macager 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmana 


Pugne 
**A tone which blends so well with my voice.” — Sembrich 


“A great Piano! It satisfies me completely.”— 


THE BALDWIN COMPANY 


MANUFACTURERS 
214 W.FOURTH STREET, - 






CINCINNATI 





N. Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 424 Street, NEW YORK 


Empowered by law to confer Diplomas and the Degree of Doctor of Music 
rectors: Cart Hein, Aucust FRAEMCKE 
Instruction in all brar ic from first intages to studer Harmony lectures 
beginning to highest perfectior ts ! 4 t acing 
joe rty-eight of the best known experienced 4 SEND FOR CATALOG! 
ofessors. TERMS $10 P PER Ol ARTER 





THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 
JOHN B CALVERT, D D., President 212 W. S9th Street, New York City 


SPECIAL SUMMER SESSION 
June 24th to August 2d 
Unusual Advantages for Teachers 
27th Season Begins Oct. ist 


KATE 8S, CHITTENDEN, Dean 







Send for Circulars and Catalogue 


DOLIS CONSERVATORY. ¥% MUSIC 





MUSI¢ THE SPEECH ARTS, MODERN LANGUAGES 
PIANO—M Edgar M. Cawley, VIOLIN—Mr. Gaylord Yost, Mrs 
Mr. Carl Beut Miss Eugenie Ella Schroe \ L 
\ Secor gar M. ¢ 
SINGING { ( I 
rif od, Mr. W lowa { PFECH ART 5 H 
an O. 1 sel. 
ea \ ca ) Art 
\ R ) \ r I li 


INDIANAPOLIS. IND 





EDCAR M CAWLEY. Di Director. 4: 430 North Meridian Street 
STUDY MUSIC THIS SUMMER AT THE 


NEW YORK SCHOOL OF MUSIC AND ARTS 
58 West 97th Street, New York City RALFE LEECH STERNER, Director 
For area Years New York City’s Pre-Eminent Music School 


Delightfully sit erween Centr Park t Hudson River Re ar staff of en nt teacher 


will be in attendance ring t tire « PECIAL St MMER COURSE f rEACHERS 
and PRO FESSIONALS. Our inst t at y need work Ou 
teachers iplomas a r gnize F t A lerms luding tuit board racticing 


teacher's certif 


F[MERICAN 





MUSIC OF THE 2! OF NEW YORK. CHARTERED BY 
REGENTS, 305 EAST 86th STREET, NEW YORK. 
Faculty of Soloists. (nstruction in all branches of music. 


Grand Opera School with public pupils 
Prospectus sent on application. 


BOARD OF 
Emil Reyl, Director. 
from beginning to artistic perfection. 
performances. 


STERLING ates 


High Standard of Construction 
DERBY, CONN. 


VIOLINS 
and BOWS 


Violas and ‘Cellos 

















CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Boreas 


GERMANY: BERLIN and FLOTTWELLSTRASSE 1 


REINDAHL 





Cable Address: Musikwolff, Berlin 
; — ' 
Proprietor and Menager of the Philharmonic Concerts y . ae 
Berlin; the sew Subscription Concerts. Hamburg; the to A 
Bechstein Hall, Berlin tn r how 
Re ese ntativ t nat 4 tists n ’ e 
ing d'Albert, Ysay« \ ree I Kreisier tis 
Semnbricl Risier. \ Hekking, : 
and many other cele \ls ager of the bh ; 
Berlin Philharmonic ( stra a é Asthur “ 
Nikisch 5 . 
Principal Agency for Music Teachers eee a e 
a y re 
pr re fr 
~ 
b h 
N A « Berlin, W. a 
t : 
Schelling St. 6 Bor. you wiliby iatere-tec in 
7 - ) 
CONCERT DIRECTION one ; 
ona 
Represent ative of Emmy | resa Carref e 
loseph Lhevinne ~ ) . Oska use KEINDAML VIOLINS 
Fried, Gesells« k Ss her 





Violins sent to respon 
sible persons on trial 
fer comparison with 
other sew or famous 
old violins. If desired, 
gredual charge ac 
counts opened 


Gesang-verein and 








Granberry Piano Shoo! sn:sces:- 


USED AND ENDORSED Rv 


G F M GRANBERRY, Direct ant tibiae 
EORGE FOLSO irector Be oF é se : KNUTE REIND aE 


4 wits 

Practical Training Courses for Teachers le mon 
Artistic Piano Playing Ft 4. o - Fri tz ‘Kooute -, teller, 318 Athenaeum Bidg 
THE FAELTEN SYSTEM ol ikea ene I 58 East Yeo Buren Stresi 


SM 
Bookiets—Carnegie Hall New York CHICAGO, ILLINOIS, U S.A 


y Ant ur Harte aac 











A. B. CHASE PrANos 


Artistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Sudent, the Conservatory, the Concert, the Home 


Factory at NORWALK, pena 


The Editor-in-Chief of Tue Mus 
Courier 


Reference 








A quality of Tone Which Will Please the 
Most Critical 


A Piano Which Will Stand the Test of 
Years of Usage 


Case Designs Which Are Original, Artistic 
and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 





THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (| Philharmonie), Berlin, 8S. W. 


Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-institute, Berlin-Chariottenburg, 8-9 Kantstr. 
CONSERVATORY: Development in all branches of « Vi RATIC AND DRAMATI CHOO!I 

Complete Training for the Stage ORCHESTRA CHOOL (comprising all sole and all orchee 
instruments SEMINARY Special training for teachers 
Principal Teachers: CONDUCTING. HARMON OMPOSITION stav Bumcke. Alexande 
von Fielitz. P. Geyer, Wilhelm Kiatte, Prof Phili; Ruefer, Ernest chauss, Hofrat Prof Cas 
wéoeder, Prof. E. E. Taubert, Arthur Willner’ 1ANO—George Bertrar Ludwig Breitner, A 
von Fielitz, Edwin Fischer, Guenther Freudenberg, Ernst Hoffzimmer, Emma Koch, Prof. Martis 
Krause, Clara Krause Prof James Kwast, Frieda Kwast-lodapp, Dr. I trerko, Gustav Pohl 
Prof Ph. Ruefer, Martha Sauvan, Prof. A rmann, Theodore Schoenberger, Prof. FE. E. Taw 
bert SINGING—Frauw Ida Auer-Herbeck, Fugen Brieger, Frau Marg riewer-Palm Ka Maye 
Chamber Singer Fra Prof. Mathilde Mallinger Royal Chamber Frau Prof Selems 
Nicklass Kempner, Franzeschina Prevosti, Emmy Re abe- Burg aus Rothmuet Royal Cham 
ber Singer), Maéstro G. Scarneo, Wladyslaw Scidemann Adolf Sct e Alfred Michel OP 
ERATIC CLASS—N. Rothm seh. VIOLIN—Prof. Gustav Hollaender. Prof. H a leermane 
Sam Franko, Alexander FPiedemann, Hjalmar von Dan eck, Alexander muller, Max Granberg 
&c., & HARP—Franz Poenitz ORGAN—Wablter Fischer CEI Eugen andow, & 
Pros»ectuses may be obtained tt ah the Conservatory s received at any time Consuiiaties 


irs trom t1 a. m. t m 


Royal Conservatory of Music and Theatre 


DRESDEN, GERMANY 
Fifty-fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructors 





Prospectus and List of Teachers From the Directorium 








HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO ‘THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place - NEW YORK 
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THE 


STEINWAY 
PIANOS 


[GRAND AND UPRIGHT] 
Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


( Park Avenue, Borough of ee 
Jackson Avenue, Borough of Queens 


Factories : ) Ditmars Avenue, Borough of Queens NEW YORK 


Riker Avenue, Borough of Queens 
AND 
St. Paull, Schanzenstrasse, 20-24 - ~ . ~ HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York 

; Werercoms: j Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 
JunGlernastieq 34, Hamburg, and 
Koeniggractzerstrasse 6, Berlin 


They ave alee sold by our accredited representatives in all principal cities all over the globe 


STEINWAY & SONS 











Masons Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 


@ @ 


PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 











{IMBALE 


CHICAGO, ILL., U. S.A. 








JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


: Manufactured by: - naa 


JEWETT PIANO CO., 


FACTORIES: Leominster, Mass. 


in musical circles everywhere. 


Boston, Mass. 


~ 














The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. 


THE WORLD kENOWNED 





It is built to satisfy the most 
cultivated tastes 


The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
artists 


SOHMER & CO. 


NEW YORK WAREROOMS : 


315 FIFTH AVENUE 
Corner 32d Street 
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is known throughout America and Europe for its 
artistic qualities as a Piano, and its durability and 


excellence as a Player Piano 


THE AUTOPIANO CO. 


Factory and General Offices: 


12th Avenue, Sist to S2d Streets, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Ltd., 34 Margaret Street 














BLUMENBERG PRESS. 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 














